n

r a variety of dresses.
s dresses should be made
very simplest of stifles They
rimming should never be elab-
ere should be baunds of white
id on some of the dresses, and
roidered dots on others. There
no lace on any of them and not
n the entire wardrobe. The
color effect  and simplicity of
the child well dressed.
e mother believes in buying &
y fYocks, making them as sim-
sible and using the least expen:
rials. These dresses—every one
should be discarded at the end
son. The rapidly growing child
worst in a dress that is too
her— either too short or too
ut the dresses mneed not be
way. They should be passed
the younger sister.
should be no elaborate lingerie
e latter should not be too good
ng and playing. Children should
from the curse of fine clothes
y get to an age when fineries
lows mean pleasure to them,
uld be dressed prettily, but as
possilile, in order that they will
table. i
so applies to the school clothes |
Ider children. Many of the lat-
h dresses for echool are of the
veaves and they are not suitable
rery young child. The hats for
3 are exactly like those worn by
s, with the exception that they
much smaller and trimmed with
ainty finish. Big bows and nb-
e the place of feathers andy
| MOSt cases.
s an early winter favorite as a
for the schoolgirl’s frock. Green |
is the most worn, and the blue }
d is suggestive of the prw.uhm:}
ery simply made. The hat to go*
3 is made on, the tam-o’-shanter
n.
d custom of fine clothes for chil-
gradually going out and before
the little ones will be dressed
r their own comfort. A ekilled
wrse once made the remark that |
baby was a comfortable baby,” |
same idea holds true with chil-
he good girl of six summers is
who is not dressed in starched
, her * hair done up in tight
id wearing shoes that pinch her
.

——— ey
carrying several blouses in a
place them all on & padded coat
g0 that the width of the blouses
along the length of the suitcasen
way the crease from folding will
the waist line and will not be
vhen the blouses are worn. The
will also be found useful at the
s end.
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bathroom.
is a
d directly with the main floor by the

In the front of the base- '
large amusement-room, con-

stairway,
with rooms
8, storage, etc.
> finish of the firet story is hardwood
the second story is in natural pine
ated cost of thig house is $6,500. Tt
olonial” in style, having good detail,
pilasters on the outer angles and
house covered with narrow siding !
floor of the main piazza is laid with
ot tile.

is fin-
store-

The attic story
for gervants,

out $25.000 worth of gold is taken
the chimneys of the United States
s every few years.

e discovery that he has invested in *
ted mine is apt to make a man pep- ]
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WOMAN’S BEST FRIEND |

equipped sewing basket and the knowledge of how

to put into use the articles contained thergin,

The sewing needle is a bright falry, whieh, with the
@id of gcissors and its servant thread, makes clothes and
thelr accessories.

When making a garment of any descriptfon the wise
woman will baste liberally.

This takes time, but it often saves far more time than
is required In the work of basting. Seams are apt to slip,
edges pull, bias of curved edges stretch in handling, and
all your work has to be ripped out and done over again,
when a line of basting would have held the seam in place
and prevented the stretched edge.

An ordinary straight seam is sewed with a running
stitch—that is, small stitches, one after the other.

1f you want to make it extra strong, use a backstitch
~that is, a long stitch on the wrong side of the goods
#nd. a short one taken back on the right side.

The half-backstitch has one-half the size of the stitch
on the right side. but it does not meet the preceding
stitch. On the wrong side it 1s ful] length,

A combination stitch is one stitch back and two running.
All of these stitches are used in sewing a straight seam.

To gather: Make a running stitch and draw the mate-
rial up against the knotted end of the thread. .Gently
stroke down the material between stitches with the eye
end of the needle or with a thick pin to make the gathers
even and regular.

The selvage edge of the material is turned in twice
for a hem. This can' be of any desired width. Now with
@ tiny slanting stitch catch the edge to the material,
daving a scarcély perceptible stitch on the right side,

To oyerseam: Hold the edges of any seam close to-
gether, after carefully trimming them off to be the same
width, and stitch over and over through both edges at the
same time, taking up &s small an amount of material as
possible.

When hemmlngr table linen, use what is known as the
“napery'’ stitch. his {s quite simple and is obtainéd by
turning back the basted hem so as to form a feld oh the
right side. Now catch the two edges together with a very
small overseam stitch. If done carefully, the stitches will
be entirely concealed when the hem is straightened out
and pressed,

Overcasting 18 similar to overseaming, but taking a
deeper stitch, and ‘is used on rough edges to keep them
from fraying.

\ The buttonhole stitch is more complicated, but when
once learned is useful for many different things.

\ {rst, cut & straight slit in the material the length de-

Adired for the buttonhole. A good way to do is to first select

the buttons you intend to use, then cut the slit just long

enough to easily slip the button through. If & buttonhole

§s too short, it will wear out very soon; if too long, you

will have difficulty in keeping the garment fastened.

After the hole is cut, overcast the edges very carefully,
to keep firm and regular. The stitch is formed by yuulng
the needle through the materigl one-eighth of an inc!
from the edge of the hole,

Throw the thread in a loop over the point of the
needle; draw the needle through the material until the
thread s firm but not too tight. Repeat this process,
making the stitches one thread apart and set evenly,

Loops are made of three single strands of thread or a
double thread carried from side to side, one-quarter of an
inch apart and covered with buttonhole stitches, making
& firm loop for hooks.

Eyelets are s!mpl{ circular holes In the cloth edged
with buttonhole stitching.

To make & scallop, cut the edge of your material in
semicircular scallops and buttonhole the edges.

Darning s weaving: an attempt to bring ragged edges
together; to simulate, if possible. the orlginal material.
In order to make the fabric durable the threads must ex-
tend on all sides from one-half to one inch from the edges
of the tear.

In the days of our grandmothers every young lady
was taught to make a neat darn; to finish it with such
precision that -one could not k)""wﬁ the difference be-
tween the hole and the injured parts, The stitch 18 sim-
ply barring off the hole with threads and weaving over
and under, back and forth, until it is filled up evenly and

O.\' E of the best friends & woman can have is a well-

flat
Patches are turned in neatly at the edges and sewed

on with the hemstitch. Care must
be taken to match weave, figure or
stripe of the material.

Sométimes plece of material is

the \ragged edge neatly
turned under and\stitched down flat.

\ FHB STANDARD,
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tributed over the petals so that a lov
contrast Is shown.
flower.
are worked so0lid, the rest being outlined
in a firm, steady stitch.
disk you will outline and fill with Fre

-

mely design I offer this
pretty  water-lily centerplece
The graceful stems have the
flowing watery lines that carry
it the pond-lily idea. You see, 1 have

8 A

had omitted the large leaves that re-
quire so much
think that the design has lost nothing

work to fill, and yet I

Now, after choosing a medium weight

lUnen and soft, mercerized cotton, trace
the design and them look at the detall
of etitches that acts as & clear guide for
your work.

You will see that the solid work is dis-

Look at the large
The tips of must of the petals

The central

nots. Outline the rest of the flower.
Work the three sections of the buds

soMd and do the small flower in the way

s

£l

uggested by the drawing.
The stéem can be worked solid in stem

titch or in two heavy outlines, -close
together, 0 that a solid appearance will
esult,

r

Pad the outer edge and work in but-

tonhole stitches, giving a second treat-
ment to prevent fraying.

N\

v

' 'SasHES for

Wha

H

AVE you seen it on its homeward path?
t? Why, the sash on its way back to
the realms of fashion.

For the ribbon or velvet separate sash, pretti-
est of dress accessories, 18 once more “in our
miast,” and you must surely have one. at least,

A pretty edging of torchon or cluny
lace gives a delightful finish to this
little work of art.

RIOUS*NEFDLEWO

LAIDE

BYRD

NTERPIECE

On white lilies’ you can introduce &
touch of pale green at the stems and

pale vellow in the French knots in the
cente Do not use the color in solld
patck but add to the: white in fine
sireaks, just to suggest colors. Colored

French knote on the solid parts of the
lace give a pretty effect,

This design {8 very lovely on gray or
e linen or denim.. The white shows
up effectively on the colored background.

Another effective way to work out the

design is to use the long-and-short
stitch on the outer edge, working the

few suggested petals solld Perhaps the
filling-in  of outlined petals by seed
stitches may appeal to you. This is &
very favorite way of covering spaces
these days. The effect is beaut ful
Make two of these for
your long reading table or for the tab-
ouret on the porch. The centerplece
in white on your luncheon table under &
vow! filled with the white lilles will
complete the illy idea in the most
charming way. A pretty summer work
that wil] be just as pretty in the winter
seasons is here. ITy (0 maxke it yours,

centerpieces

the glass of a window.
the
the fabric.
fabric and the newspaper.
go over the outline of the design.
lings and will last until worked.
material.

The last way is also easy.

pressing hard with the pencil.
out difficulty.
Surely the way is easy.

MTHREE WAYS TO TRANSFER

ERE are suggestions for transferring the pattern before you to
H any material before working.

Perhaps the easiest way is the “window-pane” method. This
is successful when the material is thin, like linen, batiste, etc. ;
sheet of paper and the material together and hold them up against
With a sharp pencil draw on the material
the design, which can be easily seen through the goods. If one-half of
design only be given, unpin the paper and turn the other side to
The strong light behind will make it plain.

If you have carbon paper, you should place the sheet between your
This latter is on top.
The impression will be left in fine
This method is successful on "eavy

On wax paper or ordinary tissue
paper trace the pattern before you.
turn over the paper and outline the pattern with a heavy lead pencil.
Then place the design down on the fabric
The pattern will be transferred with-

Pin the

With a sharp pencil

When the design is completed,

and redraw the outline,
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% The sash
we in old style,
e of plain velvet
ribbon in back as

Al each of the

1 a black velvet border.

this su
your wt
Noth

mer

still s
size,

lingerie frocks
1ing gives so well the
high waist line which |
modish to empha-

to wear with

is

padour ribbon. Itis very
simple—merely wide d
den ribbon on whic

o

ot

se of ribbon aments is truly

The ! e roses almost make them-
They are formed by crumpling the ribbon
slightly 1 then winding it loosely upon itseif. Yellow
roses were used here, with smaller &nd flatter gpaen

and each was sewed with a pvw
firm but tiny 8 es to the black satin foundatioa. In
this sash there is amother thing wortny of notlew: the
belt portion is sewed at right angles to the sash end, sc
that the latter hangs stralght down and rather to the
jeft side. The delt fastens by hooking at this point.
This is the very latest substitute for a bow and shares
honors with the obl. °

The beautiful cream-colored silk sash embroidered. in
self-color is made more lovely still by dalsies of cream
chiffon (merely & loop for a petal, you see), with centers
of tightly shirred yellow silk. These centers might be
made aiso of close loops or knots of baby ribbon, or
might be beaded. The le is shirred all around in
vertical rows about two ipches apart

The only trimming off the severe black welvet sash,
with its three knotted ends (the middle one knotted low-
est down) and its belt of four overlapping widths of the
velvet, is & little wreath of pink wild roses, placed in aqd
poeition just above the sash itself. They are of satin
and their edges are wired, their staimens being artificial
flower stamens, which may usually be purchased at an)
milliner's.

As & sample of the sash with a wide bow and short
ends, 1 give the dark-blue velvet trimmed with the new
flowers crochsted in wool. The flowers are crocheted in
two tqnes, and are connected by loose strands of the
wool, caugh. down at intervals by the silk which holds
the flowers themselves to the velvet,

There is not a sash given here that a woman clever
with her needle cannot make for herself. You ocan ring
numberiess changes on one or two gowns by & judicious
supply of separate velvet and ribbon sashes made on the

lel- glven here, and by =ll means I advise you to
try it

folds for leav




