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- There’s Danger’ There!

The old adage ““ A stitch in time saves nine’’ arplies to

the human system,

if hesded much suffering may be prevented, but if neglected
vxshe demands a very heavy penalty.

Nature gives her timely warning, and

STOP. THAT BACKACHE!

It means more than weariness. It indi. |

g ’

was no dghost coming to trouble his soul
in broad daylight. It was Philip 'Aneon
himself, alive, and in, full possession  of
his senses, a more terrfible apparition than
any visitor from beyomd the grave. His
presence in that room meant penal servi-
tude for life for Victor Grenier, a prison
cell instead of palatial chambers, bread
and skilly in place ‘of Carlton luncheons.

No wonder the scoundrel was dumb,

| cates that the kidneys are being attacked, and | that his tongue was dry. He went cold
"y as a very large percentage of our ills and suf- |

s— ferings have their origin in the kidney and |

—— liver, 2 course of Dr. Roots Kidney and
Liver Pills should be taken. They will stop the
trouble at once.

ranged or out of order, every :

part of the hum

r‘——l a lODg and ted
FREE SAMPLE
sent on applcation.

Dr.

disorganized, often terminating in

often proves fatal.
Roots Kidney and Liver

Once these organs get de-
an system becomes

ious illness whici

Address DR. ROOT
CO0., Spadina Avenue,

Pills CURE ALL KIDNEY AND

Toronto.

LIVER TROUBLES.

good. It is generally small of size with hi

rolling at the front or side and dipping over the hair at the back. The pictured

hat is in gray Ottoman silk with bow tr

of gray felt embroidered in gold and green and piped with black velvet.

M‘
A SMART SMALL SHAPE,

‘A particularly .effective use of the revived Ottoman silks is seen in the fall
millinery. Small models are made of this rep silk, the shape beingcovered smooth-
ly with the material. For general runabout wear this type of hat is especially

gh crown and narrow brim, the brim

imming of gray satin and crown band
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(Continued.)

He gave hasty directions as to his pa-
tient’s food, and left him.

Another telegram arrived, with it the
policeman, in the dogeart of the Fox and
Hounds Inn.

“Abingdon went to Devonshire yester-
day. His wife’ says he suspected that
something had gone wrong. Unhappily we
do not know his address, but he wires
that he is not to be expected home today.
Do ask Dr. Scarth to send further news
if unable yourself. EVELYN.”

Philip hesitated to be explicit as to the
real nature of the outrage inflicted on him |
by Jocky Mason and his unknown accom-
He hastily determined that the |
best assurance he .could give to the dis-!
tracted girl was one of his immediate de- |
parture from the village. i

The policeman helped him as to local |
fnformation, and he wrote the following: |

“Leaving Scarsdale at 2.30 P. M. Pase-|
fing through Malton at four o’clock, and !
veach York 5.10. Dr. Scarth permits jour- |
ney, and accompanies me. Send any fur-|
ther messages care of respective station'!
‘masters prior to hours named. Accept!
®tatement implicitly that I will reach Lon- |
don to-night. Will wire you from York
certain; earlier if necessary. As for iden-l
tity, you will recall May 15th, Hyde !
Park, near Stanhope Gate, four o’clock.” |

Evelyn and he alone knew that at that |
spot on the day and hour named, they be-|
came engaged. |

The policeman valiantly lent the few |
shillings necessary, and the sturdy horse |
from the Fox and Hounds tore back to;
Scarsdale. |

But the constable was of additional
value. [His researches in Scarsdale pro-|
vided a fairly

accurate history and des- |
cription of the two denizens of the Grange |
House.

Philip himself had, of course, seen #Dr. |
Williams” in broad daylight and undis-|
guised—not yet could he remember where |
he heard that smooth-tongued voice. Jocky
Mason he only pictured hazily after the
lapse of years, but the policeman’s de-
tails of his personal appearance coincided
exactly with Philip's recollection, allowing |
for age and the hardships of convict life. |

At last came the doctor, with a valise. |

“I am sorry,” he laughed, “‘but all the
money I can muster at such short notice
is twelve pounds.”

“] began lifc once before with three
halfpence,” was the cheery reply.

The few inhabitants of the hamlet gath-

| the ‘assistance of the hotel people could

ergd to see them off, and the fisherman’s
wife was moved to screw her apron inte
her eyes when Philip ehook hands with
her saying that she would see him'again
in a few days.

“Eh, but he’s a bonny lad,”” was her
verdict. “’Twas a fair sham’ te treat
him soa.” E

At Scarsdale and at Malton again came
loving words from Evelyn. Now she
knew who it was who telegraphed to her.

And the mysterious Philip Anson at
at York remained dumb.

“The wretch!” she said to her mother.
“To dare to open my letter and send me
impudent replies.”

More than once she thought of going
to York to meet her lover, but she wisely
decided against this course. Mr. Abing-
don was out of town, and Philip might
need some one he could trust to obey his
instructions in London.

At ten minutes past five Anson and Dr.
Scarth arrived in York.

A long discourse in the train gave them
a plan. They would not appeal at once
to the police. Better clear the mist that
hid events before the aid of thé law was
invoked. There were two of them, and

be obtained if necessary.

They hurried first to the station mas-
ter's office. Anything for Anson? Yes.
Only a few words of entreaty from Eve-
Iyn to avoid further risk.

Then to the hotel. They sought the
manager.

“ls there a man staying here who re-
presents that his name is Philip Anson?”

The question was unusual in its form,
disturbing in its innuendo. The man who
asked it was pale, with unnaturally bril-
liant brown eyes, a gentleman in manner,
but attired in ill-fitting garments, and be-
neath his tweed cap he wore a surgical
bandage.

And Philip Anson, the millionaire, of
whom he spoke thus contemptuously, was
staying in the hotel, and paying for its
best rooms.

But the manager was perfectly civil.
The presence of Dr. Scarth, a reputable-
looking stranger, gave evidence that some-
thing important was afoot. Mr. Anson
was in his rooms at the moment. Their
names would be sent up.

all over, and his eyes swam.

Philip advanced toward him. Grenier
could not move. He was glued to his
chair.

*“Who are you?” said Anson, sternly.

No answer. As yet the acute brain re-

—were the vague ideas that jostled each
other in chaos.

“Can you not :speak? Who are you that
dares to usurp my name, after striving to
murder me?”’

No answer. The shifty eyes—the eyes
of a detected pickpocket—wandered stup-
idly from Philip’s eet face to that of the
perplexed hotel manager, and the gravely

A/ amused doctor.

" Philip never used strong' language, but
he ‘was greatly tempted at that moment.
“Confound you!” he shouted. “Why
don’t you answer me?”
“[—i—my name is Philip Anson. The

i} manager—the—bank.”

As a spent fox will vainly try the last
despairing device of climbing a tree in
full sight of the hounds, so did Vietor
Grenier evolve the desperate scheme that
perhaps—perhaps—he might carry out a
feeble pretense of self-assertion.

“You Philip Anson! You vile impor-
tor! I am sorely inclined to wring your
neck!”

(To be continued.)

A TOKEN OF RESPECT
TO THE LATE BISHOP

!Montreal City Council Passed a
Resolution of Condoience on
Death of Bishop Carmichael
and Then Adjourned. '

I j

Montreal,- Sept. 21.—A compliment was
paid the English-speaking people of the
city this afternoon when the city council
adjourned as a token of respect for the
memory of Bishop Carmichael, who died
early this morning. The motion was pre-
sented by Alderman L. A. Lapointe, lea-
der of the French_section of the council,
geconded by Alderman N. Gieroux, and
read:

‘“inat this council has learmed with
deep regret of the demise of His Grace,
Bishop Carmichael, and desire to offer to
the adherents of the Anglican church of
this diocese and to the bereaved family,
their most heartfelt sympathy in their
sad bereavement; That the members of
this council desire to place on record
keen appreciation of the sterling qualities
of the deceased prelate, and that as a
mark of respect for his memory this
council do now adjourn.”

This was unanimously adopted.

GREAT CRQWDS AT NICKEL

It was like-the good old midsummer
nights at the Nickel last evening, despite
the chilly air and the threatening skies,
and good-natured crowds filled the large
auditorium from 7 umtil 10.30 o’clock.
There is no abatement in the public in-
terest in this house’s form of entertain-
ment and hearty applause greeted singers
and pictures alike. - The chief feature was
Thos. A. Kdison’s newest hit, “Tales The
Searchlight Told,” or Coney Island after
dark. All the attractions at this resort,
the whole place illuminated after night-
fall, the funny ‘scenes and surf bathing
were shown in detail and it was worth a
great deal to sit back and drink in the
fun. Two Pathe comedies of late vintage
keep the laughs going and the songs,
“Polly Primrose,” by Miss Felix, and
“The Road To Yesterday,” by Mr. Wes-
ton, were artistic successes, and the or-
chestra rose to the occasion a la Coney.

AT THE PRINCESS

The exceptionally large programme bf-
fered at the Princess yesterday brought
well pleased gatherings. The New York
musical team, Goldie and Good, were well
received, and each selection was loudly
applauded. They perform on numerous
instruments and their monologue is up-
to-date and very funny.

The new barytone, Mr. Courtain, was
well . received in a beautiful illustrated
song, “There Never Was a Girl Like
You.” The slides are handsome. Harry
Newcombe has a good song in “The
Broncho Buster.”

The pictures are brand mew. “A Poor
Family Holiday,” is a comedy; “The Or-
gan Grinder’s Dream,” is a .pathetic
drama. A picture full of thrilling scenes
is entitled, “The Ill-Famed Mill.” A
medodrama picture is “The Insane Moth-
er.”

¥

There is more Catarrh in this section
of the country than all other diseases put
together, and until the last few years
was supposed to be incurable.. For a
great many years doctors pronounced it
a local disease and prescribed local rem-
edies and by constantly failing to cure
with local treatment pronounced it in-
curable.  Science has proven catarrh to
be a constitutional disease and therefore
requires constitutional treatment. Hall’s
Catarrh Cure manufactured by F. J.
Cheney & Co., Toledo, Ohio, is the only
constitutional cure on the market. It is
taken internally in doses from 10 drops
to a teaspoonful. It acts directly on the
blood and mucous surfaces of the sys-
tem. They offer one hundred dollars for
any case it fails to cure. Send for cir-
culars and testimonials.

Address: F. J. CHENEY & CO., Tol-
edo, Ohio.

Sold by all Druggists, 75c.

Take Hall’s Family Pills for Constipa-
tion.

PRESENTATION TO
JOHN T. HAWKE

Moncton, N. B., Sept. 21 (Special).—
At the Liberal rally tonight, a presenta-
tion to Mr. Hawke was made in the form
of a handsome oak chair. The presenta-

Dyr. Scarth, quick to appreciate the diffi-
culfies of the situdtion intervened quietly.

“Is he alone?”

“xed”

“Then it will be better if you accom-
pany us in person. An unpleasant matter
can be arranged without undue publicity.”

This was alarming. The manager went
with them instantly. They paused at the
door indicated.

“(Come with -me,” said Philip, turning
the handle without knocking.

Grenier, intent on the perusal of a let-
ter he had just written, looked up quick-
ly.
He was face to face with Philip Anson.

CHAPTER XXII.
A Settlement of Old Scores.

The one man stood, the other sat, gaz-
ing at cach other in a silence that was
thrilling.

Dr. Scarth and the hotel manager enter-
ed noiselessly, and closed the door behind
them. Grenier, adroit scoundrel that he
was, was bereft of speech, of the power
to move. He harbored no delusions. This

| tion was made by John Doherty, who
| made a short speech.

| Mr. Hawke replied in a few fitting
iwords, thanking the donors for the gift.
He then reviewed his trip to the old
| country, comparing Canada to England,
and other foreign countries he visited.

f s Tnde Mark
1 For free sample write
J. S. CREED, Agent, Halifax.
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" The Shine
That Shines Brightest |

fused t6 work. Lost—ruined—no escape |

Grand Opera Season
Opened Last Evening

The grarnd opera season the first St.
John has had in years—opened auspicious-
ly at the Opera House last evening when
George S. Starling’s Boston Opera Sing-
ars gave a superb production of Verdi's
celebrated “Il Trovatore” to a fashiopable
and very appreciative audience.

That Mr. Starling has brought to St.
John the most remarkable musical aggre-
gation that his visited this city for many
years there is little room for doubt and
the performance, as such was, to quote a
very well known local critic, “‘the greatest
since the days of the old academy.”

From the social view point the event
is one that will live long in the memories
of the local “smart set.” Society was well
represented and the auditorium presented
a brilliant picture with the artistic crea-
tions of dame fashion’s latest designs.

The theatre never looked more attrac-
tive than it did last evening and the man-
agement cannot be accorded too much cre-
dit for the successful manner in which
the arrangements were carried out. !

The main' stairway was nicely carpeted
and ornamented with tall graceful palms
and potted plants which also adorne the
lobby and were effectively displayed about
the box office. : !

«I] Trovatore,” an opera in four acts,
words by Cammarano, was first produced
in Rome, on January, 19, 1853, with Mme.
Penco, Mme. Goggi, MM. Baucardo, Guic-
coiardi,’ and. Balderi in the jcast. In 1857
it was brought out in Paris as “Le Trou-
vere,” with Mario as the Count, Mme.
¥rezzolini as Leonora, and Mme. Borghi-
Mamo as Azucena; and in London in 1856
in English as "Tﬁe Gypsy’s Vengeance.”
It was first produced in New York with
Signora Steffernone, Signorina Vestvali,
Signori Brignoli, and Amodio in the cast,
on May 2, 1855. It wase produced in _Rome
in the same year with “La Traviata,”
but unlike the latter, it was greeted at
once with an enthusiastic welcome. It l:xas
held the stage ever since and shares with
“Martha” and “Faust” a high place in
popular admimtion!‘

The opera opens with a midnight scene
at the palace of Aliaferia, where the old
servitor, Ferrando, relates to his assoc-
jates the story of the fate of QGarzia,
brother of the Count di Luna, in whose
service they are employed. While tin
their cradles, Garzia = was bewitched by
an old gypsy, and day by day pined away.
The gypsy was burned at the stake for
sorcery; and in revenge, Azucena, her
daughter, stole the sickly child. At the
opening of the opera his fate has not
been discovered. As the servitor closes
his narrative and he\and his companions
depart, the Count Li Luna enters and
lingers by the apartment of the Duchess
Leonora, with whom he is in love. Hear-
ing his voice, Leonora comes into the

 garden, supposing it is Manrico, the trou-

badour, whom she had crowned victor at
& recent tournament, and of whom she
had become violently enamored., As she
greets the Count, Manrico appears upon
the scene and charges her with infidelity.
Recognizing her error, she flies to Man-
rico for protection.. The Count challen-
ges him to combat, and as they prepare
to fight ehe falls to the ground insensible.

The second act introduces a gypsy camp,
where Agzucena relates to Manrico, who
has been wounded sn the duel with the
Count, the same story which Ferrando
had told his friends, with the addition
that when she saw her mother burning
she caught up the Count’s child, intend-
ing to throw it into-the flames, but by
a mistake sacrificed her own infant. As
the story concludes; a messenger arrives,
summoning Manrico' to the defence of the
castle of Castellar, and at the same time
informing him that Leonora, supposing
him dead, has gone to a convent, He
arrives at the convent in time to rescue
her before she takes her vows, and-bears
her to Castellar, which is at once be-

| sieged by the Count’s forces.

The third act opens in the camp of the
Count, where Agzucena, arrested as a spy,
is dragged in. She calls upon Manrico
for help. The mention of his rival’s name
only adde fuel to the Count’s wrath, and
he orders the gypsy to be burned in sight
of the castle. Kerrando has already re-
cognized her as the supposed murderess
of the Count’s brother, and her fifial call
to Manrico also reveals to him that she
is his mother. He makes a desperate ‘ef-
fort to rescue her, but is defeated, taken
prisoner, and thrown into a dungeon with
Azucena. Leonora vainly appeals to the
Count to spare Manrico, and at last
offers him her hand if he will save
his life. He consents, and Leonora
hastens to the prison to convey.  the
tidings, having previously taken poison,
preferring to die rather than fulfil her
hateful compact. Manrico refuses his lib-
erty, and as Leonora falls in a dying con-
dition the Count enters and orders Man-
rico to be put to death at once. He 18
dragged away to execution, but as the
Count triumphantly forces Azucena to a
window and shows her the tragic scene,
she reveals her secret, and informing the
horror-stricken Count that he has murder-
ed his own brother, falls lifeless to the
ground .

The first act opens with a bellad in
Mazurka time (“Abbietta Zingara”), in
which Ferrando relates the story of the
gypsy, leading up to a scene for Leonora,
which is treated in Verdi’s favorite style.
1t begine with an andante (‘“Tacea la
notte placida”’) a brief dialogue with her
attendant lnez intervening, and then de-
velops into an allegro (“Di tale amor”)
which i8 a brilliant bit of bravura, A
brief enatch of fascinating melody behind
the scenes (‘‘Deserto sulla terra”) intro-
duces Manrico, and the act closes with a
trio (“Di geloso amor sperazzato”), which
as an expreesion of combined grief, fear,
and _hate, is one of the most dramatic
and intense of all Verdi's finales.

The second act opens with the Anvil
Chorus in the camp of gypsies (‘‘La Zin-
garella”), the measures accented with
hammers upon the anvils. This number
is so familiar that it does not mneed fur-
ther reference. As its strains die away
in the distance, Azucena breaks out into
an aria of intense energy, with very ex-
pressive accompaniment (‘‘Stride la vam-
pa”’), in which she tells the fearful story
of the burning of her mother. A very
dramatic dialogue with Manrico ensues,
closing with a spirited aria for the tenor
(“Mal reggendo”) and duet (“Sino all
elsa.”). The scene is interrupted by the
notes of a horn, announcing the arrival
of a messenger.

The second scene is introdunced by a
flowing, broad and beautiful sustained
aria for the Count (Il balen del suo”),
and, like Leonora’s numbers in. the gar-
den scene, again develops from a slow
movement to a rapid and spirited march
tempo (“Per me ora fatale”), the act
closing with a powerful concerted effect
of quartette and chorus.

The third act is introduced with a very
free aqd animated soldier’s chorus. Azu-
cena is dragged in and sings a plaintive
lament for Manrico (“Giorni poveri”).
Two duets follow, between Azucena and
the Count, and Manrico and Leonora—
the second worked up with beautiful ef-
fect by the blending of the organ in the

convent chapel. The act closes with the
spirited aria, “Di quella pirra,” for Llan-

rico—a number which has always been
the delight of great dramatic tenors, not
alone for its fine melody, but for its op-
portunity of showing the voice and using
the exceptional high C in-the finale of
the aria. 3

The last act is replete with beautiful
melodies following each other in quick
succession. It opens with a very florid
aria for Leonora (“D' amor sull’ ali
rose”),. leading to the exquisite scene of
the miserere (“Ah, che la morte”’)—a
number which has never yet failed to
charm and arouse audiences with the
beanty and richness of its musical effect.
As the Count .enters, Leonora has anoth-
er powerful aria (‘“Mira, - di acrebe”),
which in .the next scene is followed by
the familiar duet between Azucena and
Manrico (“Si la stanchezza”), upon which
Verdi lavished his musical skill with
charming effect. = The last scene closes
with the tragedy. : \

The whole opera is liberally enriched
with melodies, and is dramatic through-
out; but the last act is the crown of wue
work, and may successfully challenge
comparison for beauty, variety and dra-
matic effect, with any other opera in the
purely Italian school.

As for the work of the company, it is
only necessary to say that St. John has
never before heard such a well-balanced
organization of high class artists portray

the best werk of an ambitious, soulful |

composer. Hence it can hardly be judged
by local standards of the present day.
‘We ‘have no precedent for it. It marks
a new epoch in St. John’s musical his-
tory.

The opera, which ranks
among Verdi’s operas, was
cently rendered and |highly appre-
ciated. Miss ‘LeBaron in the con-
tralto role, Azucena, could not have been
better cast to show the possibilities of
her wonderful voice, while by her acting,
she captivated her audience, whose ap-
preciation was amply manifested in
storms. of applause. This gifted artiste
displayed tremendous dramatic power.
Her description of the burning of her mo-
ther as a sorceress—her vivid mental pic-
tures of the awful sufferings and strug-
gles of the death at the stake and her
own anguish at the sacrifice of her child,
held the audience spellbound, while her
tone, coloring and general vocal expres-
sion® by far exceeded anything of the
kind ever heard by a St. John audi-
ence and abundantly sustained the en-
viable reputation that she enjoys in
grand opera.

As Leonora, Miss Helen Darling made
the most of her opportunities,. which
were not, however, so. numerous as those
of Miss LeBaron. Among her best num-
bers were her aria in the last act, suc-
ceeded by the refrain, “Better a thous-
and deaths to die than without thee to
live.” Her pathetic :plea for the life of
Manrico was a splendid evidence of dra-
matic talent and voecal power, while her
final solo in the prison scene of the last
act was received with storms of applause.

Signor Alberti, as the count, had a
most unsympathetic role, in . which he
was eminently successful, not only from
the dramatic standpoint, but he em-
braced . every opportunity—and there
were many—for the display of a strong
and melodious baritone voice.  Roland
Paul sang the music of Manrico with
rate expression and exquisite tome col-
oring. ; i .

The choruses—and there are seldom a
great many chances for them in grand
opera—were strong, the enunciation clear
and distinct, and the action throughout
beyond criticism.

Ferrando is a part which gives but lit-
tle chance, comparatively speaking, for
voeal display, but Mr. Boyle, who is a
basso of exceptional ability, did magni-
ficent work, which was especially nouce-
able in his narrative in the first act.

The orchestra, under the direction of
Robert E: Francini, played with a very
great deal of expression Verdi’s maghi-
ficent music and the performance as a
whole was a brilliant success.

Among those noticed in hte audience
were Dr. and Mrs. Inches, Miss Harri-
gon, the Misses Furlong, J. G. Harrison,
Arthur T. Thorne, Mr. Robertson (Mon-
treal), Miss Creighan, Dr. Spangler, Mrs.

foremost
magnifi-

‘Spangler, Mr. and Mrs. Harold Cowan

Schofield, Mr. and Mrs. William Lock-
hart, Sydney Beckley, S. Adams, Mrs. R.
Keltie Jones, Mrs. A. Wilson and others.

I between the years of fifty-seven and
sixty-two. Nature’s power slows down,
vitality becomes less, and -the process of
decay sets in. A means of extending old
age and renewing decreasing vigor is to
take Ferrozone after meals. Ferrozone
keeps up the appetite, and in the for-
mation of red, vitalizing blood, imparts
clearness to the tiring brain, force, en-
ergy and spirits just when they are need-
ed most. To take Ferrozone regularly
means adding from ten to twenty years
of life.. Large boxes 50c., or 6 boxes for
$2.50, at druggists, or Polson & Co., King-
ston, Ont.

A beautiful pass in the mountain it was.
A pass that is not soon forgot;
For the fellow next me
Said he’d nothing to see,
And therefore I raked in ‘the pot.

The members of the Thistle Curling
Club’ are requestefl to attend a meeting
in their rooms is evening at 7.30
o’clock.

There is just one way to prove the ex-
cellence of “Balada” Tea and that is to
try it. Ask your grocer for a package
today. ! ; |

‘A poor widow

4 .

8 g

-
¥

sent her son Jack to market with her cow, and he sold it to

a man for a hat full of beans. -~

Find the cow.

ANSWER TO YESTERDAY’S PUZZLE.

Lower left corner down, face in right arm.

Alcohol

doctor
l'l‘k'ekm'a b

Sarsaparilla, is not vastly
better without alcohol than with if.

€02 dide
A Strong Tonic -
A Body Builder -
A Blood Purifier «
A Great Alferative
A Doctor’s Medicine

Ayer’s Sarsaparilla
We have no secrets! Wi lish
the fbm.ﬂlnn of all our meq.!lgi:!:'.

Without Alcohel
Without Alcohol
Without Alcohol

family medicine,

This is the Man with visage grim,

You can easily see what’s the matter
with him;

His stomach’s upset, and it’s all his fault,v

He needs a bottle of ABBEY’S SALT.

‘ £

_ 25c. and 6oc.

Kseps the Stomach Sweet and Bowels Regular.

Efer., Sal{

NAME AND DESIGN REGIBTERED.

A deliciously dainty chocolate confection
indescribably inviting and toothsomg.

Like all of Cowsan’s specialties, of
superlative excellence. The name

“Cowan”

stamped on every bud.

The Cowan Co. Limi(ed; Toronto. =

50 cents per ton
all
orders of two tons

discount for

or more while land-
ing.

j. S. GIBBON @ CO.

6% Charlotte Street and Smythe St.

Telephone 676.

Closing Sale

The attention of the public is called to the fact
that we are now offering the whole stock, without
reserve, at prices below cost.

Stock consists of Sterling Silver Plated Goods, Cut Glass, Cut-
lery, Opera and Field Glasses, Leather Goods, Books and Stationery
and a variety of Fancy and Sporting Goods too numerous to

mention.

An early' call will ensure bargains.

31' King Street FLOODS CO., LTD.s. John, N. B.
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