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No. 73. Tfir S„ffjrn/.

A (•oiniM..siti..n (.1 ni.u. (ifriiro., ti.e oontro of interestnnmn^r win.-l, d.-vohv. „,«>„ a pati.nt who ovh.oesoxcrnnating
,..,,,. as tho ap.,! ,.,.„, of sriono. proW-s tho

">""•! an.l sm..a,v.l with hl,H„|. A f.nmie attendant
'

«anmn« a pla^l.-r ovit .oi.u. ••hareo.-.l. A '.ov hohl, the

Ihe doctors paraplKTi.aha. utc.nsils. a sk,.|l and a l.otfle
in the wall, arid other accessories complete the pictureOn cnnvas, 31 i in. h. x 2.') in. w.

f a

BALEN (Hendplok Van), 1 560 1638.

He wa.s horn at Antwerp, in \U'h/mm, in ir,(JO. He wn<.
hr..t instructed hy Adam N'an Xoort who also instrncte.l
Kube.i.s. On Icavin- him 1... wmt to Itaiv and studied
there some years

: ,„] painted several pictures which were
Krea'

. dmired. On his return he was unabl.. f. satisfy
tlie (ic.

. nd made upon him. He is note.l for his puritV
of colouring which was carried to f,n-ther perfection by
Ruj>ens an<l Vandyke, \-an.lyke was also a pupil of hi,
and sometimes he painte.l in conjunction wit!. Snvders
and Jan Brueghel. He painted also large altar-pieces.

No. 17. r/if Stnnhxf fi/Sin'm Stepheu.

In the midst of a lan.Iscape with trees and buildingsthe tragedy ,s represented. The dramatic posture of the

chll 'T
'" ^""^"!'f^-.'-o''ed in a crimson dalmat c w^fhola.sped nands and face inclined towar.ls heaven issuperbly rendered. Ho sees the Eternal Eatlur a d Son.n . orv, w ulst behind him stand.s an unclothed fr.^nS

figure holding aloft in both hands a huge stone withwh.eh to crush the Saint. Others are eranSg ortones to aid in ihe munlerous tragedy. In eontS onthe other side stands a statelv figure, 'probably St ^o
represent Saul, with his back t.^ tlu' IpecS, Si gout the cnme to a mother and child and a group J


