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hand, and with the other points to the Saviour; the latter, in jewelled
mitre and sumptuous sacerdotal vestrnents, holds in bis riglit hand an
elaborately chased crozier, and in his left a book in which lie is reading."
It will be seen at once that the composition represents a group which neyer
could have corne together, and it is full of anaclironisms. It tells no story;
it exhibits no action ; it points no moral. The saine correspondent adds:
"ia feeling of profound pence, of pure devotion, reigns over the whole
design." That there must be supreme artistic excellence to produce such
an effect is certain, an art which knew how not to fail below sucli a sub-
ject. But, estimating it by other like pictures by Rapliael-and they are
numerous-we may be sure that the art entirely conceals the art. The
composition is probably stiff, it cannot well be otherwise; but the draw
ing, the light and sbadow, and the colour-in no degree sensuous 'but of a
gravity befitting the subject-are super-excellent. The eye is net cauglit by
any c1everness ; it does nlot sec the paint nor the handling of it ; there is no
square inch that is not conscientiously finished. Frein al this it follows
that artists who cannot dissociate themselves from the executive part of
their work are sernetimes touclied by disappointment on first looking on a
picture by Raphael, even the grand and matchless Transfiguration, by coin-
mon consent the finest picture in the world. Such works have to be
studicd, and time gîven to themi to werk their way into the mind and the
heart whence they are neyer displaced.

Nô greater contrast could be offered than by the art of Rtubens. is
work is vigorous aild dexterous in the extreme. is colour is fenrd,
sensucous, beautiful. is canivasses and his style are alike large. H1e is
essentially the painter. When you look at the magnificent colossal picture
of the Descent fruni the Cross in the Cathedral at Antwerp, it is of the
wonderful workmanship that you think. Lt is an amazing piece of design,
colour, action. Everything about Sir Peter Paul Rubens was lordly. Hie
was a favoured guest ait courts, envoy between monarchs. 11e lived in
great style. Of a fine presence, hie bad, in succession, two beautiful wives,
buxom, sonsy, liandsomc Flernishi women; hie lias himnself made them
familiar to us. And froiri this type of womanhood lie could neyer free
himself. Wbetlier lie paints the Marys at the foot of the Cross, or Sabine
women struggling in the grasp of Roman soldiers, they are stili Flemish;
Flemish in face and figure, Flemish in dress. 11e had an exuberant fancy;
it was like a perpetual pouring out f romt a cornucopia. And this was com-
bined with a prodigious power cf rapid execution, the g-reatest, Sir Joshua
Reynolds considered, of any man who ever lived. Contrasted witb tire
great works of the more severe schlools of Italy lis drawing is seen toboe
nlot learned, his ferms are somnewliat indeterminate, and his handling,
extremely loose. Lt is the profusion of lis invention, the generesity-so to
speak-with which lie lavishes bis power over lis materials, the beauty of
it all, which takes you captive. The style of Sir John Gilbcrt, R.A., and
present president of tire Royal Society of Painters in Water Colours, is
founded up5 n that of Rubens, and at no discreditable distance. These two
pictures for which such an immense pnice hias been given are portraits-
those of himself, bis second wife and infant chitd in one, and of the samne
lady and lier page in tlie other. Tliey are full-lengtli and life-size, and
have backgrounds more than usually elaborate.

Sir Anthony Van iDyck may, in some sort, bc held to take a middle
Place between the two foregoing artists, in style and maniner, that is.
He was a pupîl of Rubens but, though a worthy follower of lis master,
lis range was more limited. In his own peculiar, but by no means
exclusive walk, tliat of portraiture, be was a consummate master. lis lieads
may almoat rank witli the best of Titian, Remtbrandt and Velasquez, and
more could net be said. H1e was essential1y a gentlemanpainter of gentle-
men and ladies. is cavaliers, and their wîves and children, are of the
higbest breeding. lis painting of liands is equal to that of bis faces ;
neyer were there more aristocratic bands. H1e had a brilliant career of
Uninterrupted success. The picture under review is an equestrian portrait
of Chiarles tlie First, accontpanied, on foot, by Sir Tliomas Morton, bis
equerry. The king is fully armed, but Sir Tliomas carnies bis lielmet.
We can fancy that Cliarles sits bis horse as tlie prince of cavaliers should,
and we cani imagine bis somewliat barsli aad sombre features marked b y
the habituaI melandholy wbicb may well bave been the sliadow cast upon
themn before.

Let us artists of Canada, then, take lieart of grace. Art liere is i11 its
infancy , it lias scarcely cast off its leading-strings and go-cart. But it is
a healthy and promising cliuld. Lt needs to be, for it is left to struggle up
as best it may. Lt receives but a modicum of attention and an insuffi-
ciency of wholesome nounishment. But we belong to a guild of the higli-
est honour. On the lowcr steps of the tadder of fame yet, no doubt, and
witb a stiff climb before us. Stitl to a guild which lias numbered in its
raniks Sir Anthony Van Dyck, Sir Peter Faut Rubens, and, greatest

painter of ail wlio ever lived, Raffacîle D'Urbino. And, young as we are
yet, the Canadian School lias already reccived thc great lionour of inter-,-
national recognition ait thc great exhibition at Philadelpia, an lionour
wliich matureï artists of old countries were far front disdaining ; and those
who have the courage to purcliase our works now, at tlie very modest price.
that we put upon tbem, may find, by-and-bye, tliat tliey "lmean money."

________R.C.A.

S9EA-8IDE BREEZES.

BOSTON, U.S.A.
FROM the time of its founding Boston was thc centre of opposition tO

British rule; and yet mucli about it is strnngely Englisi. Its own naie, and
Clielsea, and Cliarlestown, and Cambridge, and Dorcliester-its enivirons9-h
speak of tire love of home of the Englisi enîigrant across tire seas. Streets are
here nanted after English. Dukes, and even one commentorates tire Royal
Huse of lianover whictî proved so stern to the revolting colonies. AftOr
atl, Arnerican republicnnisnt is very conservative. Sec iow the Frenlch
fanatics of the Revolution tore clowni every slired and symbot of monarchl
Even the visitor wlio saw Paris under tic inte Emiperor Napoleon III. car,
scarcely now recognize sonte parts cf tlie beautiful city of thc Seine, wier'
such appropriate naines for streets ns Josephine and Eugenie have been
remnoved, and those cf red republican " bourgeois " substituted for tiern
After the American revolution King Street, Boston, was clianged te State,
and Qucen Street te Court ; 'out virtualty this was tic extent cf the altt
ation. Ln Boston a passion for thte antique reigns ; but the Bostoliil
antique is lintited very mucb te tic Old Colony days. An Egyptian scara,
bacus or a coin of Antoninus is not nearly so vatuable as a parchntent pennly
cf tlie Cotony cf Massachiusetts Bay er as grannother Priscilta'5 tea*
kettle. The love fer the eld liere seents only foîînd in the direction et 'tg
close connectien witb, and its being, the germ cf the present condition 'f
things of whicli Amenicanï are se marvellousty prend. Tlie Ilold 8011ti
meeting lieuse" lias been purcliased for $100,000, is being kept in tg
original ferm, nnd its walls, whici once resounded with rînging cliero to
the appeals cf Adamts and the patriots, are 110w covered vitli object
vatueless except in that they belong to ttre generatien cf these wlio caine
over in the Mayjowe"r, or who were tic first settters in Massachusetts 13a'
Quite lately the old State House lias been restored to its exact appearace
under the Britisli, and tire lion nnd the unicorn, carved in wood, app3e LIO
of yore, and make tie Canadian feel at home. On the opposite side Of th
State lieuse is a shield with figures in go1'1 cf an Lndian hiolding a boeW$n
arrows seentingly ready for the fray, with above it an arni il a mihitarl
sîceve, the liand grasping a drawn sword-tie wliolc speaking0 i
colonial spirit cf self prctection-witli the motte underneatli
placidarn sul li1bertate quietein." Tlie New Englander lias a wild enthusiae
for anything, reaching front Martha Washit-g)ton's fire-fender te AUInt

Judii'sretiule Wlen lie gees abrond lie rummnages tlirough jl.
streets of London for otd delft, brass candlesticks, King, George
"stssf oranything tint, being brouglit home, may be tkie a
mukesf tael o Aterican retic. No doubt the slow-geing( Lsraelites of the

Old World are quite as willing te cater te bis tastes as tint tiraief Je"
mercliants in Natal, wlio erdered fron London ten tliousand rustY ad
blood-stained assegais, made according te pattern, te sel1 in Natal
memoniats of the bleody fiehd of Lsanditha. Even the Italians appredowo
the depth cf this Amierican taste wlten they expose for sale in the mil
of their studios in Florence and Rente statuettes cf "lGeorg'e W.5 hngW"

and bis liatchiet," as atseocf Il Franklin nnd his flute." . theOne of the most rentarkable things i tlie cîder parts ef Boston -.maze ofsres h iie oteFec aia ssrc ythea kable arrangement of the streets in newer Paris, running out like teO
of a wleel front the Arc de Triomphe; and ttire saine thing is t rue il, wa
ingten cf the streets radiating fron the Capitol ; but iii Boston uhr Oeeul
to bc hlf-a diozen local centres like these, and the impression made j7beh
stranger is, that these cnrsaerevolving around one anotier.îat it

writr akeda yuthfor Bowdoini Square. ire reply was given 0 it
was quite near, onty a few bundred yards distant, but tint te reade-
almost a complete circle of streets cf nearly laIf a mlile umust be i, i
Experience proved titis to be truc, Tlic unsopiisticated stranger ilreCtiO
bewildcrment at the freaks cf street cars, wliici rui, in every diren
A detoLîr front a street is often made te avoid a ill axtd then a reîe
made te the original street a block or two up. A story is told ofll e
wlio was asked by a passenger wliettîer lus car passed the Fal1 IRiver a
The Jehu replicd that it did. Af ter geing a short distance lie PO"tited y
street to the stranger, and said: IlTliere is thre office ; if you are in a - »O
you can walk te it in a minute." "No," reptied tic pasengerY 00ai10e
lurry." A short tinte af ter ttte car arnived at the back of tic Stats d
when the driver said: "flich office yen are looking for is in front cf th at bill

ing" I Thn,"obsrve th trvcler," 1 ha betGrcav y ichre." ý . 1
unless you like,' was tice cool repiy ; Idwe'îtl have ye t yee dbye
aîîd af ter certain other devieus 'vinditîîgs ttre destination was reaced
may scem senîethuing cf an, exaggeratioii; but à is not. d O00

The ladies of Boston are extrernehy tianii(ee and wcll dressed ibOd
wonders wbere ahil the pale faced, tliin, arîd desgicated sPc'i * f p
by George Augustus Sala serne years age inIis celebrated pae' Or thoit
can have gene. They do neOt 8emit te lc i Ilos4tOi, rit îesany at agal
the gaunt brother Jorian stl>fYne, iowudb as gre of

on ic trets cf Boston as iii Lond<oni. Lt is ne doubt te sle' bedree,
Boston tic ladies are indebted for t}îeir good conIpteýxiens. As to 0too'
thc fashion is decidedhy Elngtisli, just ns4 tîte toile ef tire refined in ]
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