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him protection or sccurity. In this belief, catalogues of intaglios
and cameos, with lists of their several qualities, or virtnes, were
published, and are sometimes found in medimsval manu-
soripts

A very handsome cameo, described by one of the modern
writers on this subject, was looked upon with regard as a preser-
vative aguinst rats! Awong a great number of such objects
formerly preserved in the treasury of the Cathedral of St. Paul’s
in London, one, which bore a figure of Audromeda, had the
power of raisiag love between man and woman; one with the
figure of 2 hare was a protective against the devil; a dog and 2
" on on the same stone preserved against dropsy; the ligure of
Orion guve to one of these stones the quality of securing victory
in war; in another the fizure of a syren, sculptured in 2 jacynth,
1endered the bearer invisible.

It was in a great measure out of these medizeval collections
of gems, ceclesiastical or lay, the result of mere accidental finds,
that our modern co''~ctions have been formed, with the addition |
of others found in antiquarian excavatious of a later date, and
they are thus, more or less, of a very miscelluneous character.
The dactyliotheca of the Roman age, if collected by a man of
taste, would contain nothing but stones of the highest degree of
art, and even if he erred in judgment himself, he could find an
adviser who would assist him; he did not collect his specimens
by chunce, glad to get all that came to hand, but sought them
fiom the best sources, so that he had probably nothing but what
was good. It is different with the modern collector. The cameos
and intaglios which are brought to light by ordinary antiquarian
excavations are, for the most part, of a very low degree of merit,
such as no doubt werc possessed by people of the commoner
classes. The modern collector has little but these to collect frowm,
and pot in such abundance but that he is glad to get all he <an,
or at best to pick out here and there any one which sceins better
than the others, and wait for a rare chance of obtaining some-
thing of a very superior character. Such is the general character
of the contents of most modern cabinets, and especially of such
as have been made by private collectors; and such, no doubt,
is the cabivet of intaglios and cameos of the Duc de Blacas.
It contains a certain number of very fine works of art, among
a large quantity of speucimens of ver: crdinary merit. This is
especially the case among the intaglire, which may perhaps be
said to be the case generally. The stones necessury for the
cameos were rarer than the others, and were probably scldom
given to the artists of inferior merit who employed themselves
on intaglios, and the two processes differed considerably in the
manner of carrying them into execution. In modern excavations
on ancient sites, an intaglio is often found, but a cameo very
rarely. Even now we do not know where the Romans obtained
the large sardonyses on which they engraved the fine cameos
which are preserved.

The sardonyx on which the fine head of Augus'us in the
Llacas collection is engraved forms an oval, five inunes and a
quarter in length, by three inches and three quarters in breadth,
and is of very good quality. The ground, or layer, of the stone
out of which the head rises is of a fine russet colour, which
throws the ograving into very delicate, though rather low
relief. A head of Medusa appears to form the centre of the
shield which covers the breast. Augustus has a band, or fllet,
round his head, the sign of his imperial dignity, on which are
set four precious stones, an cmerald on the left, and, following
it in their order towards the right. a sapphire, a topaz, and a
ruby, and round the figure in the middle are arranged four very
small diamonds. Tun the collection of the Imperial Library at
Paris, there are several cameos as large, and perhaps a little
larger, than the Augustus of the Blacas collection, but there is
bardly one of them that equals it, and certainly not one that
excels it as a work of art. The expression of the countenance is
brought out with great delicacy and refinewment, and the artist
has displayed the greatest skill in taking advantage of the

ocolours and shades otfered him by the stone. Littloappears to be

known of tho history of this remarkakle work of art, except that
it was formerly in the Strozzi collection.

The age of Augustus is said to have been that at which the
art of engraving precious stones waa carried to the highest degree
of excellence among the Romans, and we need not therefore be
surprised if we find so many of them representing the features of
that emperor. Pliny (xxxvii. 4) celebrates the merits of a
portrait of Augustus by an engraver named Dioscorides, which
was used as the signet of the emperors who succeeded him. One
of the finest camcos known is a tricoloured sardonys, about a
foot high, representing, in twenty-two figures, the apotheosis of
the Emperor Augustus, and which was therefore probably
engraved soon after his death. It was brought from Constant-
inople in the reign of St. Louis, aud being, in the ignorance of
that time, supposed to represent the triumph of Joseph over
Phuraoh, it wus considered to regard the church more thun the
laity, and was placed by that mounarch among the treasures of
the Sainte Chapelle in Paris. It is now preserved in the Biblio-
théque Impéricle. In the same case with the large cameo of
Augustus in the Blacas collection there is a swmall one, of the same
emperor, ulso on surdonyx, which came likewise from the Strozzi
cabinet.

The choicest esamples of the Blucas collection are arranged
in two cases, at the two ends of a box or frame, one with the
large cameo of Augustus in the centre, looking towards the
entrance-door, the other in the opposite direction. The first
contains forty intaglios and camecos, and among the latter,
besides the 1wo alrendy described, a cameo on sardonyx, repre-
senting a portrait of Tibcerius, also from the Strozzi collection,
which strikes us by its wonderful relicf, but it has suffered
wuch from rubbing. Among the iutaglios in this case are a
portrait of Julius Czsur engraved in jacynth, the features of
which are wonderfully sharpand delicate ; a Silenus, on cornelian,
with full fuce, remarkably fine; another Silenus, side face, on
amethyst, which is also finely executed, and has the name of the
engraver inscribed in Greek letters, Hyllus; and a Menad,
whose wild and drunken fury, aud the voluptuous fleshiness of
her bosow, are represented with extrae dinary effect. The other
select case contains forty-two examples. It also has its large
cameo, well executed, on a sardonyx about five inches high,
representing the Ewmpress Messalina.  The portrait of Juba II.
is represented in a delicate little cameo on sardonyx. A head of
Livia, on cornclian, is also worthy of onr notice, because the
head is in intaglio, surrounded by a border in cameo. This also
came from the Strozzi collection. Among the intaglios in this
case, we may call attention to a female head in cornelian, with a
swest little fuce; a very characteristic portrait of Vespasian, in
cornelian; und a small head of Horace, in topaz, of considerable
merit. There is also in this case what is called an amulet, in
corpelian, formed in the shape of the petal of a flower (perhaps
intended for u rose), with two small Cupids, very prettily
cxecunted in intaglio.

The rest of the intaglios of the Blacas collection, with two or
three cameos, are placed in three large cases, upon tables, on ths
other side of the room, and are mostly of inferior work. Many
of them have suffered from rubbing and illussge. They amount
in all to 384. We moav, in passing over them, point out to
notice No. 20, 2 neat it cameo of a horse, of tolerably good
work, and No. 243, a sardonyx remarkable for its neat border
of astragals.

In the course of collecting, the Duc de Llacas embraced a
taste for acquiring a class of monuments which were then com-
paratively little thought of, those of the carlier ages of Mahome-
tanism, which are intimately connected with the present article
by the circumstance that among them the intaglios, or engraved
stones, hold 2 very prominent place. The duc was one of the
earlier friends of the late accompliskied and Jamented professor
of Arabic in Paris, M. Reimaud, who, at onc time, might
almost be looked on as the keeper of his Mussulman anti-
quities, and who, in 1828, published, in two octavo volumes,



