
108 The Figurative style ef Serîpture.

It werc eýas, to, extend observations of this k-indi
and to produce other causes of obscntrity in the va-
rious figures which. are employed in the page of in-
spiratioeî. The truth is, that siînilar difficulIties pre-
sent themselves in ail the classical productions of
antiquity; and it would have been a strong argu-
me L. against the genuineness of the Seriptures, had
tliey been *74rng iii that style of speaking ancd
thinking which was pecullar to the tirnes in which
they were written.

There is only one more remnauk on this subject to
which the attention of the reader is particularly re-
quested; antld that is, thie difficuhiy of coîîveying the
true import of a figure in a translation. Let
the reader take a Frenchi book, andi, rerrardless of'
ilhe idiom. of the tvo, lan<Tuages, and of iýfe differeut
class of figures employedl by theni, let him, trans-
late literally, and howý much would he lose of the
beauty andi, in miany cases, of the sense of the origi-
na]!

Now iii a translation of the Bible there is less
liberty allowel to the imagi'.nation, anci even judg-
ment of the transiator, than in any other boo0k. is
business is naot o ernbellish, and not eveni to, give
h)i;owný exp)lanaetion of passagres, but to put lus rea-
decr in possession of the plain wokof God. lie
mus;t not sacrifice correctness to beauty ; he mnust
not aimi at what lie t.hinks tlue spirit of thie p)assage,
while he reets the letter; because, in so cloing,
lie n'av have missed its true meaning; lie mity have
mitakien the natutre of die allusion, and then lie en-
tails his own mistake upon poStcrity. But if he
translates accurately, tlýjugh die passage niay be
ýobscure to himiself and to lis readers, yet pe'Iuaps
the information brought home by some travecher
who L.as observed the c ubtonîs of eabtern nations, or


