
There cames a point in a
play wvhere, ne matter hew
taierited. the principal arter can
no longer carry the action
witliouti support from the rest cf
the cast Sadly enough. thîs is
the cïise in Harvey, StageVWests
prescrit production.

Stage West has establîshed
a tradition cf nvtîng well-
knrwn Hollywood actars ta take
on lead raIes in Edmonton
productions that are otherwîse.
siaffed by local performers. For
the mest part thev have pulled it

off successfully. Artîstic Direc-
for Bill Fsher înforms me that
the cempany is expandîng
operations ta include Van-
couver performances thîs fal
and p os s ibl1e Calgary
engage me nts nth srug

The îmported actors have
provdid drawîng power and
allowed regienal actons te play
ioiï£side performers of -a

i i. rre normally unknewn in
Edmnonton The only dnawback
cornas vwhen direction relies tee

heavily upen the big-name and
not enouIgh upon the suppor-
finit cast,

Academy award wîinner Gîg
Young is affable. levable, and
ev'nr delîghtful in the iead role
of l-lwood P Dewvd Elwvood is
coirstantly accampanîed by hîs
bPest friend Harvey, wbe
rappens te be an invisible six
foot1 rabbît. Tegethen they
satiinter their wvay frem bar te
bai treatîng each other te
dririks. meetîinq stranciers, and
gerierally beîng thareugbly
commendlable fellewvs.

Given hîs background. if is
flot surprîsîng that Rudy Wîebe
has strong connections wîth the
past and wîth the land. Born a
Mennonite in a log cabîn in
Saskatchewan, he spent hîs
youith on the prairues. Lean and
fit as the resuit cf wcrkîng on
the farm he owns and rents cul.
ha aven looks lîke a prairie
pion ee r

Professor Wîeba gave a
raadîng cf hîs work Octeber 8 at
Cromdale Campus. takîng part
i the Grant MacEwan Com-
rnunîty Ccliege series cf
prsentations by Canadian
authors. Ha is an asseciate
proessor of Englîsh here on
campus and has wrîtten several
books,ý the most noteworthy
bing bis award-wînnîng'novai
The Tam ptations ef Big Bear.

Recause of hîs extensive
Lise of past events as foun-
dations for hîs stories. Wîebe is
described by many as a
hstorîcal novelîs.I t is a tîtie he
hîmseif shuns, preferning to cal
hîmself a staryteller. Howeven.
thara is a gocd deal of trujh in
describing hîm as a hstorîcal

Prolîlems arise when Elwood's
sister Veta. (Barbara Reesel
tries ta have hîm commîtted ta
an asylum (because she dloesn't
lîke Harvey hangîng around, you
see).

An amusîng sequence
follows where Elwood un-
knawîngly leads Veta and Dr.
Chumley, the head of the in-
stitute. on a chase between
Charlies Place and Vetas home
and then back ta the instîtute,
By the tîme the thîrd act rails
around, people in the audience
are seeîng Harvev almost as
clearly as Elwood does.

But itisn'tuntilthenthatthe
production actually cames
together as a unîfîed.
ridîculously funny play. Before
then tl s long and a trîfle slow.
and who wants ta pay up ta
$13.5,0 just for the last act?

Perhaps thîs last judgement
s a bit stîff. because t he play is
funny, if is enjoyable. and at
tîmes it s even hlariaus.tIl ust
lacks the snappy rhythm and
alternatîng pace that the script
deserves and needs.

Yes. Gîg Young is terrîfîc.
Hîs performance is well-
planned. wall-tîmed and
flawlessly consistant, but sup-
part f rom the rest of the cast Is
weak. Barbara Reese fails te
maximize the humour in-
dîqenous in her striving. in-
sulted upper class conscience
Ishe cansîders Harvey a social
nuance of the hîghest erder).

William Grays (Dr, Sander-
seon's) interpretation c f the
action was a bit ciippled, but
then he wasn't exactly outclass-
ed by Frank Turner (Di,
Chumley's> performance eîther,

The set is great. as is the
pre-show meal. Onecames te
expect cansîstancy from Stage
West in thîs area.

Harvey wîll run thraugh tli
the 27th. after whîch Stage
West may serve roast
hossenfeffer as the main
course.

Kim St. Clair

novelîst. Judgîng by the
enthusiastia Canadian hîstany
lesson he gave by way ef
preambie ta a scene set durîng
the Riel Rebellien alone. he is
abvîously bath well înformed in
and influenced by aur hîstory.

lu dealîng wîfb the prairies.
Wîiebe feels if is necassary ta be
a novelîst. "To touch thîs land
wth words requires a n
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Explosive trilogy taleThe
arts-

ln just over two wveeks one
of the finest theatre comnpanies
ever ta be seen in Edmonton wrIl
be arriving in SUB Theatre for a
full week af performances. 1 arn
speaking of course. of the
NDWT Company from Toronto,

which has recently begun a
national tour of Canada presen-
tîng the Donnelly- Trilogy and
Shakespeare's Hai,ý,Iet

The production of James
Reaney's trilogy (af whîch The
St. Nîcholas Hotel received the
Chalmers Award for the best
play of 1974) is and has been
haîled as an event of national

importance. Urjo Kareda of the
Toronto Star says "The whole
cycle is not just beautiful, but
also dangerously excîtîng. a
work of such controversial
orîginalîty and demandîng com-
plexîty that tl wîll genuînely
arouse audiences _".Lnda
Gaboriau of the Montreal
Gazette says, 'The tale of the
Donnellys makes explosive
theatre and is eloquent proof
that satires rooted in regional
soil have a paradoxîcally unîver-
sal resanance.-

The NDWT's presentatian
af the three Reaney plays "The
St. Nîcholas Hotel " Sticks and
Stones," and -Handcuffs' is the
result of a unique combînation
of author. dîrector, company
and topîc. and the culmination
of a number of years' work. At
the same tîme tl has helped in
planning future collaborations.

Wîth thîs in mind Hamlet
wvas chosen as a fourth play s0
that what dîscoveries made
durîng the production of
Reaneys trîlog'y can ha applîed
to. eue of the classîcal
traditions.

Turnîng ta the plays
themselves. the NDWT Gem-
pany wîll be presentînq two
performances cf Hamlet. WVed.
Oct. 22 and Fni.. Oct 24,

The three plays by James

Reaney, while a trilogy, are
complete in themselves. They
each represent a different
period in the history of the
proud Irish clan that emnigrated
ta Southwestern Ontarioain the
early 1 860's. Taken as a wvhole
the trilogy becomes a metaphor
on the evolution of rural com-

munîties through time. wvhere
farmers becamne srnull towvn
merchants wvho bei ore local
politicians who swîitc h fromn
tifIing the soil t ( . d tirib
power and fl.

luSIkn ~ ' ~i
which initîrîteý t h-.,, aie f icf h
farnily.fthe D r iîsarrive in
Ontario and hi re ihitle for
the land that oW s ýure their
family lîvelihood They becorne
country scapegoats and sufh ýr
the-lire af a secret socety.

ln "The St. Nicholas-Hotel."

the Donnelly sons fînd
themselves caught in a second
generation race for reputatian
and money Polîtîcs and murder
Dlague the family. untîl in the
thîrd play handcuffs and coffins
becarne the symbols of the
Donnellys' fate

These three plays of prîdle.
preludîce, fîre and land reveal
wvhat bas beceme a i-qend in
Ontario but vwhat tltjortravs is
definîtely net provincial.

James Reaney is effan rated
Canada's most eutstanding
peet and playwvright ôarnd
currently teaches at the Uriiv-r r
sity of \Weste-,rn Ontario Nol
only dîd hîs' St Nîchelas Hotel
wîin the Chalrners AvvWdliOn
1 974. but "Sticks and Stores'
wvas the runner up Thal (-aves
-Handcuffs ' îtih a chdricrýý for
1 97b

Mark Méiaan

Passionate Shrew gets hers
Petruchie ancd Katharine hît

the boards thîs vweekend in
Thrust Theara wîith The TarIîng
of the Shrew One of a series cf
MFA Dîrectîng preîecfs. thîs
productien presents William
Shakespeara's battia cf the
sexes as a black camedy.

lu thîs passianate and com-
c play, Jonathan Harrison plays
Petruchio. the Tamer ef the tttae,
and Pam Bayd as Katharine the
Shrew. Actons wîth proh csienal
and varîed axperierce, Mr
Harrison and Ms. Boyd brîng
many gîfts cf persan and skll tot
their raies.

An Edmontonian for feu
years cf her growvinq or). Ms.
Boyd feund fruifful weork on lier
return thus sprinq As wail as
teachîrîg wîth the Cîtadel
Workshop, she enjoys the ex-
cîtement cf acting before a lîve
audience.

"Performance requires a
special enengy." says Ms, Boyd
-When the audience reflects
and gîves you back thîs energy.
you gîve t agaîn. Yeu cari really
buîld somethîng with an
audience."

Mr. Harrison. tac. fnds

Staggering
Sorabi

Kaîkhosru Shapurji Sorabji.
writer, pianîst, composer, gain-
ed a reput ation in England in the
1 920's and 30's as an extraor-
dînary irascible crîtîc and a
fabulaus pîanîst cf staogering
vîrtuasîty and power. Paul
Rapoport wîill guve a lecture on
the legendary Sorabju Monday
at 8.00 p.m. n Room 1-23 Fine
Arts Centre. lu addition ta being
a genaral untroduction ta Sarab-
ji. hîs music. and hîs world. thus
lecture wîill discuss hîs last
publisbed work. Opus clasiceir?
bafisticurn.wrîtfen in 1930,

performance excîtîng, Acting
transcends at least the spoken
word - trariscands 50 many
thîngs An Pxtraerdînary sense
of loy is cemmunîcated from
actors te audience

Virtuoso visits
This Frîday the Edmonton

Symphony Society piesents the
fîrst concert in a newv mini-
series tîtled *Great Compesers-
The series. which include 3
single concert avents. was
created in respense te a public
demand for performances cf
the popular orchestral reper-
taire wbîch recuire an augmen-
talion of the number of
musîcians in the Edmonton
Sympheny Orchestra.

The celehrated vîrtuoso.
Philippe Erntremont wîtll performi
the imrnenselv papular Piano
Concerte by Grieci n the open-
ing concert Entremnont has
been dazzlîng audiences with
hîs kevboard artistf-j for nearly
two decades, Havîng perferrned
wîth the world's leading
orchestras and conductars on
six continent-, Entremont has
been called by CritICS "a Yeung
French pianist who !s nothing
less than a car' uis" diii

pianste tm
lI 'îaiks lo 1hc onSo.)hSip

cf the C dE. Ltea - iifte

ticket prices for this :î\'lles

are especiaiiy appea,-n AI
subscrîptîan nrces a;ýi act cai)
attend for as fiile asc, 33 d
concert vwhîle a senioriti'elor
student can attend fot $2 33 à
concert

architectural structure. A pem.
a lyric wîli not do.. a poet
carves cherries.. a novelîst
builds mauntaîns."

He uses the Hîgh Lavai
Bridge as an image cf what he
means. It takes the archetecture
cf the bridge ta break up and
span the wîde space presented
by the river valley. Se toe must
you break up and structura
lterature in order te deal wîith
the great space cf the prairies.
lu the tradition cf Russian
liferature. giant f iction is a must,

Wîeba (s already a
recognîzed novelîst. Howaever.
he is contînually strîvîng ta
improve himself by bandlîng
încreasîngiy dîffîcuit and ccm-
plex wark in hapes of comîng
dloser ta the complexîties of litf,

lu doîng sa. he is rîskîng
faîlure thrcugh tryîng. te com-
muonicate ideas toc complex te
be readîly understocd Se fan ho
has succeeded in avoîdîng thîs.
but regardless whether he en-
joys contînued success or net
he is an indîvîdual and an author
worth becomîng acquainted
with.

Robert Austin

A scene from Han dcuffs, one of the trilogy plays on the
infamous Canadian Donnelly saga.

Hare today,,.

Wiebe won 't carve cherries


