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YNEVERMORE.

DREAMILY Watdhing the heaving surge,
1 heard old Ocean swinging slow,

From stormy tones te plaintive dirge,
For lost ones sleeping calm below.

The waves glenmed soft and glistened bright;
In them as rippling oer the shelîs,

It only secmed to sheathe its might,
While tolling for lest seuls tlie knells.

Rlolling they broke, and gliding near
Far reaching lapped tîte pebbled shore,

Theur curling crests suppressed a sneer,
And hoarsely whispered-" Nevermore."

M. FÂNNING.

PORTRAIT PAINTIV G.-II.

IN claiming this position for portrait painting above the painting of history,

let us illustrate by two pictures-the first, the Battle of Gettysburg. For

a series of historical events full of dramatie play, of deep emotions, of

breathiess interest, Gettysburg will satisfy thc clironicler. But the artist

muet go through the mass of detail, requirîng weeks, visit the positions

held by the various brigades, sec in effect the cannonade, tic wild charge,

the heroic defence, retreat, rally, suîphur, dust, commanders, men-every-

thing. But aIl this cannot be given in a picture, one event alone being

sufficient fer tic can vas. lie must choose, tierefore, corne leadîng incident

te hold the primary place in his picture, and a few minor incidents te sus-

tain the ciaracter of the leading thought. Character demands supremest

attention ; it underlies and controls the whole intention of the picture.

ThIe diaracter which is te invcst the motif muist be embodied iii some lead-

ing figure, wisely placed, on which, for pictorial effleet, the light mnust be

focueeed. Tlie accessories whidh repeat the thoughit are of importance;

these, leading away iii forms deterrmining tîte lines cf the picture, are

relieved frein the mass of material which fis the background by appro-

priate tones te graduate the distanice. 'lie day is hot ; a glimpse of sultry

sky reveals the fact. Smoke, belclting frein artillery, conceals the horizon;

but smoke cf musketry leads up te the front, and sweeps riglit across the

canvas. Near tie centre cf the picture General Meade looms eut nînengst

hie staff, pcsimg, between cnltumtess and excitenient, splendidly fer a picture.

Tic boys in blue htave just ciarged over tic foreground, and tîtose in gray

may be seen iii glitmpses to the lef t, getting ready for diserdered retire-

ment. A dismouîtted field piece forms, with a herse and rider thrown

te earth, a stroxtg mass cf colour f ur tic foreground. A sheli is burst-

ing just at the peint where the radiating liues of fire and frazments

balance tic line cf distantt IlRountd Top." Tlie flash brings into focus thc

higcet peint of ligltt, and aîtswers as a foi] te the btoader liglit wvhich

glowe upon tic General's face. Tis broader liglit is seconded upon tîte

faces of hic staff ; it falîs next upon tic itero wio bites the dust ; tien illu-

mines tic cleud tint relis away the battle-sinoke. This is tic picture of

Gettysburg ; but net ahl tic picture. You have caught tic idea of n lend-

ing thouglit, htave you ? tien look into tic General's face and rend it, for

it is written there. Tic whole battle is going on in uis mi, and us face is

a mirrer cf it. Observe tic faces of his staff, and sec if they arc net

appropriate accescories te his. And tien thc on-rusiing column ; note

their movements, man by man. Eaci fornî is full of intenscst action, and

tie whole is a whirlwind cf life. Reîtd tie weary Mtarches in tie worn-

eut shees of the dying coldier ; tiec hilly nigit-dews on his enrth-pninted

and tattered blouse. Rend thme home- tlougt--or periaps it may be a

curse of bîtternes-that curie and quivers on itis hip. Oh ne, tîtere is n

Bmile wreathing its mysterieus garlaxtd cf a wiispered praycr te rcst upon

those parted lips! Thei ligit of another bivouac is flushing hic cheek, and

kindling in eyes tint shahl look ne longer on red and shot-plougied fields

of carti, but forever upon the sunlit fields of peace. Now we begin te sec

Gettysburg; for our latent thouglît is stirring itef te take up suggestions

like hoose tireade cf a garment, and, witi their aid, discovcî wiat was in

thc artiet's mind tirougi the long wccks of hie work, what were tic legende

frem wiiclt le sinped hie picture, and tic story of tic day and heur le

chose te tel1 us of.
Now, let us sketchi a portrait. It shahl be of thie commander of tic

Unionforces on tic occasion referred te. As hie advances te the place

assigned ltim, thc enigma whidli firet confronted us begins te unfold iteîf,

a.nd the complex nature of tic man becomes sîmplified by degrees. Sce

liow evcry feature of lus face telle what he lins come tirougi. Thc con-

ditions attending uis risc frem a junior efficer up te receiving command

before Gettysburg are written in disphay lines-strong, plodding, carneet

luanliness, with a flavouring of reticence, the latter contributing in ne

trifling degree to lis receiving an appointment over more prominent

political and rnilitary men, and helping very mucli the impression of his

ability as a strategist. The painter's question is, How shall we bring

into unison on the canvas ail the features of his character ? His whole

frame is the battle-,ground of forces in lis being, or the playground, it May

be, according as they are found at variance or in agreemnent with one

another. But what is to give the key to the situation liHas lie any

peculiar characteristics ? Is there an all-controlling bias that bends and

directs lis energies ?If lie were a domestic man, and we were to paint

himn under the genial influences of home life, our task would be ligliter;

but it is General Meade we look upon and whom we must portray.

We are confronted with a greater work than the battie-piece of Gettys-

burg ; for in it was studied the history of an event, but in him we are study-

ing the history of a life. In the battie picture were grouped figures and

suioke to give the effeet of movement in wild earnestncss, and effeet is the

only thing we seek ; for in this portrait we have the pulsing life and

thouglit that sent armies cari-ering like a swollen torrent over the valleys,

giving in brie£ the causes and their outworkings of effect as well. In the

former were adapted the cloud, the nien, and the sheli to the relating of

an incident-adaptation inerely ; in the latter we must take the strong

lines of character and the subtler lines, which are like shifting hieroglyphs,

and, like a skilled interpreter, write their mieaning in liglit and shade. Ia

the former were employed mens for givingy expression, fullest expression,

to the events of a passing hour; in the latter we have the history of

successes and reverses traced iii Nature's handlwriting upon his face, carried

in the movemnents of his frame, perceived in the working of those innate

forces which helped hini on his inarch to entinence, gathering by intuition

the whole volume of impressions, whiclî serve a purpose in giving to the

likeness its truest expression. To sucli a task let none approach but with

reverent htead. Tic after generations will know himi botter by his portrait

than by what the books have said of hinm. Now we are ready to

commence the picture. lThe leading uine of clîaracter-that which touches

Most points-is active thoughtfulness. Arrange his muscular fraine and

welI-poised head se that every line aitd every fold of (lrapery even will

exhibit the peculiar stamtp of the man. Do you realise what we have

undertaken ' You say, in colluquiai langua.ge, we have und,-rtaken to

handie the man whe handied the arinies of North and South, and we caa't

do it. But employing the resources of our experience with inen, inter-

change of thought by anecdote, jcst, and repartee, by wnking up the

memnory of events, discussing the wrengs and rights of peopies, the dangers

and hopes of the tirnes, or any other themie-we discover the lines of

character and thc grouping of qunlities of physical and mental nature.

We find them al] leadiîîg u p to their features of expression. Upon them

we play as upon a harp of many strings, and tie respouse is unison nnd

beauty. Thie suljeet bas corne to us through a constant rua of impressions;

these tie pliant pigmients have received, and the resnît is reso in 1lance.-

After miany times recnsting the effects of tie picture, and after weary and

persistent study, there stands out froin the cauvas the image of General

Meade, a greater picture titan tiat of Gettysburg, mtore full of suggestion.

it is more f ull of suggestion, because it contains and reveals more. A subject

taken from quieter circles of eociety will reveal less ciaracter, because hoe

has had less of the exercise tiat dcvelops character. And even if

General Meade required a home portrait-a picture to adorn a quiet space

above the fireside, for home, the dwelling place of peaceful thoughts, thc

altar for the tenderest and hnppiest gifts-much would be left out tiat

found a place in the other. There wctld be ne eye-flasi of hot action, n10

scenting of battle afar. Such would be out of place then. And yet the

tracing of ahl those strong experiences in storîny catupaignings would

be seea te linger, but only to weave their lines iflto wavelets that rippîS

and dance under the sunlightt of home.

Q ucrice as to method cannot be answered. Tlie Mtost enthusiastie and

patient student alone may find his way into tic sanctuary of this art.

If the painter can invest the portrait with what he realises of the life

and character of his subject, another ntan, as he looks upon the picture

mny rend as from a volume the ciaracter and life it represents. This maY

be found true in many portraits by Vandyke, Velasquez, and others5

What is here said will not permit tie inference that photography, witli itS

repute for exactness, can give a botter portrait of a man than wlat s0nie

terni the unsteady tondh of pencil or brusi. The fact tiat the camera lias

no0 soul and only one eye is not the least against it. But we may have to

talk about piotograpliy in its relation to portraiture again. The perceptiole

interpretation, and expression of character are of infinite value above the

swing of draperies, or arrangement of colours. To secure those qualities

in an eminent degree is a gignntic task. lit is the portrait painter's great

problem. In it lie confronte his titan difficulty, in its solution lie achieves

lis truc succees. J. W. L. FonsTER.


