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Regional differences are Bliss Are you young and opinionated?

Competitiveness and Social Justice: 
Can Canada Have Both?

61st Annual Couchiching Conference 
August 6-9, 1992 

Geneva Park, Ontario
T\0 COMPETITIVENESS AND SOC^.JFypU’RE INTERESTED. IF YOU’RE AHHCUME \j justice strike you as mutually exclu- and energetic-and if yau're 25 years old or 

siw? Or can you imagine a fipda in wtuch .^ywger -%re is a special rale for students 
they are mutually suppoiS? Can we com- (approumaiety $250) which covers lodging, 

pete effectively and set an example of a meals and registration from Thursday 
socially just society? evening till Sunly afternoon. Or you can

The Couchiching éonference is a foie apply for a Kurt Swinton Memorial Award 

day forum, on the shor^sof Lake CouQ^ch- tbucostsofthe conference; the dead-
mg, where young andtild, expenenCedwid finefor applitaüons is June 1,1992. 
not-so-experienced, get Ipgelherfo express ^*-: |w more informalion, contact: 
and exchange ideas, and to leant: more : ipdeline Koch
about the issues facing us today speakers

emphasized by the interesting use of 
voice-over: resonating through many 
scenes is Elizabeth’s hushed verbal
ization of the story “Bliss,” which 
suggests a distancing from what is 
important in the here-and-now.

by Agnes Timor

Understanding Bliss
directed by William D. MacGillivray

starring Catherine Grant and Bryan Hennessey 
produced by Unreal Productions 

Bloor Cinema
________ starting April 3_________

Newfoundland, picturesque and se
rene, takes a foremost position in 
William MacGillivray’s Under
standing Bliss, and not because the 
director intends to present us with a 
travelogue. Rather, Newfoundland is 
the territory in which the flame of an 
illicit love is rekindled, only to be 
extinguished soon after, the place 
where two lovers come to the painful 
realization that they have little in 
common.

Elizabeth Sutton (Catherine 
Grant), an English professor from 
Toronto, flies to St. John’s to give a 
reading of “Bliss,” the short story by 
Katherine Mansfield. She is doubly 
excited: the prospect of her reading, 
and the continuation of her liaison 
with Peter (Bryan Hennessey), a 
cultural studies professor.

Planning an inconspicuous meet-

When she makes her presentation, 
she is received with something less 

ing with Peter, Elizabeth says 111 than enthusiasm, Peter’s reaction in- 
assume I don’t know you, just profes- eluded. Bored and impatient, he finds 
sionally an ironic portent of things no relevance in what she does. What
to come. Elizabeth s incomprehen- js relevant is the economic strife of 
sion of his methods of teaching, that this fishing community — of fisher- 
manifestation of his identity, serves jes shutting down, of people robbed 
to reveal the differences between 0f their livelihoods — not stuffy En

glish literature.them.
ja/Fax: (416) 588-383$ 

Julia Grossman 
Tel: (416) 538-4062

Peter is the embodiment of 
Newfoundland’s culture—he stresses

As Peter’s sister puts it: “It’s not 

and not the story which is important^ ested99
he displays tireless energy in rehears- Understanding Bliss makes its 
mg for the class Mummers play, a inted statement on regionalism. 
Newfoundland storytel mg tradition. c ble of cki an audjtorium 

Elizabeth, the complete opposite, 
is devoted to the written word. This is
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three hundred people, 
Elizabeth ’ s work finds 
value in Toronto. In 
Newfoundland, it is
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m , inleU sadly out of place. The 
emphasis in this film is 
on the individuation 
amongst different cul- 

L tural groups, and on the
Æ futile notion that val-
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build on your education and acquire skills for
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.■». L m ues pertinent to one 
group can be imposed 
on another.

Understanding 
Bliss is slow; at times, 
it seems to sit still. The 
film’s colouring is 
muted (it was shot first 
on video and trans-
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ferred to 36 mm film). 
If you can overlook 
these failings, you will 
find in MacGillivray’s

The Mummer's finale in William D. MatGillvra/s Understanding Bliss. In the film, two people who have fallen in love find film a touching story 
that they have irreconaliohle personality inferences focusing on the conflict between oral and written cultures. And it of “superficiality, de- 
portroys Newfoundland, picturesque and serene. • photo by Justin Nall ceit and realization. ”
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Lush no shoegazers; Babes way beyond Nirvana
CONCERT

For more information call (416) 576-0210 Ext 240

□□by Prasad Bidaye At times, such as “For Love,” the 
singing appeared weak, until Emma’s 
harmonious voice beautifully rose 
from the background. According to 
other band members, the addition of

917
DURHAM

Were it not for their ability to write 
clever songs. Lush would simply be 
another indie-guitar band. In the 
British press, they’ve been criticized
for going soft on their current album. Spooky and Gala were stripped down UP Üicir playing. He’s helped
Spooky, produced by Cocteau Twins by guitarists Emma Anderson and 1116111 away from their raunchy be-
guitarist Robyn Guthrie; but the sold- Miki Berenyi, becoming slightly ginnings, to unleash the potential that
out performance at the Opera House harder and more honest. Their vocals, otherwise remained stifled on their 
proved that beneath the hype and the multi-layered on the albums, 
studio trickery there is a credible band, divided, with Berenyi dominating the 

The ethereal sounds that haunt mike.

Lush, with Babes in Toy land
The Opera House 

Saturday, March 20
bassist Phil King has really tightened

move

album.
The crowd loves Miki. During the 

two finest moments of the night, 
Sweetness and Light and Deluxe, the 
stage-divers arise, trying but failing 
to grab her. When they’re not danc
ing, they call out her name in adora
tion, which seems to surprise her.

The light show is brilliant, show
ering the rouge-haired vocalist and 
spraying multi-coloured rays, a visual 
counterpart to the sentiments of the 
Nothing’s Natural ep. Still, it’s the 
songs that keep everyone excited.

I don’t know why everyone calls 
Lhemshoegazers: they really do move. 
Emma floats, Miki swings and drum
mer Chris Acland psychotically 
shakes his crazed, smiling head.

Lush’s live sound is so distinct
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Ontario Student Assistance Program CD
CO

OSAR application forms for the 
1992-93 academic year are now 
available at your financial aid office.

The OSAR application form allows you to 
apply for:
• Ontario Study Grant
• Canada Student Loan
• Ontario Student Loan
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from their contemporaries, it’s only a 
matter of time before the British press 
stops hounding them and they move 
on to take on the rest of the world.

Female noise-crazed trio Babes In 
Toyland opened the show. They are 
loud, yet very talented. Both singer 
and drummer take turns at the mike, 
and the overall instrumentation is 
primitively innovative.

Nirvana, a male group that’s the 
hottest thing going, would have to 
take a few hundred lessons to sound

Fa

For additional information contact your 
financial aid administrator.

Apply Early!
□ ■ □ ■ □ Ministry of 

Colleges and 
UniversitiesBab« in Teyfandopnnndfw Lush rt the Opera House Saturday night. They're far belter than Nirvana, ,

whkh has had a greater push from the record company, pfoof that sexism is alive end wel in the musk 11,18 8°°d- And the satisfied fans at the
industry, «fhefe by «IdtSIwmo Opera House Saturday night could

happily tell you that.
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