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- $$ rf~HEapprecia'
~~' tion of art is

-~ ~ ~ edcton--te osf

faculty developed
by study, and passed on as are aIl other gifts
-a beautiful inlieritance from generation to
generation.

But that many of us still lack that educa-
tion wvas proved by the comparatîvely small
attendance at the annual exhibition cf tue
0 S. C. A. on May Sth and the ql"cceeding
îveek, although tic event had ber ieralded
by an attractively ugly poster of nuost ortbo-
dox design for several weeks in advance.

Anîong the best efforts shown Ibis qeasonl
1 should place «"1The Pastoral Sympliony, "
by E. Wyli, Grier, and bis portrait of
IJcssie " witb its pretty colouring. Atkiai-

son's delightful landscapes, marine piccc-
by Knlowles, Clialloner's studies in figures
and faces, and W. Snuith's "North Sea
Breakers," Mr. C. M. Manly's IlCorner on
York Street," and F. M. Bell-Smith's
"lMountain Peaks " wvere also of bigbi merit.

"TePastoral Sympbony " w-qs my pet pac-
hure. A group of musicians seated iii the
open air, one graceful girl stanlding iii tbe
foreground wvith face turned awvay, but music
iii every line of bier supple form, tue slucep
slowvls ascending the grassy buill, browsing
as tbey go.

Looking on the scene such a restfulness
-reeps over orie ; everytbing about it scems
opposed ho bustîe and wvorry.

One cati almost hear the violiras sing out
tlueir gladness for the blessed peace of even-
ing.

IIn the Heart of the City " Mr. Maily
bas immortalised a corner of York Street.
One wvould scarcely dream of finding in that
locality matenial for sucb a picturc. Truly,
artists hav - a second siglut. The figures
wverce xcellent.

"The Peaks of the Sel kirks "and "Cathe-
dral Mountain " showed wvell the masterly
brusli of Mr. F. M. Bell--3niitb.

Sir F. A. Ve. ner's buffala pictures wvere
cha racteristic.

The colouring in W. D. Blatchly's IlGlow
of Autunin ' and IlThe Spring on the Hill"
wvas good.

The "lBasket Maker of Uic Apennines,-,
by C. J. Way, %vas also a cbarming study.

To come back to the oils. G. A. Reid's
work wvas not Up to luis usual standard. Mr.
Reid bias given us such great pictures, onc
could not bielp feeling that in nnmong tlue
Daisies," IlSunflowers " and "*Blossonis,"
lic lias not dlonc biniscîf justice.

4"COld Stage Day," by W. E. Atkinson,
'vas a cluarming bit of colouring, anu ne-
mindcd one of the old slow-going times of
whlich g andniotbers tell.

A littlC gemn in oi..s wvas a view on the
Tlmames by F. M1cG. Knowiecs, and %vas cer-
tainly deserving of a more conspicuous posi-
tionu than felI to its lot.

IEmancipation Onk " is a fine painting
of a grand tree that lias become Ilistorical,
for it %vas after a convcrsat-on wvith Mr. Pitt
lit the root of it thiat Wilbcrforce resolvcd to
give notice of mouiraaa ii the House of Coaîî-
nions of blis intention ta bring about tlue
abolition of thç slave trade.

We wvere disappointed in finding no picture
froni the lband of L. R. O'Brien among the
water colours ; lus view on the Hudson in
oils being bis only contribution.

Sherwvood's portrait painting wvas good,
but lie wvas ratîxerunfortunate in flot sccuring
a very picturesque model for bis "lLittle
Newsboy."

Chas. A. Jeffreys, formcerly a Toronto boy,
and at present in New York, contributed
some exceedingly good littie wvater colours
in bis own particularly strong style.

A badly framned but very attractive littie
sunset picture, by W. Ca,îtwell, bung on the
east wvall.

Another coniparatively niew contrihutor
wvas William Robins. His picture, "l 'idal
Beach," wvas exquisite.

Miss Hagerty shows some pictures wvbiclî
were most effective in treatmnent.

Quite wortby of ail the vraise bcstowed
ivas the miniature paiz1in 'o on ivory by
Madam Louise Van der Linde. The group
consisted of a portrait of Mrs. Howvard
Chiandler, one of the Duchess of Devonshîire,
one of Baby Van der Linde, and another fa1ce
not nar.ied.

Madani Van der Linde's work wvas char-
acterised by exquisite colouring and a deli-
cacy of toucb tbat prove the artist.

It is strange that this wvas the only collec-
tion in this brancb of art, as miniature por-
trait painting bias again become s0 popular.

A bead, by F. S. Cha;loner, also "'A
Sewing Lesson," wvere adrnired for their
beautiful colouring and clearness of tone.
His intleriors wvere sketches of Mr. GJeorge
Reid's home in the Catskills.

" The Ministry of Love," by J. I.. Foster,
wvas one of the most spcaking pictt ýres shown,
-a littie invalid, still bardly able~ to sit up
in bed, receiving a visit fromn a fi icid wlio
lias brought him a gift. The pleased txpres-
sion just cbasing away anxiety froin the
mother's face wvas wvell brouglit out.

We becar on ail sides that Canada bias no
Iiistory, but surely, wvith such picture painters
as Wy!y Grier, '¶Zeid, Manly, Martin, Bell-
Smthu O'B3rien, Blatclil,', and niany othczs,
the sanie cry cannot be -aised a' out art.
And yet, how many of those wvho arc able
financially, are loyal to this home talent?
Hov few pictures by our owvn ;krtists bring
a good price ? Truly it is the old story of
* prophet receiving little honour in bis owvn
country.

BLACK AND WITE.

%ION'TREAI. NOTES.

It is a fact, perliaps not mucbi thougbit
about, but a fact aIl the samie, that painting
is not ;o well knowvn and understood among
thc great mass of the people as hier sister arr-
music. Ncarly every house possesses a piano
or other instrument, of wvhicb, generally
speaking, one or two members of the family
biave sufficient knowleIdge to demonstrate in
part its wvorth. Comparatively few possess
a paint-box, anid painting lags behind.

Even where wve do find the paint-box,
and amiong those profcssing to kizow seime-
thing about draizg and cokiuring, the va.st
majority of amateur painters do flot reacu
an ratio the standard acquircd by amateur
nius.cians. Many amateur musicians per-
torm extremely wvcll; many amateur paint crs
produce vcry poor work, and, ainsI think it
is good. * * *

The public, too, are ready to accept poor
picturcs, applaud and pass favourable corn-

ment upon theni. The saine public, quick
to detect discord ii the barmiony of uubic,
uttcrly fail to detect discord in the harmony
of colour. Wliy? A lack of education of
Uic art of drawing and painting. Maaîy
refined people crowd to music halls tune
anîd again, but atever enter anl art gallery.
Many tlîink, because they cannot paint, tbey
cannot judge of a pkcture ; yet tliey wvill
judge of nmusic, althougli unable to play or
sing.* * *

We have tliose, ton, îvlio arc ready to con-
denin aIl kînds of painuting. Overloud con-
versation in the art galleries reveals d1scus-
sion about values, ligit and shade, liarniony,
etc., froni many wvlo do ziot knowv tîe artist's
meaning of the phrase. One rejccts tluis pic-
turc because it is not the kînd of picture lit.
likes; another faits to sec uni, beauty in
tluis one at aIl. It is more education of the
art oi painting r.ither than in the art of
painiting thai. is req-ired ; more contact ivitb
tue artist's %vork!s, to study and tinter.satud
their meaning and deliglît iii tlieni. Stich
educatioui would producc a more enthusiastic
and sympathetic public, one that îvould raise
the standard of amateur art and be more grati-
fying to professionl art aswiell. Itw~ould be
ail incentive to the ambition of many, wvho L.
present are quite conltent to live in blissful
igrnorance wvith the great majority, who knlow
no better. * *

The pictu-es to be found in any of our
public galleries will supply si:fllcient food for
thougbt to anyonc desiring it. Thiese works
may not be just to our fancy, but they
have beea placed there by responsible
critics wvho have declared theni to be of
certain mlenit; let us find out where this
mient lies and enjoy wliat the artist tries to
14ell us. Truc, many good souls enter the
galleries andi flit froin picture ho picture,
enjoying: the colour, and the stories they
tell, rejecting a few, but pleased %vith the
whiole, and corne away happy and conhented,
ready to repeat the visit. Wc nmust ilot bc-
grudgc tlzem their joyous spirits; flke the
butterfly thcy wving tbeir way and ofteaî bring
sunshinc to our path. But suclu neyer raised a
biigli standard seriously in any wvalk of life.

WVih a criticising public rcady ho find
out the merits or demerits of a picture. the
amateur artist wvill be more careful of' the
wvork lie puts out for inspection. There
must be a higber aum than the lîunting out
of some lîighly colourcd chromio wliicb ap-
pears to please tue eye, Uic hîurricd mixing
of aIl sorts of tints to produce the rcquircd
sluade, and the ultimate completion of a
hluge canvas that wvill astonisb the folk- at
home. Truc, there are many excellent c',laasir
studies in print; somne are reproduction i croni
the sketches of noted artists, -and chromo-
lithography is now in a biglu state of per-
fection. A student necd flot bc abovc usingr
thesc, but let him use tîxeni for wiiat tlîey are
intended-a study. They serve ho make oaîe
more acquainted and familiar wvitlî bis cc.kaur.
WValking througli the galleries of Europe,
one frcquently runs across student copyists
seated %vith canvas and brush before some
picture of note, but the amateur shiou[d bc
careful not ho become a slave to it ; nature
itself is tie mark for aIl artists.

Canada lias produced many good artists
of wvbom we are justly rproud ; 1»t us have
nmore froni the ranks of our amateurs.
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