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T' 1 is probable tiiat the
works of nlo poet have

been the abject of so3~. wideIy différent criti-
tcisîns as those o f

~ Aleminder Pope and
~]bis con teaipora ries.

Soniie eniiinent critics liave placed thein
on a level -whd Ille warks of pocts sucli as
Shakespeare, Chaucer, and MNilton, whilc
mnany othiers scarcciy deeni thein worthy
of a favorable reinark. Any of us, 1
would think, whio lias read at leastza part
of Pope's %works, wili be at variance with
bath these classes af critics. For as
other poets are reniark-able for tbeir
originality and sub)lia'mity, in correctness
and beauty of style Popie is surpassed but
by a few. In rcading lus %vorks, tbere-
fore, we should not expect ta find inany
ietv ideas ar sublime passages, but we
nicet with iaay aid thouglits put in sncb
a striking inanner iluat we begin ta thiîîk
pope a Zgreat poet. H-e was not, howevcr,
a grcat poct, but bie probabiy Irhaugbîi lie

ivas, and cculd tolerate a-linîosr anyîbiîig
but unf.avarable criticismi. It %vas un-
doubtedly on accouait of ibis thiat lie
ivroic blis Essay un Criticisaii. Thiis ia>'
bc iainly seen I rani thc very beg-iningi
af the pocul, for it coninienres wvirb the
folaowing lines:

'r'i% hnid in s.-y il greaier wanu t sIill
AI:pear iii writinfg or in ji:dgiîig ill.?'

He ibiet slpeaks of Uic great iiuinbcr oif
critics; anîd their uer ignorance of truc
criticisni. 1le admits, îicvertheless, UIat
4niost lhave the secds of judginnî iii

thieir iind.ý" .MInny of ilici, he sa>s), are
mnt wlio ]lave lailcd in ailier kinds uf
,%vriting' , anîd 10 esca-pe deri-ion, have bc-
Coulle critics.

l% scirch of vvit iiese lose ilicir coniiiin zense
Andi ilion tom crihics in ilheir oni dcfeacc.

Ail fonila havc siihl in itciîing in 'icride,
And fain wold cl le o ticulIl ilghîint sigle."

Tliese hast tw'o Uines expose a weli kiiown
princil-le ; for we always scet ilia hse

who slîauld flot laugh, are always the niast
eager ta do so.

Aftcr nientioning a fewv niare kinds of
literary mien, Pape begins to lay dawn
the ruIes wilîi, in lus opinion, we shauid.
folloiv if we %wauld beconue truc critics.

" Be stire yotirschf nnd yotir own rcacli to know
1Iow far your gentils, taste aîii le-aring go."

l3y thuis is meiant that wc niust kaaw liowv
niucji genius we have, and îvhat we can
do, lest %ve should get beyand aur dcpth.
Nature, nioreover, bas given know'Iedge
but sparingiy ta aiiea W1ben this is
acconipliied, then aur first care is ta
follow Nature.

"First fitollowv Nature ar.d youir jiidgîwenicit fraiwe
By lier jins* standard, wlkh is stilIllue Sainie."

For la a«Il %varks of art, Nature is the
stanîdard, anîd tie nearer the artist ai).
proaches nature the mare perfect bis work

llie p'Jet now calîs our attention ta
Greece, wlio lias eiicouraged lier sons tb
becoie finous. Mea wvere ul tlien
airaid bo mite, for critics we're not dis-
posed, as Uicy are iiow, ta cavil.

"Thi ge;îcrouîs critic fanned UIl poeî's firc,
And taisghut ic wor1d with reason zo.iadniirc."

'I'lîerefore il "'e wisli ta excel in aay
spectes of compîosition, we niust first pre-
puare ourselves by a thorougli acquaintamîce
îvitlî Ille usicieîiî auithors.

4Be 1-Ionier's wvorks yotir siiidy atnt dehliglit,
-Reaid imeni by elay zani nieditate iy nïghit."

Thiis is uîîdoubîedily what Pope lias
donc hi;îîsclf silice lie lias writtcn a trans-
lationî of iH oners orks. Vurgil, lic says,
iiiii-itd li-hnier because lie found I-lamer
zî natur Ille Saie.

" «Larn lience fur ancient rides a just esteeni,
Tri coupy Narc iS tu0 copiy ilieni»"

Thi:s is giving ver>' iigh praise ta the
ancients. It is:. lîawever, noilîing less
ia wce can expecî (rani Polie, since lie
and tuie wvriters of his time are especially
îîoted for tlheir imitation af the ancient


