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OUR BIOGRAPHICAL BURBAT.

"LiAVes of great mon all romlad us
W au aoicko aur Iivcs subilinme,

And! dcîcartg, lcave bolnid us
Foot-priota oit the sanda af timue."

Some Lyric Pocts, and Theïr
a r îtiM.

Thon canst nlot speak of iliat thou dost not fuel.
(99 Iomeo and Juliet " act iii. Se. 3.)

?HE pooL and the critie have been at variance fromt tiie
jinimemnoricd, yet 1 donbt il unir modern poetidcal wvork

li. as beoci sîîlJected ta so mucht mistaken criticiemt as
Lice imaginative and impassioned style of îaoetry of

wliicl Shelley and Swinburne are perbape the niaet notable
representatives. IL lias ut ail imes been a common coin-
plaint against such writers that they subordinate the truc
and natural ta the unreal and niystical, and that their poetry
îs consequently of oniy secondary value. As a typical in-
-etance of thie kind of criticism, I ivili quote the opinion af
'Sir Henry Taylor, as given in the Preface to 4&Philip van
Artevelde.

Spcaking of Shelley and his followers, whom he calis flie
i fantastic school," ho says;:

Much beauty, exceedingsplendor of diction and imagery,
-cannot but ha perceit-ed in his poetry, as weii as exquisitc
charais af versification; and a reader of au apprchencsive
faniry wili doubtiess ho entranced whule hoe reads; but when
ho siaîl have closed the volume, and considered within him-
self what it has added ta his stack ai permanent impressions,
,of recurring thauiglats, of pregîzant, recollectians, lie will
probably find his stores in this kind noa nrre ouriched by
having read Air. Shellcy's pacans than by having gazed on
s0 any gorgconsly colorcd chancis in an eveaîing sky.'

Again, iii- anather passage, ho finds iauht with "tthe newv
pooLs," ai whom Byron and Shelley werc the chief, an the
.ground that they did not attempt ta, Ilthracl tice mazes aI
.111e in aIl iLs classes and tender ail its circuinstances, cainuon
as well as romantic;"* and lie cames ta, the conclusion thiat
.exach poctry, tg liougle, it may ho excellcnt af its kind, wil
flot long ho reputed ta ho poetry of tlae higlacst order. IL
may inove the feelings and charmi the fccucy, but failing ta
satisiy the undcritauding it wihl flot take permanent possess-
Ïon af tIce stranglialds af faime."

This criticism undoubtedly expresses the vioxvs af a large
-class of critics and readers. Andl in at certain liînited sense
it is an undisputed fluet thcat Shelley, like otîcers ai the &*new
pooLs," did not study life tenider nil its circumstances, as
Shakesgpeare or Goethe studied it. But when Sir Henry
Taylor and those wlao think ivitli himt proceed ta, assert flint
-sucli poetry is therefore a fatiluire, or at nny rate worthy only
-af partial and Iimitcd approval, they are arriving at a most
uinjust and unwai rtntahle conclusion. For lyric poetry is
valiaable not as a philosopîhie -tudy ai every phase and con-
,dition ai life, but as an expression af certain spiritual eînot-
fions which are none tho lest; reul beccînse thaey are. fot allai-
-versai. Poetry is ai niany-sided art; and iL is absurd ta, lav
down a strict rulu anad defitie thint as the only poetry, or as
the only noble paetry, wlaich takes a pnrely dispassionate
-and philosopiiical vieiv of life. AIl Liais must ever hc3 a mat-
ter ai individual opinion ;and tlierefore those whoc attempt
to jîidgo îyric pocctry by Lice alien standard ot practical utiîity
-or philosophie precision mnust st:and condemned of bcing
naturalîy in~capable af conapreliending the very essence of
the lyrical spirit. Tîjeir criticism may ba pierfecti>' truc in

-iLs merely Itegative assertions, tvhile ail the time iL entirely
faile ta tinderstand tîco ohj-.ctand motive power af te paetry
-itassails.

In short, thora je a natural deficiency in the aninds af
soace critice, however acute they m-îy ho in aLlier respects.
lu applying tle ardinary rides af literary criticisai ta the

-ethoreal subtietios of the lyric pocttry, they are engaged in a
hopoîces3taskoai eating theair. Tliey grasp the impalpable,
end complait taL it ie liglit and uustibstantial ; thaey stare
eat the invisihle, and pronouince il: mnystic and obscure; tlacy

listen diligently for the inaudible, and are miglitily affenied
hecause they heur nothing. They ae'caîdingly pronounco
certain styles ai pootry ta ho unreal, slialîow, mneaninglees;
and neyer for a momcent suspect tlîat tliey theinselves are in
icalt, awing ta their own muheront inahility ta appreciate
certain delicate emotions. Wlien a disciple ai the common-
sense sehlool finals himaseti, fis Sir Henry galo eys, in noa
way enriciec hy reading Slielley's poeme, we are inevitably
reiminded ai Peter Bell anq hie very disparîîging opinion as
ta the utility oi iild-flowers:

A primeose by a rivcer'B brunà
* yellow ptimroso was ta him,

And it, wae nothing more.
But, before we go fartlier, it may ho well bore ta inquire

what is thie hidden chnrm. in the spirit ai lyrical poetry, so
vague and unreal ta, s'ame, yet so true and ever-present ta,
others. WVe can scarcely hopu ta define iL successiully, for iL
is well-nigli indefinable; 'vo can only appeal tathe intuitive
perception oi those wvlo have iei t iL, and whlo cAn bear tvituess
wvlat a reality iL lias been ta Llem. It je the cliarmn of express-
ing hy langage something far more tlan wliat je conveyed
by the more meaning or the mere sotnd ; the power ai evok-
in- an ecîco irom tlie spiritual world, such ns music dani
aiten give tas, or thu clash ofidistanthoelIs. It l ie hmiracle
ai kindling hy wurds thxat divine .qmpathy with Lhe inarticu-
letoe vaice ai the elements, whiidl we ficl in tlie presence ai
the wind. the sea, the mouintains. IL is tînt communion
witli the spirit af nataure ai which Shelley writesa as none
other could have wvrittcn :

Fair ar-e others; nana behold tliee;
But thy voice sounds law and tender

Like the tairest, for iL foldc VIce
From the siglit, thiot liquid t.pîendar;

And ail fuel, yet kzce LIc nover,-
As I feel now, hast forever!

Sudh sympathy is dSimanic, heaven-sent, unattainable by
Imn diligence or philosophie speculation; Lhxoso wîo feel
iL nlot wiIl foroyer fail ta, comprehend iL, and thoso wio, haire
once feIt it will value iL ahove aI! martal possessions. IL je
ai sudh as these that Swinburne epeake:

For theso bava the Laul and the guerdon
That the wind buts oternally ; these

Have part an the boon and tIc hurden
Oi te sleepless unsatisfled breeze,

That finde flot, hait seekingrejaices
That possession can work him no wrong:-

.And the voico at flic heurt ai their voice je
The sense ai bis Song.

For tlie wind's is their doom and Llieir hlessingi
To dcsire, and have always ahove

A possession hcyond their passessing,
A& lave bcyond monda af t1acir lave.

Green carth las lier sans and lier daugliters,
And tiiese have thîcir guerdons haiut we

Are the tvin's and the cun's and the vaiter's.
Eleet ai Vlic son.

Wliile speaking on this sîiljc.-ct 1 coaald hardly haave quoted
fronm a mare aîihropmiate so'urce tuait froan the writing8 ai
the pott. wh-o, next ta, Shelley, lias laeax endowcd with tLe
lergust clame of lyric inspira tion ; aud who bas cert.ainly heen
not !eus misconstmîaed and inisuiiderstoocl thon -was hie great
larcdecessor. Ci itics are axever wciury ai hîarping on the sa-
called aberrations and extravagances ai Mm. Swiuhurnts
goniau, iaand aur omdinary rcading public, avitl iLs lisia com-
placent buli-conifidence, fondi>' imagines lais pactry ta bc
nothuîag hait a mass ot crude and aanititulligil!e jargon. Yct
Lliose wio, have an enar for thia saîbtier acdr-toncs ai lyrie
melody know ta-cl detin maIl Mr. Savinbairno's paetry, in spita
ai obvionas mannerisin and minar bletnishes, there is an in-
tense reality of sublime spiritual feeling, 'wlich alone ie suf-
ficient ta mark hian s anc ai aur greatc.st pooLs. If aoacom-
pare lais writings witî thiose ai lis chief contemporaries, wa
shll find thiat altaoîagbh li may ho inforior ta tbata in Marny
respects, and cspecially in tiiose points oic which aur orthodox
enVies mastly insiat, yet lbc bas ono pactxcal qtality whicb is
pecaaliariy aund emiacîîtly lais own. lia dace noV possess Mr.
Browning's great drmatic insight and wicla scope af intelcezt-
amil vision, nom Mm. Tennysoa's serene phi1osophicill ÇQfllro~T


