
T11F EDUCATIONAL IIEVIEW.

Notes for TeachinglXusie by the Tonie Sol-Fa Notation.

I n the tirst ste1 , we deait w it h Llic notes of the
1)011 chord, iii the secondl witii tiue notes of tho SOuI
ciiord, and ii the tiiird withi the notes of the FAII
iliord. ()ri iooking at the iodulator we soc that
tioso chorus biave two tories between the Iirst and

tiiird, wich ls called a major tird, and so tiieso are
called major cliords. 'l'le othier chords, RAY. ME,
LA il and TE, liave onc-and-a-half tones -Detween
their h rst and tirdn, or tiiree seinj- tones. Tlh is is
cailed a mînor thîîrd, and thiuse ciiords are called
inînor cliords. Tl'le mîajor chiords sound srnoothor
anti swecter thain thec ni ilor chords. It is well to lot
the class fool thîîs, if the class can be got to souind the
notes of a mnajo r, ant ieho of a niinor ciiord, in
sections, ono section listening, the otlior singing and
giving the chord.

We miay now go on to the fouirtli stop, wbich takes
up Transition, that is, passing uoer in the course of
a piece of music froin oîîe kcey to another, and then
gcneraliy roturning agaîn to the original key. Thie
simplcst, forrn of transiîtion is whcn the britdge note
iii whicli wu pass froni the original key to the new
kev ils the kov note or tho d of the new ke'-. The
mnechanical part of tis tormi of transition is gone
tiirough whon wc pitch a tune using tic scule of C
as the standard scalo. Tii s, for kcy G wo strike CI'
and sing til s, aîid eall s ti, thon sing the chord of
the key of G, dobi, me, soli, me, dohi, soh ,, dlol. For
key F ive go to fah, eaul it doli; for key L xwe go to
me, and eaul it doli, etc. i{emember this and it will
inakoe the first part of the lesson on transition simple.
(;Ive the class CI, and get thoni to pitchi and i ve the
chord of thie keys G, F, E and A. Keys 1) and 1;
may hoe left out ineantinie, as i t is slighitly rnore ii-
licult to pitchi them. Note that the d ifheilty in
transition is the difficulty of th inkiny; tii ik care
fiilly what youi have to (Io and most probably yotn will
do it correctly.

Teach transition always froni the motiolator -and
von will teach it simîply and naturally.

The commonest antd sînplcst formi of transiitin is

that corresponding to the passing from key C to kcy

G~ anti back to key C.
The change froin kcey G to kcv 1), fromi key A to

key E, from kcy 1) to kcy A, from kcy E to key B,
anti from key B3 to koy F shîaip, arc similar to that
froni key C to key G.

Lot the tcacber poinut on the miodulator sticb an
exorcise as the following:

K,1e DOIl f
d ni f s dl t 1 s TE ni

Leave the modulator and tell the LAu r

class to think 1)oh, the firm, bold soir d

note to thiat sound, and sing di; then te t
go to the modulator and point on the FA' Il 11
riglît band colurnn d m r d ti d, and Mh K 1
the class Wili sing theSo notes in the R1AY si
key of G. The class bas mastered 1)0U 11
the Iirst part of transition. Let the t 1 ln
class (Io this several times. Thon 11 ri
try another sirnilar exorcise, chang- si d 1
îng s into d. The rettirn step mav be mastered also
easily. After singing the d leave the modulator, tell
the class to tbink and sing Soh to this sound, and
point now in the mididle column s m r d t, d. After
this lias been donc easily with several simiilar exer-
ciscs, let the teacher put the music on the black
board, explain that "d. is the bridge note, tell them
just to sing sbort]y soli and doh prolonged, to estab-
iish the key in the pupils' cars.

The exorcise wili appear thus:
Key C.

1d in f :

Key~ 1,.
:t I1 :s

ni 1 :u-

J's :mn r : d

The ncxt stop will bo to write the music in the
other formi iii which it is often found. The one
givon is the botter method.

Bclow the notes underiincd lot the teacher write
the notes

and ask tho
each way.

is :tI :s

f e 1s,
pupils to sing the exorcise several times

J. ANDERSON.

The teachcr must know how to enter into the hid-
tien recesses of the youthfui mnd, and from that
point work outward and tîpward. The pupil is Ilko
a troasure in the sca, and the teacher like a diver
wbo goos to the bottom to bring it up. If you do
not descend and ascortain flrst oxactly whcre the
chiid's mmnd lis, you will not bring hirn up wberc you
are. The descent of the teacher ils essential to the
ascont of the pupil.


