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tak ce iii bodijes of the si,, o f Uie jurV ne n cc and sulcî pîrt iciIs h ave P)eui

fotîid to be visible ini certain substan ces. ThIey are h~i mio în, tocs, and hei r

inotions agree w ith the later rnatbcmnatmIc de\ ei uit Of the tiieoY.

In rcgarding these reniarkable correspondeflces l)et\Wec the ol1> hi44i-

ings cof the great unes of thui nni race and the real ies dlisc \ wered Amttatuls

of years later oni nst aslk \Vat does it uwen? » l'~ien imalfginle thlitg' Nith

or ,vitholit the barest sutggest in frorn tce unter wxorhi. M cail tiiemu dreain-

ers ; but tiieir dreanîs comie tue %Vu\'leée caille the originaliduea? low did

it happcii to correspond \vith the r-caiity >iscovered centuries aftcm war(ls ?

is there in the humnan inind a counterpart of the onter wuvdd? O r are thcrc

subtie means of cnnunication bel wee1in atuire and mi ilI(e\>l))ciaind(

utriie( iii lie or(liuary iluit, l)lt I ecumi1( v ery 1 terfect anid c IIcti\ e ini

the inost perfect ut1ei,-w buse ntitids coulte ci> sest tu tie inind uf the ini-

sunite?

7lrts' Conquest of lYature.
1<01. 1ergtisoîî's address tu thie 1>h1iisophical Sciety, n j antary <)î,

Iattracte>i a large imumber of buîli sttideîtts and prufessors. The speaker

challemîged certain theuries Af imittion and neu-iinpressùiiit iîhicl seefle

to regardi art as simple and thue copy uf a simple nature. Snicbi beories deîîied

the organic cotînection of bu inian life andi art. They seemie( to arise froni

,nm's tcndency to regard iiseif and external things ils opposite or even

bustile. It was natuirai fur exanile tliat a 54a.ge sltul> think of nature as a

menace, fromn wviiclî a bare livelilitod xvas wNreýstc(l witlî >ifficulty. Illit anly

hituan experience transcetde(i stici ami opptositiont. After amialyziitg the

nieaning of synipathy l)ehwNeenl men amni letweeit nen i> 1( thiitgs, tlhe sp)eaker

sttooested that trvo stag es c> umd bc >letcctc< ini titis jîrucess. Fi'rst il waS

easy to likec anmd symipathize w itli thuse cltaracteristics xitich 1tleased, or

suibserved one's own enîds. Timen camne a higbier stage wbnvii the object was

appreciated for its own sake. 'l'le second stage caîtgt tup amti tratîscended

thte firsh, and tie union of thte artist and bis ubject was actttally more intimuuute

when the scomtd state was reaîcled. \\<tr(swwduts poui 'She \Vas a Phan-

'ton, of Deliîglt,' xvas cited as an illustration. ,il experieulce lies beluimd aîy

itudividuai exprion550 of cîuotion lnt titis coniecti(îi the significai of ar-

tistic tradition was inentioned. O)îly graduaily did thte uiestlittic cctmscloms-

iuess of a people deepeni, andc il was a slow wor< to evulVe sYntl)ois whîciî

wvoul>i be an adequate expression of ibat consciottsiess. lIn the nineteenth

century a'spects of nature whichb efore liad seenuied terrible, nowv apitealed to

Suitetlîing dee1 ) in mant. Titese we.e 1nu luonger alîclu, but part of buintan

expe rien ce.

If Indian woitn arc called squaws ,what are Indiati babies cailcd ?

Squakers!


