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lcformaeion, Hymils.
The Rerorniation was accolmpzanielby an outburst of sonng on the part of thePeoplo thrlotugttout Christondoin. Tlie ivrsron hich foncod tho priestlycaste fron laie intrusion, ivas broken down. lnstend of canons or friars îu.toningdrowsy antiphions in the choir at tho iloilis of prille, ,~Xt, and comprlînie, tholleformied congrogations, yoting mon and maioens, old mon and child ren, iWOrehocard wilh Iouid voices praisingç God. Trantslations of the psahns prepared thewvay for hyznns wliich Popularised the tonots of the Evatigei.&l Confessionis andbocaino to the religions lifo of the P~rotestant comintunitics whant the ballads'ot'antion th rin to Fleteoher's maxiini, are to its pohit.ail lifé. li Luthor's, handtetigbocalme a trim pot." 1is hym n, Ilm l-'fest B3urg, ist unser Gott," lasbeen callod by Mlline the IlMarseillaise" of the lioforunation.

English and Scotch Hyn~,ns.Ili sfrikingi contrast ivith the number of hyinns elivited by the great; religionisnwanilg on the Cotinnt, is thoir comparati ve scarcein tue oaly Potestantliterature of England and Scotland. Wo kniowv tlmat in bath cointieq religionscanticles were adapted to old and favorite tunoes$ and ivxdely difi*1ised, but theywvere never so thorolugluly assimilated with tho r-tliginous life of the people, andincorporated with its ritual, as8 ain may Tuie sublime pootry of the Biblesatisfied the Ilopular lipart, while it nourishiec the intelleet and inagination;and the p>alins of the Jisltepie were sutig with clearer emphasis and l'allerresponse ln tlio Christian sanctuary. The hvn olg f British l'rotestantism,may be said Lu be the groivth of tue last; ceniairy and a lialf before wlujeh periodGerrnany possessed a elassie literature of sacred song. Tl1e rude Englisli versionof the l\almns by Sternbiold and 1101)kins Ivas supersedod by that of Brady andTato-a- sacrifice of rugged strongth to insipitI sunoctliess and iniflateci verbosity..Miltoii's at.tem>t-s at translation only showi that his strong armn could not; bondtlhe bow of Ulysses. The Scottisli version, tlaoughl in reality the work of anEuuglislh Putitan, ' as, witu ail ils rotighness and dissonance, l)reserved more of'the vital spirit, the ichl and pur'e aroula of the lSlebrew original.The sacred poeins of Rerbert, Quarles, Vaughrlan, and other writers of thatperiod, caniuot bc accepted la the strict sense as hyinns. A few written byMason, who died in 1694, nmore justly descirve the niame They are often quaintand harsi iu diction, but compact witla thoutlit, andlmnu iihiaeDie hymns wu bave frein, Addison's peu are narkied by elegance and refiiuemneîîtand devoutness of feeling, tliotiuh .Iuis mause stands in the outer cour*t of tlhetemple. Tried by the test of poplarity-liea c ecrtronoixcleeone of tlue laighest places must be assigned to Wattis Rie is ouwr most vol uminouswriter, and thougli ]lis effuisions are oecasionally defo)rmed by conceits and falseornamient, they are Afen lofty, inipassioned, and felicitous in expression, while,above al], the living spirit of devotion breathes lu every line. More simple andspelitaneotis are the hiynns of Doddridge, withi the saine sacred wariiith and gloýw.The hiumerons liymns of Charles W(Vesley are distingncihe' by the predominanceof the subjective and emiotional elemnts. Everywhere they are stamped wlthfurvid individuàlity, wvhicla ver es at times upon vagueness and mysticismi ofthe 1Moravian type. The hiymus oflTople1dy3, the great antagonist of the Wesleyantheology, are often charged with dogunatie statement to a degree of prosaie,stiffness and austerity; but somne of theni, in their simple energy and fialness,and a kindling ardeur which reminds us of WVesley, hia7e ÇStained generalCuirreney. One of the most populai' collections is that L-uown as the Il Olneyilymus,"' the joint production of Cowper and Jolhn Newton. Newton's hymnsare sounid, vigorvus, and sensible presenaqtions of Christian truth, penetrated and


