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rite down and
courage °?;hope, *in and grief, seeks to put 
it is touched by h?g ^eart to enable him to endure 
new strength < vintnrious way. What most 
his suffering in tliejr trouble, is not to have

syssn* satasra
i SSSTuïgj. e;™" 5HgSiS?C1 and energy, that they may c true problem

- ■SSffVS EiJfSSWS “

“Helping W,,h„„, Money - gS» JSJSS SSÇUS.3

K :°d5.°a.?r é~ÎS tiT «2-b ; -eed, and i, ..or -tcb^gj,.^ en. t ™»F «°,

be able to bear. He will have 
relief ready when it is wisest 
that there should be relief. 
We may interfer with God s 
discipline when we come run
ning up with our help at 
every moment of stress. . It 
is always vasly better to give 
a man something to do, by 
which he can earn his own 
bread, than to put the bread 
into his hand, and leave him 
idle. In the former case, we 
encourage him to be brave and 
manly : in the latter, we make 
it easy for him to be weak 
and despairing, and rob him 
of a lesson which God had 
set for him to learn. It is the 
poorest kindness to work out 
a child’s school-examples for 
him, and to tell him the an
swers to the questions as
signed to him. In doing so, 

make the lessons of little 
to him. The truly

Parting of Edgar and Lucy of Lammermoor.
(BY JOHN EVERETT MILLAIS.)

Scott’s loveliest and profoundest tale—the im
mortal “ Lucy of Lammermoor ’’—has gone around 
the world in every form: in opera, in picture, in 
prose translation. The painting shows the last 
stolen interview of the lovers. Edgar of Ravens- 
wood, by his look of gloomy foreboding, seems to 
predict his future horrible death in the quicksand; . 
while Lucy’s air of utter and hopeless desolation is 
a fitting prelude to her madness and early grave. 
The painting, which is imbued with an intellectual 
depth of expression hardly to be found in the works 
of continental painters, shows at the same time a 
slightly artificial arrangement in its bowery ferns 
and branches, which reflects the formal traditions 
of the antique English school.

John Everett Millais, at this moment the most 
popular portraitist and genre painter in London, is 
remarkable also as one of the most precocious. He i 
was born at Southampton in 
1829, and was a boyish pro
digy at the ageof eleven,when i:
he enteredtheRoyal Academy. ■ r '; i:
He had gained his first medal f
in the Society of Arts when -

At the age of r L

The Common Offering.
“ It is not the deed that we do, .

Though the deed be never so fair.
But ihe love that the dear Lord lookith foi, 

Hidden with lowly care .
In the heart of the deed eo fair.

•The love is the priceless thing,
Ttie treasure our treasures must hold, 

Or ever the Lord will take the gift,
Or tell the wortfr of the gold 
By the love that cannot be told.

‘‘Behold ih, the rich and the poor.
Dear I»rd, in Thy service draw near : 

One consei rateth a precious com.
One droppeth'only a tear ;

Master, the love is here. —r. G. Kosetti.

only nine.
seventeen he exhibited a 
picture at the Academy,
“ Pizarro Seizing the Inca.
In 1849 he produced his 
“ Isabella” from Keats’ poem, 
and about the same time asso
ciated himself with Holman 
Hunt, Rossetti, and such 
younger disciples as Charles 
Collins, in the formation of 
the “ pre-Raphaelite School.
The views of the enthusiasts 
cannot be fully explained in 
a paragraph ; suffice it to say
that, discontented with aca- _____ ______ ___________________
demie teaching, or the tradi- or no use
lion of art based upon tne t kind thing is to encourage
Greek sculptures, these young *)>/- g him to solve the examples,
men determined to copy na- •: llrJi and to search out the an-
ture with all the frank sincer- Maw liai swers for himself. • ■ ■ The
ity to be noticed among the same is true in all spheres of
painters flourishing bet ore bfe We may do others the
Greek sculpture was un- BMrnWMF*» tn ~T- greatest harm by umcisely
earthea-the Botticellis, the ^g helping them. If having an
Peruginos, and the BeUims. 1 fll easy life were the highest aim,
The new theory took different ■ |h| |Qfl it would be better that we
forms with the several prac- . >1 should lift off every burden
titioners : in the dear ana ggh^.. U ■RV -î^âgflg under which others Low, and
pratical mind of Millais it ■ M do every hard thing for them,
assumed the shape of photo- and save them from every
graphic minuteness and ac- MFflg struggle and difficulty. But
curacy ; accordingly, he pro- BA VtZiifl life is a school, and tasks,
duced an “Ophelia drowm Kv - g hardships, battles, toils and
ing once more m a, bleak gray m sufferings are lessons set for
enumeration of willow-leaves, „ , A> T E J Us, by which we are to be
a “Proscribed Royalist, m «H ffM|& I trâinld and disciplined into
which a royal oak, and not M I strengthand nobleness; there-
the skulking lover, was the SUiÉg I fore he who tries only to
true hero of the picture, and ^g f HoU I make easy paths for another
a subject of “Huguenots in |l!|l|| 3 mavrob him of that ex per.-
which, again, the accessories ■B—ÉME3g« - Wfl il H I enceby which God designed to
the dresses, the ’! b j, I 1 make a man of him. Hence,the composition distracted V , |a 1 1 they are the best comforters
attention from the main sub- ft W I B and helpers of their fellow-
ject. Violently championed / |vl 1 men who go about with large
by ltuskin, the pre-Raphael ^^g Wk tÿ i hopefulness and cheerfulness
ite” cliquehadagreatsuccess 13* Wfe ULÜ I taK own hearts trying to
of eclat until it failed i™m RaLWfR jr - . —^ M t a bttle more hope andself-fatigue and exhaustion il 1 ?heer into th™ life of every
Millais himself, the most fain- one they meet. We can all do
ous and intelligible of its - a ereat deal of good, and of
herents, changed hw stTj^ % -, , thf wisest, truesfgood, in this
and instead of the old in P world, without having muchHaggesaSyL--.. ?? “........... ..................... 1 m^rr'thi’wr.
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2—hLONNKR EMt-. • lives need, in nine cases out of ten, silver all alone our years.

1, a word of ondoarmont amt a thorn ; - “Silver and gold have IV’!’ \iful G ate i (TO BE CONTINUED.)
i :a^sraswatyitesk.. »»?<* •»r,, ' -“ lvi,',rfc

ii, a caniago and a iHM.pl.. (;Ko. W. Bi.vtii. have been. ... , . ^
If we can put new life and nope

3 Sovahk Woki*. discouraged man. so that he vises out m a
yS.- •SfJWfSf.JTteTu

A prize of one ollar will be Riven the ^one thaiMl^we \in£ 1-

i^ues’fa'lsoVp’ri/'eof" fiRy’cbnts ^ theWcoml^st ( n^lhaî"wèàt emotion which only
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thou hast past,•• Through suffering and through sorrow 
To show us what a woman true may he 
They have not taken sympathy from thee.
NoiMuade thee any other than thou wast ,
Nor hath thy knowledge of adversity 
Kol.t.ed this' of any faith in happiness,

rather cleared thine inner eye to see „ 
ny simple ways there are to bless.

...I -(to forth : I- ever ready the ioys <rf Wo to 8^^^^ 
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