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'Fibrati.ons':.close, but no cigar

by Pat Murphy
Fibrations, a new generation of fibre

art in Alberta, currently on di5play ar the
Students' Union Art Gallery, testifies to
the growing importance of 'fibre' as an art
form.

Traditionàlly treated as a domestic
practice, related to decorative art and
"women's work", Fibrations represents
an atrempt to transcend the common
biases surrounding textile work. Com-
piled over an eleven montb perîod, the
juried exhibit conrains twenty-five works
by Alberta residents and was produced by
Alberta Culture as part of the provinces'
75tb anniversary celebrations.

The bulk of the show reveals a
similarity in approach that is shared by
most of the pieces it contains. Gîven the
fact that the submissions were judged
partly on their porenrial to demonstrate
the inregration of textiles into the
mainstream of "arr", the common con-
cerns exhibited by the works in the
exhibît become glaringly apparent.

Traditional technique dominates the
show. Natural dyes, band-weaving and
spinning, hand-made paper, and an
overaîl absense of advanced, textile
rechnology are evident. Wbile ail of this
may represent contemporary notions of
quality, it cerrainly says little for originali-
ty and diversiry, doing even less to
advance fibre as a medium.

Fibrations is a self-conscious and
"timid" collection of works by. (we must
assume) some of this pr>%incs finest
fibre artists. Generally, fe'm of the pieces
take full advantage of the xersariliryI and
dexreriry of fibre, limiting self -expression
to a traditionai definition of the medium.

Luckily, there are somne exceptions.
Perhaps the most innovative entries - are
those displaying sculptural qualities:
Sandra Tivy's Mask for Keeping Secrets;
or Lylian Klimek's Ancient Dreams.
Tivy's piece is primirivisric, similar to a
shaman's mask or a figure on a totem.
Kimek's Dreams is influenced by certain
architectural concepts, as is evident in irs
iayered, pyramid structure.

0f the more tradirionally conceived
peices, Katherine Dickerson's double
weave Spring Plow and Trudy
Lovegrove's knitred shawl (from hand-
spun yarn) retain the capacity to funiction
as statements of the future.

Fibrations conrains far fewer func-
rional items, such as clothing or fur-
nisbings, than expected. Biiled as an
exhibit that "draws on ourpast, reflecting
the present, and reaching out to t/he
future", Fibrations cost t1he provincial
government just over $35,000.00 to
produce. If the show is taken solely as a
representation of the social climare of
Alberta, it falîs fiat. Most of the pieces
iack individualiry and emotion, at ieast
insofar as technique is concerned.
Overwhelmingly, womnen dominare the
show. This is a collection of works in a
medium thar is generally seen as an area
of female endeavour, and given the
current starus of women in Alberta, one
wonders if fibre wili ever achieve a -bigh-
art" profile.

A juror, writing in the catalogue of
thc -xblbit Iamented the artists' ap-
pareui 11-Lt-)f an 'independence of
co iviction.' Now, what wouid Judy
Chîicago say?

and talan qiltng. Pat Strakowski's in Memory of Sam f rom a Wlndow of a Hous. thalWendy Black's Rainbow of a Different Contouri; 66" by 26"; Ergllsh 'n tla ullg 46"; Intaglio on satin, qullting assemblage.

Confusion blurs Young' s latest
by Michael Dennis Skeet

Hawks & Doves
Neil Young

(Reprise XI-S 2297)

Neil Young is a confusing and
schizophrenic artist. For some bizarre
reason, he seems to feel compelied ro
follow every sound, creative album with a
bit of total drudge (perbaps this is only
his way of bighlighting his own work).
After the Goldrush was followed by
Harvest, and Cornes a Tirne is followed by
H-awks & Doves (Reprise XHS 2297).

1 ar nfot a close follower of Young's
work, but by any standards (leaving aside
the standard he himself set with Cornes a
Time), this new album is a turkey. A
particularily nasty observer' might
suggest thar Hawks & Dov.es is a cynical,

attempt by Young to cash in on the
current C & W mini-boom. 1 myseif
prefer ro believe that Neil bas simply
been in California too long. He's
suffering from terminal ennui <mellow*
for you Chiidren of the '70s).

If this were a demo prepared by Neil
Young, novice performer (and one
acqua intance maintains that the sound
qualiry suggests a demo>, the kid wouid
neyer get a contract. I'm astounded by the
vapidity of many-most-of the iyrics, and
the music is far too repetirive to stand by
itseif.

Side 1 is plodding, slow and in-
credibiy sentimenraiized. Two of the.
songs, Little Wing and The Old
Homestead, date from that wonderfully
creative period, the mid-70s. It's easy to
see why they baven'r been recorded
before now.

The tempo picks up a bit on side 2,
and, if rhere's a bighligbr at A on this
album, this is ir. Comn' Apart at Every
Nýail is probabiy the most complete of the
rine songs inciuded, and Stayin' Power at
ieast bas a jaunty, Texas -Playboys -type
swing that appeals. On the other hand,
thougb, is Union ALan - Neil Young doing
Mellow Elecrric Woody Gurbrie. If, as lit
bas been suggested, Young is presenting a
delibcrately sophm- oric rune in ordeç w
sat irize col iecrivism, becertuinlysucceeds.

The uperarive word bere, though, is
sophomoric.

Even die-hard Neil Young fans
sbould be asbamed of Hawks & Doves. TI
a way, this album is characreristic of
Young's adopred bomeiand - rambling,
weak and unsure of wbere it's going.

Houter Than juIy
Stevie Wonder

(TAMLA 'T373)

There ought to be'a movement afoot
to have Stevie Wonder canonized.
Despite the relative lack of success of bis
last album, Stevie just keeps pluggin'
away. Hotter Than Jly is certainly no
Songs in the Key of Life,' in fact, it may
flot even be as good as Fullfillingness'
First Finale. The rhythmic playfulness
that characterizes Wonder's best music is
fully evident on Hotter Than July.

As Sir Duke was the higb point of
Songs in the Key of Life, so Hotter Than
Jly is keyed by a tribute ro another grear
man - the late Reverend Martin Luther
King Jr. Its Stevie's intention, so the
liner notes tell us, to attempt to have the
civil rights ieader's birthdav (anuarv 15)

declared a national holiday in the U. S.
H-appy Birthday is no miserable mour-
ning of King's untimely death, rhough - it
pulsates with the riotous joy of life that is
one the Kîng's most enjoyable legacies.

As 1 said at the start of this
interview, someone should be doing some
sort of thing for Stevie-Wonder. Here is a
man, seemingly completely at peace wirh
hîmself,' who is telling us through bis
music that humankind does have some
points in its favor. Would that more
people were listening.

ALSO NOTED:

Echo and the Bunnymen Crocodiles (Sire
BUN1) Wboopee! First, England
broughr you the Mod revival. Nexr, it was
Ska. coming back from the past. And
today's latest nostalgia kick? Psychadelic
Rock, of couse! You knew it was unly a
matter of time! Crocodiles is flot a blarant
rip-off, nor is it a beavy-metal clone.
Echo and the boys (wbo win this week's
Bonzo Cracker Award for the greatest, roup name) give just a suggestion of the
Jefferson Airpiane from the Volunteers
era, wbile remaining distinctly British.
This is a litie weird, and not for ail tastes.
What next? Ian Drury singing Help Me
Rhonda? Monty Python - Contractual
Obligation Album (Charisma CA 1-2216).

Hard-core Python fans beware. This
sucker really was put together to meet
contractual obligation, and most of the
material sounds as if it was thrown
together the nigbt before the assignment
was due. Apparently this is the first time
the Pythoners actually sat down to
prepare material specifically for a record
album. 1 eagerly await their next movie.
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