——

lic
(5
jit
ot
he

"

1

14
o

Canada \\eekly

O"QWa
Canada
S

Volume 12 No. 18
May 2, 1984

Canada’s IMAX film top draw at New
Means Expo ‘84, 1

Food aig for 1984-85, 3

E" eXploration agreement with Sri
anka, 3

Sales o Algeria, 3

Ea."ada~United States officials discuss
Cid rain' 3

Vefsatile new telephone, 4

P’““ate cancer research encouraging, 4
Ta"(ing computer dictionary, 4

Fibe mix flies light, 5

Aid fo refugees, 5

ca"Oeists cross Quebec, 6

Hea"t attack ‘“time-bomb”, 6

Canagy hosts auto race, 6

Ma'“ Contraceptive, 6

Can
ada .
,“earchfuspports humane trapping

News

iy bOf the arts — film, symphony,

riefs, 7
News briefs, 8

N
W wave lifeboat, 8

I* External Affairs  Affaires extérieures
Canada Canada

Canada’s IMAX film top draw at New Orleans Expo ‘84

When the 1984 World Exposi-
tion opens in New Orleans,
Louisiana on May 12, the
star attraction in the Canadian
Pavillion will be a 15-minute
film that is described as a
revolution in entertainment.

River Journey, made by
Canada’s IMAX Systems Corpo-
ration, is a completely dif-
ferent system of film produc-
tion and projection that in-
volves viewers in an exciting
and dramatic experience.

In River Journey, viewers
sitting in a special custom-
designed theatre will be swept
across rivers and waterfalls, and
will plunge into a whitewater
cauldron hemmed in by steep ,
canyon walls. They will be carried across
pastoral landscape, race with windsurfers,
and fly over cities and harbours.

Behind the scenes, a single powerful
projector throws an image on the screen
ten times the size of that in a conven-
tional movie theatre. A six-track Dolby
state-of-the-art sound system completely
surrounds the viewer with the music and
sound of the picture. The result is breath-
taking: the viewer experiences the action.

The IMAX story is one of daring and
inventiveness, experimentation and suc-
cess. Its roots go back to 1967, when the
hit of Montreal’s Expo ‘67 was undoubt-
edly the National Film Board of Canada’s
Labyrinth, a powerful, multi-screen film.
Popular and critical acclaim for Laby-
rinth and Polar Life, another outstanding
multi-screen Expo film, convinced long-
time friends, Graeme Ferguson, Robert
Kerr, and Roman Kroitor, producers of
the two films, that the giant-screen ex-
perience could be used effectively in a
new generation of motion picture theatres
throughout the world.

Their goal was to develop a completely
new system, using a single, powerful pro-
jector instead of the cumbersome multi-
ple projectors used at Expo ‘67. The sys-
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tem would have to meet the highest tech-
nical standards while projecting images on
the largest screens in cinema history. The
three men formed Multi-screen Corpora-
tion (now IMAX Systems Corporation),
a small Canadian company that would
revolutionize the art of the cinema.

The incentive was an invitation from
Japan to premiére the new system at
Osaka’s 1970 Exposition. The new com-
pany accepted the challenge. Consultants
warned that the technical problems might
be insurmountable: how for instance, to
project the largest film frame ever used
without tearing it to shreds?

A close associate, Jean-Philippe Carson,
was aware of a new invention. Half-way
across the world, Ron Jones, the owner
of a small machine shop in Brisbane,
Australia, had been working on a similar
problem. His lifelong fascination with
cinematographic equipment had just led
him to the invention of the Rolling Loop,
a mechanism that pushes the film in
gentle, caterpillar-like waves. Recognizing
its importance, the Multi-screen partners
immediately bought the patent rights,
and invited another friend, William Shaw,
to join the team. As director of develop-
ment, Shaw’s first assignment was to
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