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Ail correspondence intended for tlis Coluiîn iiould bc ulifecte(jti tirfli Mtîicai Edifor,

CANADI AN SPECTATOR Office, 162 Si. larnes Street, ?iliinfreai.

WIIA'i IS ('LASSICAL1 NI [USIC?

This is a question wliich is fi'equetîi askeui, but seldotin antor-ei, ,atisfactoriily. Maniiy

persons cail only those pieces ciassical wthidi aie des oid of îîîeiody, anmd in spcaking of ltent

they frequenîiy use various degîces uf conîparison, callitg une piece Ilmore ciassicai ' titani

anoîber, &CI Others, again seemîto1 consider ail mîusic, otîtet titati it sr tten foi daiices

or comie songs classicai, and ste fîeqîîeitly finI iti o Ctlied 1 dla,-sicaI " prîogrammhtes. 1utcces

fromn Il Trovatore,"1 Il Noinia," '' AVilliatit 'e and, eetcire l Bolîcîttiati Gii ", Ae

noticed ia';t tseek that an anxiens enqairet hall ocîti f0 tire Mottiaili foi a dlefinitten

of classical muîsic, and ivas graveiy inforîîîed fliat tflicComiposition, of Mvozaif, Ilauidel,

Ba/Je anti1 iea' sere uisuaiiy coimideted classicai. Of course, the Star s nolioa

musical journial, and1 ir is absurd tu expect editors 10 kîîoo eserthing, but ste think, it wouid

have been hetter f0 have given îîo- aîissei af ail thati ro have spol5 ei autiioritafisciy oni a

subject iviit svhiciî the .5P/ssss isý eîideîitly tînifainulii. Oui objeet iii mntiiinng the îiatfet,

however, ie, flot f0 crticiLe or bllte tire S</sis i luit lu show fiat ci eh iî eniiglîteîîcî andi

well'infoîmed ciecies the geîîeraiiy reeived utic.îîg of flic tetîti i, tiot und 5 et' tood, iii faci

that if bias îîo meaning at ail. Tue fcîilost itg di'ttiort, frot Gr ovc"'' Il ict<ioai y of Mmîc;

atnd Musictans," nîay hie interestig tiet onul itlii[clani, liut fto alîtiurs;:

II ('/assical is a teri w'iici iît miisc lia: iiil tise ',anc ',;ignificatioi1 aý; if liai iii

literature. If is used of w'oiks icît hase lîclîl tbiteu place in geiietai estimîation foi a Coi

siderable time, and of ncw works wtiici aie geicraill con.sideied lii be of tue s~aine type aiti

style. Hence the nanure ha., couiclu ie bc peÀil'applîed tIi wo ý il),u the foiuts w hidi îîcie

adopted by the greaf niaFtcîs of tie latter' part of tire fast ceîîtuîy, a.; insftrumental st otk ' toi

the sonata formn, an.d opcras cotsttuctcd afteî flic iccett'ed traditionis ;and itn titis sense the

term. was used as the opposife of le romantie >' in flie contto'et y be-tccii tue nîilsiciatil ixho

wisbed te, retain absoiutely the oid fortns, aîid tuose, liti, Sciionani, sto un s .ed music Io ho

deveioped in formoi wviiciî shoutt hi' litote lite fiee tiiufiiit ii i' tite uomposci , atîc i

eestricted in their sysîcoistie deieopîîîeîît."
According f0 thiS autilrity, î'711 Y, 1i/t1uans', iiic is; îî't clItýssica 1, aîtd st utd 1' tout of

Place at a concert of classicai mîusic.
Musicians, peîlîaps, canot cicatily explai n lt-i liat lcipie flîcy îtake thiese ditinc-

tions and ciassify varions stylecs of compoiisitiont tiider dlistinctisve tilles, iut, as iii iiteralîîre,

there ie a fair general agreemienît cotîcetiîîg ftese distinctiv e lifles, aîîd, peihialî N'iîliuî

knowing wlty, ait educated îîîusiciaît w îîllîo miore compî-are Roini f0 Bheethovien, ut Baffe

10 Mozart, than a iiterary critie ivoull s1iea, tof 'I'iita-, Nlutte aril 'sial, piaie, ori plaini

Dion Boucicanif heside Eutripide.
AVe svoxld classify flic greaf cettpi Ciii as filiott

Ciassicai Bach, Handel, Haydni, MSozart, Beethov'enî, Spohir, Schubert, Mendelsstutt.

Ronîantic-Giuck, Weber, Schumniîn, Meyerheer, Wiagnier, Gonnod.
Popular-Auber, Bellini, Donizetti, Flotow, W'allace, Plalfe, Verîdi, Jc

The older composees tvrote nofiig but ciassica miocut, iii fart tîey knew nîo other

style ; but as the ait progressedl différent 'choc,1l wcie cheeiîped, anti îîaîy of tire mîodernî

composers ivrofe in differenît styles aI différent lttie'. Ahîtch oft \Inl'sciî' music '1iouild,

we think, corne sînder the liead Il Roriaic '';a autl îtholigli N erîlus 'le Ilîc oaloi e" aitd

'II Lombardi ' are of fie 1iopular ordet, i-Aia" ''tay b cotisideteul I' iotiatii" if luit

altogether '' classic " in style. Baife sta- at leat conisistentî, luis olîcias aie al.îh tif li

pupuir type; huw the conmposer of Il Wiiem îtliîî ips '' andt' iri' ' Potwer of lutte '" coud

possibly bie ciassed w ith 1lIatidei, 1\ozaît, oîr eve Vie\'rdi, t ies titin ouî cisitpielieision.

Wiallace (bis countrynian) ivrofe ntany fîîteî ctiia' an itilis tut itîienti ný fe m ttuch îeaî er

that of Weber and Verdi.
In our own day composcîs ivrite classîci, imelulai anid soiî.etiitie' hlîîorrous comîposi-

tions at wili ; as an inîstance 'îs' may take Dir. Sullivan, îîhî lias wirilten ''' Flue Prodigai

Son " in tbe ciassical style, "lOn shore anti sea " anti mamy lmallu'ds of the pepular ot ter, and

yet seenîs equaily at bomne in "I Pixtalore " antd "'Triai lîy jLiry'." Many of fhe compositions

of Sir Sterndale Benînett, Professor Macfarien, antu tiiets of fire prescrit day, îîay be cou-

sidered ciassical, as tiîey are composed in tire stu h' tuf thu'et ualer tut. feu; at tie saine titîme

tbey bave ivriffen pieces of a moderni type xxii ch stîuîld lue out of place aI a II classical

concert. AVe trust titat ini sien of titi mamy Ccets iliveui tintier tue aboie titie these fesv

renîarks may nof prove rîîinteresting. Clîssicai oicta is fast dyiîîg out, Becethoven and

Mozart being superseded by Gounod and Verit; esetu NVele's granmd operas- have given

place to the modern and more romanfic îvoîks of WVagner. NAe must cotîfesth lat w'e (Io not

regret this, as mioderîn cumposers lhas-e greater resources af cominanti and the stage ifîcif lia<

changed considerabiy ; but the old mas.terpieces iii Synupboîty, Sonata and flic Various iftylet

of concerted music sviil ever bie revered snd tespecteti, anîd like the ciassic templies of Greece

and Rome ivili Serve as models for getîcratititis set îuîîheeîî.

N't'. at-e glail 10 leain îlitt an -aitii rchiestrai a .îtsiICiajioiti s iig fitriid aî Mu'fil

University, by lte ftiflenil , fi t fire sIi of concited Ci i id'i of a Iiiglii oi'iel . WVe siili tt

undertaking xttt'e"s.

W'E hase 1 iieamrre iii calliîtg afttntion Io tue i eadiig l'y Airs. T1. C'Itates Waitson, w1luici

wiil fake place oit Monday eveiig îîe\t, at Nttt dhiiiîeî's 1hall, utîder the patrontage of st-cii

kçnown citizens. At a î-eadiîîg guve recenlly in Quebec, Nirs. Watson gave mnucb pieasr

t0 her audience, and bier many feiends in titis city imediet for bier here a gratifying success.

To then Alaica/ Editer of thse CANAOtAN SPECTAIîR:

DÉAn. SiR,-The eeply of Il uphreosyne is asithe of te itiatter altogether.

I sîated facîs to pttîie hitIl lhutfercîîîî " was riglîl anmi the' Il orchestra "c woîug, aui

they are iîîcontroî'ertibie.
Il Euphrosyne ' tlries lui tak c a pintt, iy 'Y'-iyin o'~I I ilciup '' iIiltAuit iltti' I outlhicl

by sbowing hiti the oîcitestr.î sas i otg ; nit lii\, îtiiol 1îroii'î' Cocisivteiy ;lie ilot'î tit

kuov svbat she is îvîiîing abottt. Pi ay ltI ts'ilî t ' a-'; ' ' litil tel cip 'tu appt'aI, i f ntIl tili

Conductor ? 1 îieestite if woxuld hase sutied Il Euphroisyne " tîttîci licIter la hiaxe halil tii

Lady break dosvt anti le iiianed fît il, i iglît iti wirciig. rallier litait beri bel tt'o-i- that ciîr

ductors and accompanists aie alxty iglt, uini ioor vô~calisls alst'ay'; stînttg.

1 wil of be îlrawn itîto a discuissiotn 'ixere the hiatîme iay fttr the mistake. I stat

facts, and leave the pubtlic f0 jrîdge of the rest.
I arn, ilear Sir, yotirs trely, hA i''i î T sut/i.

[We insert tbe above letter frnt ''A Lover of Tîufî,'' and with titis tue discussion tîmît

close. For the future we must insisf on ail letters for Ibis coliîmn heing ivritten logicali

and coherently f0 somte extelît, ecd >uccessive letter gef s furtiser asvay frounu the point a

issule, and tbrows no ligbt svbatever oi tihc malter ulnder cottsideration. Mî's. F0.]

Pt ROVINC'IAL. NOTiES.

HlAMITi'ON, ON t .- 'i lie ftLtl tii ceitit oif lteir se ie' sx'as givr'n iy ANir' uaii)tiin a

.,' ilosn St. 1'htîIi asý ('rt c ihîtolron on îtti Tii esday, l'eh. lotit. Osxingi tI ii itu

and other causes, the excellet, purogrammtte ]irtpareil liait ti hie tuoîhitied aI tfliasýt littutteii

The Allegro, of Ilaydti's Quartef, t)î. 64, sxas gixen ; the Adagio and Allegro Agitato frot

Metîdelssohn's Sonata for violîn and pianofeef e, OP. 4, was played by Mes. Adanuson an1

Mr. AIdons ; ahso a IlRomanza" fcur violiti and piano, coniposed by Mr. Aidons ; Mi'

Aie Cummings played Liszt's Tannbausce Match. in a tuanner tîtat gives promise of Titte

euCceSs in future as a pianusî, and Mr. Aidons played Rubinstein',, Meiody in F and V'als
Caprice. Miss Davis, of Boston, gave fîso songe and tsvo recifations witîî gîcat efhec
proving herself an artiste in bofb departments.
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t ult solutîion lecie i flotu, (;.PB. ;iii. J.W . ., IIA near tivo-iinover-, ssith no

supei-flino, p4eciý and Iree front duil Art t tý, ' N ci tougli.''

i~~~,itî~~~ N . fto4 ii R 2, hIm duii uîilale ? 'lis agaiti.

Gf tIi Nl. i NI.

Pia> ei a feis yeait ago lieto cen Nit. Stci hîug aniî Nit. Fa't 55o of tire stroiîge t aumateurs
in Scotiand.

SCOTCHt GAMBIT.

lIit'f F. 1iiiCK WH i. ITE. BLt.ACK. WîISTf'1. BLACK.

1%r, .Stcrling. NIr Ei.I7r 8 R t,,k Kq Caiti'. i6Kt t K Kt 5 Kt toK 4
I l'toK 4  P t,,K Bil QItO 4 () 7Qto K R PtaK R 3

Kt t. ,, Q Kt te B fflKîîQ Qi 1- R 4 i R Rto K'i Kt tK Kt

'PtoQ4 P take, P r R tiiK.4 11t KiiBi4lq tQ R ta _s Ki Kttif.~ K B P

4 Kt tak,s P Q to K R 12 R 10 K R tj ii1 s q 2. R tak. ,R Pch) P tk'R

ý 5 K Kt to B 3 a) Q a1,eK Ph.ii îtoQ B.4 icî,K toRi q il 1 'Q oK P 5(f) Rcigi.

7 Caîtles K K K-1o îQio Q' Qto K Kt ý3

t NOTE:s-(iii Titis tîtoir s the sulggestioni ut Nir. Fi i/or, wh i nui' lias tii - a ripairt îîrîed againt

himnielf.
l b> Il is dîfficîîlt, t deterinimit whether tis r il to Q - or 13 te Q Kti s tire prcfrabte lie of actin

Sat this critical jiltcttre.
(c) '1 he position ut te Q looks-. datîgeroits, luit thiie i. ni other square to wli.cu c îîd 1hc mu,vc 1 ssith

'a y(d R tllRes K, R P looh.s yiriising iî,', iai ts i sounîti
o, î-eifii Nhiti'ý iitiitîiii iti plis' KRii R P,

THE4ii. tN Si 'i55Si\ SPI i lioiiL I i'R's'l-'t. -We beg tii tentder 0fr tiianks f0

htue muhltertu, Clicis, clift o who have berI i) o Liîd a, fto iraw attenion te oui' Probieîs

- Touîîney. \Vîtlîout flîcir fîicndiy notices oui v'eniture \Nroul'i lot secuire that tvide pubiicity

e which tends so far' to create a îîîîîucîous iist tif cilîtiposers, andc 'se fheîcfoîe tecognise their

kindîîess in ail ils fulness. The .4îs? A 'gui andstpl's w'iiillxxi, w e aie sure, exoîterate 115 frott

any intention (if pufttfîig ail utîkiîd fot uit aîiv of ils itiades of gi ass, in antolîcing tfiat

solIution, f0 Totutrney, sets wîill tint lie t coîve(I iii the A i niotation. This regulation ivas

adopîed siîîîply to sav c us flie trouble of aîîaiysing c t oticechedi n aî notation with

w'iiclî w c ai c t fanîiliar anti the decipiîcrittg of wbijch icailo to loss of finie aimd discoîifiirf.
AVe talze oîccasioni fi) ret-'a thal lthe latest lime foi' receivilig compefing sets of pî'obiemts

(une iu% two ilu ut es an( ii iie initti Iotits i s foi-' A itiicaC Ait i,;, aitii fi- Et trope M iay t .

f IAS I R Thi F.' isi exscellent elle-;,s journ tîal foi fatitiyt i letccil. 'llie rtil liber

comme1 ne.,'c tt' he f i oi, mi 'l'ic ladul îg art icli s "(-OIl tit', D e fene' 10I the Steintitzo

" Galitbit, bin' atg tranaîtion oif w iat a 1 îjeale iil /Ci'Pc 'in 77', ('1 t l i Maiy f ast

i--a commtttuniicatlion lu tuiaI jouiltlis' Mi. NI"î at i I tIIîîiiee. Onit tif ciglit gates, ail

copitsir iioted, lii fco'ei t fi tite by Aitteticaît îlayeî.s. Tihis is a firfter proof of the

c itîteresf Arnericali chess awai5ens in Eutropie. Ait utifoihîmiate hiîcb appears t0 have arisen i

flic mtîtch lîeft''eîe sss /aîkeî toit antd Rosetîthal. O ! ftse Ipi ofesîhîtîtoiais rThe iatest

restift of Ilte inatcit lîeweeît Nir. Gossi1î antî Mr. Bezr'o\%,ny shotws 2i'liis i , Gsi 2,

di awnt i. lItîlicityi.,s giN-i îtc to e flcH amiltonî toi respotîdence Toîtîtey ;lîtît liy a fî'eak tof

stpseudo-geography, ot' as a boni bioche for' flic anîîexatiottists, lte City of lIamuiltoît iii Canada

y is stated t0 beloîîg lt flic Unted States. i loweîei', M. Prttei, flic clilol', stîggesfs titat a

tsitoilar Coi i-esponcice 'Iourney siioudd be iltatigrirate ci iiir'ance.

ITEMS. - "e are inforitei titat Mr. Rogers of D etroit lias svitltdrawnm fionît lte 1 Laîttiltoît

Coî'respondeîtce Totirîey, btis place beiîîg faiurî by Captain Noyes of Hialifax ; ani lthat Mr.

Ilond, forîti ii of Aroxelet', but îmow of Blarrie, Ont., liai joiitcd, raisilig fire riunber of

il ceteîtt wn y. ' ae:iî leas;ii n ailtiticiîig tit flic secoîd niafei etweeîi

t. lciig tue saîie as iefüre.-A mtîacht lias heeti aiatîgeti lîctreeti Messrs. Aticler and

ut Von Boiaît of flic Montreai Club, aid lthe restait is ioo<ed fot-oardti l w ifl ranch inferest iii

d Montreai ciîess circes.-Nir. (3iunilb, %%,ho trol, second prize iii fie Coîîgress Tourney, wiil

ss visil Tforoto netf w'eek. AVe hav- trot lîeaîd wltr' lie infetics fo conte as far' as M\ontîeal.

Ih -- Alcady foily sets liase been îeceived ii te Congies., Piobleiît Toutîîey, aîîd tvbeii

e- îlie'e are srtppleîieted by the Euîropean continigent a very supi ctr collecftion will be

t, ohtained. Prohaiily the adjudîcators mîay have 15o sets tri analys!, and we do not ens'y

them the task.


