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19. Whilst the Purple is dirtied in the direction of Russet by the adniixture ofthe extra Orange rays reflected froin the surface of the adjoining Blue.
20. These effects are greatly modifled by dividing the colours froin caci otherby lines of White; the eye readily deconposing for itself the harnonising colourrcquired, and resolving the discord.
21. In contrasting colour with.a gtound of White, the colour is enriched, theWhite ground overpowering the extra White rays given eut by the colour.22. In contrasting colour with a Black ground, the colour appears diluted orweakened, the extra White rays given out by the colour being increased by thosereflected from the Black surface.
23. Black grounds should not be opposed to colours vhich have a luminouscomplementary, since these nust tend to diminish the brilliancy of the groundwhilst tic reverse will arisefrom the opposition of colours which have a darlicomplementary.
24. Thus, Blue on a Black ground tends to give it a Brown shade by the Orangecomplenentary rays which are invariably produced by the Blue •25. Whilst Orange on a Black ground renders the ground more intense froin theBlue extra rays reflected by Orange.
26. Cold, negative grounds, require the opposition of warn colours.27. Red, wihich in colour is intermnediat' betwcen light and darkness, being thecontrast of Grey, which holds the saine place in colourless media; Red alsobeingtan piositive of colours, harmonises agreeably with both the neutrals, Blaek

28. Grey inereases the brilliancy of all the primary colours when in juxtaposi-tion with them.
29. It nay also act as a colour, and forni with the darker hues and shades har-inonies of analogy;
30. While with the ligiter hues and tints it iay forn harnionies of contrast.31. Arrangemenis of the primary colours with Black are always agrecable.32. Black also inay be arranged with the darker hues to formn harmonies ofanalogy, and vith the luminous ines aîid tints to produce harmonies of contrast.33. Wien ornainental forms of any colour are placed on grounds of the conple-mnentary colour, they should be surrounded by a margin of a lighter or darker tint.34. This is necessary to define themn clearly, and to overcoie the tendency thecomplenentary colours have to becone confused fron the extra rays the eacigive out, the effect of which is most evident at the edges whiere they come incontact.

35. This treatment is more especially required when the colours used are Greenand Red, since these do not éontrast as to ligit and dark, and are therefore moreapt to flow into one another*than colours of more decided contrasts such as Purpleand Yellow.cntasucasPpe
36. When the ground is dark and the ornaiental foris of a light comnpleiment-ary hue, these formns should be edged withI a lighter tint.
37. When the ornamnental formns are dark on a luniious conplemnentary ground,the forins should be edged with a darker line.
38. This is also the case with self-ints, dark fornis on a liglt grounîd requiringto be bordered with an outline still darker.
39. These "laws of simuiltaneous contrast" agree with the practice of the Orien-tal and Medieval ornamentists, who separated coloured ornaniental forns fromicoloured grounds by edgings of White or Blaci, and used ornamnental forns ofany colour on White or Black grounds without outline or edging

40. They also used gold in the saine mnanner as the neutrals White and Blacl-for dividing colours froi coloured grounds.

Questioe on Section 1.
1. What other contrasts of colour are there 6. Mien eolourcd surfaces re placed in W cx-besides those spoken of in the former tapesition, a naufe is giveî te i esection? apotioen changes thsy undergon2, 3. Naine the first of these contrasts, ând 7, 8, 9.. )os thi contrast juxta ositi ndescribe the appearance classed under it. include nore tan eue clas of changes?4, 5. What is meant by nixed contrast, and If so, describe theno.

the modification of coloured surfaces it 10. Explain the reasou of these apparent alte-describés ? rations?


