
v.itilaj^L' so superliilis" ly ^rcU, to have a lil);.'ral allowance made tliere-

f)r. Wliilr I il » iMi lie^iMlt; to slair ili.it it i> with no onlinary

(lL\'ie»* of solicilinh.' that I thus viMiture to iiilrmlc iii\ ^«•lf upon iiuhlic

notice, I am not willnMit hope of nikxts-;. To coiifos tln>, were to

ad nit tlial I liul on'crfil the public lli.U whicli I knr-.v to he worthless.

Should I fail, however, the cousciou>ni'>^ thai I have lost in an un<ler-

tikin:;, i)ur>ued under e\ery couceivahh: di^advantaj^e, will deprive

disapi ointment of its >.tin4.

In varsin.; the or.ler of the rliyuie, in the openiu'^
j otni, from the

coiplet ami alternate to the iprilrain, —and in one or two i n.stances be-

conin^' an absolute " apostate from poetic rale " by ijreakin;^ the line

•^horl. 1 liave done so to avoid that monotony which re>ull> from too

close an adherence to an\ one form, chani^ini; the ver^^ification from the

heroic to octosyllabic, etc., as the respective styles seemed best adapted

t(; tlu; dilferent shadini;s oi ilie narrative.

As to ori;'inalitv, v.hih,' I have not knowiiv^lv reproducetl the

thou.;ht of another without acknowled_L;inL; the same, I cannot flatter

myself that the one or two instances where I </.' thus crcvlit an appro-

priated thouLjht, are the t)nly cases where my lines reflect iileas orijjinal

in others.

Thu- do I connnit mv cause to those before whom I here brinii mv-

self to judL;meni, fjeliiii; assured that whatever merit my lines may

possess will be liljcrally alloweil.
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