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Wlo mosed te ui
Saw mre t mirlis tlie croid or ttig:ar men-

'Thme pwer of thougl, tlie mgle of lite ilnd.'

"WiIE faste, mwha1t excecutionh ilesei rtliaans have!limestriing beautic of Carvaggio's slyle,' lie
Sue you this exquisite landscape ? are net lithve m l excelleil as he n ie."
liglits imd simldes truly blatifuihmîl? those Alpime, kmnw lie ekm ledlge his obligations to

sn'-,icpild eights miii that h rely v ilinig, tiat umster as lis mimiel lut, ielieve mm, her
blossomning ii bemuity at ileir base! Am, it is a omer Velmsque mnd beecm jmaccml, hi moul ai
gcem, idmled! V elasquec l s ean ür eicit ii imsefi lm, immi I ilibt ïi h

like thisoimof iiis l wi .usim ommmm weoumimmmvmîmilm ve lmdiiini to uile bol al

Tiliat is jmst lik1e youi, sebastimino always stikinmg style of Caia:ggio anmd fimml lie mnever
minmg munfavtrabie coinarisons betiveen us gone ta itily, lie mwouli have been ai criginator

and our sot ieigibours or lialy. Veluspiez, I ratiher tian aLnm imiitamtr.''
adii, Canm show is nothing ilis pictuîre of "l ell, cci, lDeiya, 'ce saill n omt agce as ta

still life yen admire sa nmmei; but il is becaise lie nierits of mmir ivmirites, su let Us enmjmmoy aml
his strong expression, lis freedoli of' penicil, for- criticise, withoumif c mmrng. See ymmt, my beauim
bi m the delicaîte tchimes whicmi mamke tlhe beatmy -idea oa iictire ilere, lms I ivorsipiupei aieit
'of this liisemlc ip; but compare his figures with euogl, il aime iia' jmdge frm is maner, ta

those ,in mst i of these paintiigs-i for i- sutisfy evei Ilme vis oi geiims ftr imiira-
stanice his 'Brothers o i'.Toseplm,' (yot havec sen ftlio."
it, Ikmiml')-aiml contrist thmi yl O' e Silva tu memmm sawm ami o gazinmg mm

y wviti this bandit groip. Viy tihese are lie iuulscape ivihicl iml .a p leamd:is caimiiit-
but shadovs cf inîeni-thle outmiine of' tle figure, nioi. lie was iil id light li liîmng ici
unid Ilme collnmm fattures ai imanity, but dispro- hair lii iii imimmses btmi mm mhu e uiL f' genmîimus il naL

îOrtionem and ilig vitality-thi ey, lire mut espression ; Iis dark grey eyI were absohitaly
paintedi semiblimaces while those of Velasque ilmiinois with thi iienity a legae ie rivet-
are starting romi the emvas, seemingly ifil cf ici on the painting; hi seemed uncoscius of
ribumst i1e. Gie mc Velsque, Ilme piluler of LI abot iîimmn ot timms roleicmsp lus
natlre." hands trds mme picture, as if longinmg to press

Ah, bht se th variety or this Pedro le h to lis heart. The two yommg Spanmi nobies

Mayo ! this Van cf flowerm-that frumit-that passed rou r which c onitainied lme cul
lovely St. Cceili; nmo icoider she Iraw those hecti-a ril re mIne indeed to be seel in Spain,
nnmgel h 1ieesd ic ;t ell tilc look t her- foi selom had thle works of Ilhe lilii icistis
liait groip of children, witlithier roguihl eye,- Iceui their way cers tlime imie Mediterrm ann.

alst îiinimg af tio mischief' hco are bment on I And lire wero only those cf Pedro de Mayo,

and yl ils n iamie li aime abnommast uniknowni. if lit maotlhersor esqumisite beauty,whiehiistliao
thmsien l oe rs cf ani artishl, whs fmnie fuma i l fie.lteimax. Tamghlmmt the tlic t

nier e't Ibeen wafited ta as -hat ciim vcn rooîn was erowded wih visitants, led ither l ia
mist la lihe preduetions f t l Raphitel, a Caracci, b Iîe exciemîimnt cf sei sommiethizig new, iii tle

or a Corcggi ? and aven Jou byîmî c acl lemie ILmîl City cf heii , il a truc irts i e 1cr the
limat Velasquez cies midh of his fame he flic beaulifiu amc. They craie a iine fiittin

scii>' Of time Italien artists. iad lie no caughtlîl titres, îI eacl iew groii foun ob jet a
ev Scns-'o .m25


