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“ Witsr taste, what execution these Italians have!
Bee you' this exquisite: landsenpe ? ave not the
\s, nird shades 1uly l)cuulllul? those Alpife,
"uppul lll.‘l“‘hl ‘uml ih.xt‘lu\cly villnge,
All, itis n

o
SHoW:
* blossoming in ‘beauty ot tlieir base!,
gcm, mdccd' Vi -h:sqn
hl.c thi pluud of hinras we are.
“Thag is Just Iike 'you, . Sebastino ) nl\\nys
making unfivourable comparisons between us
- and our solt neighbours of Ttaly, Velusquez, I
admity can show us nol]umr like this pieture of
T still life you udmire so lllllLll, but it is because
" his stroug’ expression, his frevdom of pencil, for-
“ibid the dulu..m. touches which mule the bl_mxl.)
of this l.ln(hcﬂpe, bug compare his figures with
“those, in most of, these p-uuhn'va—lul\e, for -in-
_'.st.mu. Iis: < Brothers ‘of Joseph,’ (you have seen
"2it I know)—and contrust them ‘in_your. numla
_eye'with this' bundit group.. Why these’ ave
" but shadows of men—the outiine of the figure,
. und the common lun.tmm of' Intm nity, but dispro-
.poruonul ‘und \\untm'r \lhllll}—l]lLy\ are but
. -puinted semblances ; \\'lulc those of th.lb(llltl
+- are starling {rom thc cinvas, seemingly full of
< rabst htc Give m(. Vi luaquer,, the pumtur ut
‘natwe
“Al, but sce the \'nricty of lhis l’cdro de
Mayo! this vase of flowers—that fruit—that
lovely St. Ceciling no wonder she draws those
angel. ficos down - to Jisten wmd tv Jook at her—
ihut sroup of (,luldu.n, witl their roguish eyes,
ultisost tuH\ul" of the mischief’ they ure bent on;
wand )et !ns nnme is onc. abmost unknown.’ 11
_nl(‘SL ure the works of an arlist, w ‘hose fume hns
lever )ct bccn walted to us, what . tlnul\ _)ou

| must be !ho productions of o Ruphud a Caracci,
. ora Co'w"xo? and even you mubt seknowledge
L thag V(.lusquez ow cs much’ of his fnme o the
! Hml hc not ulught

(udy of the Itafian m'mts.
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Wha puuscd to luul\ ngum,
24 saw more thaw mrks the erowd of \ul"ar men—
The power of thought, the mugie of the wind.”
! I .

_.L\el- \" 'l.lsqn
(.(Hl bhOH' llS HU”HH"‘

jdeal ol a plclurc there, e

-tlnon". und euv.h ucw group found .m l)b_[(.tf. of

the. striking heanties of Carmn'ﬂflo; s() le, he

wonld never have excellud as he now. does.”

-4 L know he :lclulu\\'lu s his obligations "to
thiat ms 1Ster 43 ¢ g, wheres -
, hie would.

own génius would have Teal him to the'bold mu
stu(\m"‘ style of Cavnvagaio; and hud he nevi
gane to Italy, he would h.ne been un originator
.xl.llcx' than an imitator.” "
SV, well, De ,'311\.1, we shal] not agree us lo
the merits of our faveurites, so Tot us ¢ oy i
criticise, without cum]umn Sew: youy wy beay :
& worshipper ur duu, .
enough,’ it one I.\'Jll(l"’l.' from his miauner, to 4
sull:ly even l.lu, eruy ings of "cmus for- udm I ‘

tion.™- © 7 e e

De Silva turned, .uul wa \umll g'mu"‘ upt ..-_ S )
the lundscape which had so pleased his compne™ * ~° 7
‘He was i and stights his. long- black ) '
wee (ull of genis and.
were absolutely "
o lie vivet-

nion:-
Dair felt in musses nhout a
expression ; his davle g
Juminous with the mten:uy ol the g
ted on- the painting; he's :
all abowt him; and- at - times: \\ouh! clsp his )
ltuds towards the picture; 08 if lun"mw to pross
it to his heart, - The two. young bp’xn.~lx tohles
passed |ound the room which contained the col-
Jection—a rare one indeed to, be seen in Spain,
for seldom’ had the works of the Itnliun artists
found their way across the blue Mediterranean,
And here werd not oudy those of Pedro de Mayo,
but maiy othiersof exiquisite betuty,which lis tasto
Bl Teil iz to purehiaze., | Theoughatt teday thie -
rovi wits crowded with visitants, led thither wore.
by the excitement ufsccm" sonu.tlnn"nu\ ini the'
dutl city ofSeuH  thain’ b_) frue tasle for the

beuuhl‘ul url. 'lhuy came il went, the ﬂxttuv :

eyes




