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thought, of tender and impassioned emotions. To wi te a de-

M.- taiied history of the Englishi sonnet is flot my object; but 1 m'ay
mention in passing that he who desires suchi readingr will finci irnuch
to satisfv bis desireý'in the essays on the sonnet prepared by such
writers as Mr. Hall Caine, Mr. Main, Mr. Ashcroft Noble, the late
Archbishop French, Mr. J. Addington Symond, Mr. Theodore

* Watts, and Mr. William Sharp. By refferring to the collection of.

sonnets published by'Hall Caine and William Sharp we are at
once convinced'that the mightiest of the British paets, not urged

thereto by any form of necessity, but cf their owvu free choice, have
one after another cliosen this forrn of verse in which, to embody-
and preserve some of tlîeir very choicest tlîoughts, their rnost per-
sonal and most vivid utterances. As an exercise iii metre and
compression, the sonnet form commends itself forcibly to the
poetic wvorker. Tlie mold lias ever bef-n a favorite one wvitlî our
poets, who, no doubt,' flit the advantage of that check to diffusi-
veness, that necessity of condensation, 'whicli its narrow limit
imposes. The point is made clear on Wordswvorth's famous
Sonnet on the Sonnet, wvherein we are told of the miany g-reat
poets who loved it, and found it the casket in whicli they were
pleased to treasure sonie of the very best w'lich they possessed.
Our sonnet literature is, consequently, extrenîeley ricli and various,
and the influencce exercised by the sonnet miust be great on the
more cultivated and scholarly niinds, as tlie English sonnets con-
.tain a large arnount of the miaterial froin whichi none, capable of
enjoying true poetry, should willingly cut themiselves off.

But while the sonnet form las alwvays been, and is, a prime
favorite wvitli the poets, sa inucli cannât be afirmed of their read-

- -ers. To resort to paradox, the sonnet is a popular form- of verse
wvhicli is flot popular. Leaving aside the fact that gyood >oîînets
are cramnied with hili thouglît, dt work of quarrying which

marble niany cgood people dread, tlke cliief re.aso'is for tlie disrclish I
are, 1 believe. two ini number. A great numiber of bad sonnets

* hae fundther ~ay into aur literature, connonly throug-h the

kitchen door of our lesser magazines ; fýr, be it rememibered, somneI
of our truest poets have been and are unable to write sonnets of

the first order, and, wvhere thic great ones failed thie littie ones
simnply floundered. On thîe otlîer hand sonie of the lesser liglhts


