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early historians are ail of them dramatic. A writer destitute or art
is naturally promptedl to relate facts as hoe sawv thier pgertoriined ; tir
introduces his personages as ~jeknor confiwring ; and lie imii-
self relates whatî ias acted, and not spoken. Herodotus, who Iived
balf a century afier the Athjeniian Pherecydes already qpoken of, ig
the oldest Greek prose author prc.served to uis. Former histories
were but dry registers of 1lics, like th;a curious and valitable monu-
muent of mir own ancient history, the AnglIo-S.axon Ann;iIs.* Herodo-
tus first taught to give grý;cc to detail iii prose narration, and at once
'with sucb success, tl»t lie h-as hod, fro.n the ablest wvritcrs in the<
rnost polished ages, the t.tles of Jailier and prinîce of history. T1hî,-
cydides Ibliowed hini only a feiv yeatrs. Tite 11onian histories belore
the time of Cicero are chroniclvs niereuy. Cato, Fabîins Pictor, and
Piso contined thernselves to naied faets. l[n the JJugasoe Histrio,
Scriptores , ive find nothing but aî dry aud ifls'iJiid narrative of fluets.
conimonly of v'cry littleienient: Tite perilection' of historical
composition iwhich writers at husi aitain to afier ivaîudering throiigli
varions iniperfect modes, is a relation of interesting fluets, connectcd
%vith their motives and consequences.

ELOQiJE-,E uvas of a later date than i le art of Eterary composition
for tilt the latter was iinproved, there were nio unodels fur suyn
the former. Cicero's oration for l1oscius is coniposed ini a !style dtif-
fuse and highly ornamented ;"which," snys lltaîch, "l was uni-
versally. npproved because ut that lime the style of' Asia introdured in-
to Rouie ivith ils luxury, wzis in high vogué-" 13ut Cicero in aor

ncy to Greece, where lie lcîsurely studied G reck uthors. w-as iuglit
to prime off superfiuuitics, ;înd to puit' 1i stle (hc lu dd a
high degree of refinement. He introduced liâuo bis native tonguuc a
swveetiuess, a grace, a miajesty, that surpassed the %vorlcl, and even
the Romans theinselves.

The Greek STAGE lias been justly idrnired irnozig ail pole nations.
"The Tragedies of Sopmocles and Euripidcs, in particular, are bv

ail critics held to be perfect in their kind. excellent models fur imi'-
tation, but fai above rivalship. [f the Greek Stage iwas so early
bronght to «naturity. it was a phienomenon not a littie singular in the
progress of ars. The G reek tragedy m;,de a rapid pro;,gress froin
Thespis to Sophocles and Euripides, wYhose conipo'utions are Won-
derful productions of gcnius, considering that the Grecks at that pe-
riod were beginning to enierge front rotightness and 'oarbarity int a
baste fer liberature. The coniprsîbions of Eschylus, Sophiocies, and
Euripides, munst have been highly relished among a people who had
no idea of ary thing more perfect." With respect bo Greek Comcdy,
ai ive deen it necessary bo say at préent, is, that jt does not appear
tao have surpassé(] the tragedy ir1 ils progress towards perfection.
l'le Roman Theatre, from ibe limi. of Pluatus to that of Terene
made a rapid progress.

*Ci<Emto informslis of the origin, of Annals. To preerve the ni<')rcry (il
events the Potîe ainusays lie, wrote %what pa,-sed tach ycar, anud e'x-
posed il on the tables in hus own liousc, whcere every oncwa -t.;ýi liberty to rak
t.bisthey called aannaeur maxinii ; and hence the wrîtcre who irniatcd tIbis bitnibl
mr'tloJl of narrating facts wcre called aai~s


