
The Presbyterian Review.
HEBREW POETRV.

Fur thne Itvtwf.

The greater part (if ste ti < T%a,nent is poctical in
itç conîposîtion. Altiaougli only ilî Provcrbs, job,
Canticles, IClcclesi.tstes, arc cl.ts.-ed lis pocticai.

The style is very tiînlike tlîat whicli ks called poctry
in othe.i laniguages. It doits nlot consist in metre like
the versification of the Gr,Žcks and otlîcr ancient nations,
mucli less like miodern poctry. it is nlot unlîke blank-
vecrse, %vhich k. nrcly hrevity and selectaiess of expres-
sion, and thc aiau ks to nprcss the sentiment hy nieans
of repetition,. conlparison, or cofltrast, and to excite the
etilotions and stresigtlîen tUec memory. Take for
exampleth c xi>. Vnalm which is alphabetic and con.
tains twenty two sections of eight verses, and ail the
verses of ecd section hegin with a distinct letter of the
1 lelbrcw Alphabet. TI.is seemns te have been designed as
a lielp to the a:ncanory.

Bible poetry is of fotir kinds-
ist J.yric, or effusions of piou., sentiments stich as

Ui lh ,l:s Take lis. xxvii. iv:
0flen tlainx hrave I rl.!Blrrcc (if tige L.ord,

Thal wrill I éeaek afler -
I'Int 1 isiray ttweIt rni fli hous inrîo f the [Arîî

AUu trne d.tys ofsIlle

L.aterndly (I bu tlring I ask fraits NVadrnuo
It wrnli 1 aaeck alfter-

Myv dlelling inn th ha rnuae cf N ilirale
AIl then dnayst of niyv Ille,

TC) Itelnlrnl tirne Iaetrnrnty fil VAuh»rn
Aaad to utilitaire :aa lit, *J'ealrnj.

2:1<1 Epic, or sentiments expiessed in the formi of
narrative :for examiple job, thouigh job properly classi.
lied, ks a dramatic pocni. Take job. v. 6 :

A la Inrnual aatlrnetirorn connetla not tort h of tho dat.
INeaaiar rilirla trouilla, srng ournt of thre gaoand,

Lit. - Farr rnr:I retirnn t,iloauea filns, r fo trainn thre statutst,
Atrn, trrullev Plirrnbgel trofuas thrn groanita.

.,rd l)rdactic or doctrinal, as in the Iroverbs and
UsIliuentatnus. rake Prov. vi. -,

Thrnoru art srnareti il trn wortIs of Urny rnouth,
L.as -Thau art titkcui rnrn thrn wurdsu of tIay mnutai.
.1th PdtoraC.i or Idylls, sticb as the Canticles.
There is a :;th sclaqs called l>rophetic poetry, such as

ve rand ait jocie, lsaialb, I Iabakkuk, Ezekiel, liaggai,
Zarchariah. But in ricality wc final in these Iiiols from
the ligghest L.yric to the humblest didactic.

ilI.

'l'lie earliest specirnen of I lebrew poetry which
'.trikinglv exhibils rythmîe is iii Gen. iv*. 2ai

A-lah alld /arllah lacar îrnny voice.
N e wrnv.s of L.agrncî gave car tu gry speechrn:

For 1 have allant a mnat ta nîy woutitdrnugg
Andrn a lait ta, ill hurt.

No writings in the world atiotnd sa muchi in bold and
anirnated poetic figures as the books of the Bible.

To be a poetic people, nature and their country well
avoired Ille i lchrev.

It iq very truc that nattural objccts are comnion ta
the poets (if ail ages and coutntries :-LUght antd dark-
ncs ; trc and flower ; the forest, the cultivated ficid ;
the vallcy and naountains . tc percnnial strcamn and the
rtshialg torrent ; andl other anîmaicd objects of nature
%igge%ts tI Ilocîs nalny hcalitiful figures. But the
ditîcience hietwceen pocts, genierally arise (romi parUicular

circnI%:mL~tif their country and religion. Those of
Jtidaa. or the' Bible poets were morte highiy favored
îîanailicr,; whichli elp to accotnt for their sublime
portrv i )orinlg the' sommier ]aie or sin grain falis
iliartitighotit ailt ,da \Vitle the heat continuaged the
cotintry w.%, into lcralaly î'archied ; want os w;alcr wns a
garent ;itr% and a plentiftil slîowcr fn-lling or a
grivillet lireakîîîg, forth -altered thc whole face of nature,
and introticcd intactsh iglr idcas of file and happiness
lisait ilit. tlle .î% caîl stggest ho tis. lictnce to relire-
sent .ItNtrc%,. site l'.lsandi otlher Irniik% of the Bible
h.iv.e frtttncat jla'aos Take lis. lxiii. y

l".. al If% aitll ltîrrr-ty lan,
%%Irrc no water lit.

.No N te dcscrihe a change fron trs l pro-
pcrity their nietaphors aro founid. %ion the tlirng of

slîovers and the bursting forth of springs in the dessert
Take Isa. xxxv. 1, (), 7 -

Tlao williernae, anal the igroitary pulace
Blraal tac glad

And the dessert aboall réjoacu liain bloisom
Au the rose.

l"or iu tlrnu wal,lrai,-rragitait waters break out,
Arndl sîreams tri thrn desert.

Anad tirn parcrnoa g.arnod étarnrnd lacornei a pool,
Arndt trna itirsty laand si.- age of wator,
lit thre hrait aion of dragaarn, tlucre

Stiai bu grata
%VitIa rurnhes aand reedu.

AruJ tt JuffieiL %vas a hilly country, il was on that
accouant expo.%ed ta frequent inondations by the rushing
of torrents wvhichi camie doîvn suddenly (romn the
mountailîs and carricd everything before themi; and
then at wvas that Jordan, their only great river, over-
flowed its batiks. lience the frequent allusions to, the
noise anid to the rushing of nîany waters. Take
Pis. xlii. 7

l)ep callcth tanto deepj fat trn noise
0f thy wateraproute

AIt thy wavcs arnd thry billowig
Are gonts avcr tue.

Thite Scriptures also abound with poetic images
suggested (romn the violence of the elements and those
concussions of nature with wvhiclt Judaýa is familiar.
E.arthquakes were not infrequent, and the tempest.s of
liail, tîitunder, andI lightning accompanied with whirl
winds and darksness, far exceed anv.thing of the saine
kcind in anore terrperate regions. Take Isa. xxiv. 2o:

Tho cardat rceliaag ta and fro
l.1îza a draukard.

Anid ini those carcumrstanccs of terror with which an
appearance of the Aimighty is described as in
Il$. xviii. i l 1 :, 1 i:

lis pav'ition roulait about Ilim was clarkness.
W1101nr lrnaulstonue anal COaIS O!far lire Uta Hi iCe.
Anad whet, at lis rebnrko the ebanaelis of tbe waters

Arc to lac acen.
And the fousidatnîUs of Urne huisl di4covcred.

And Isa xvii. 1.3.
The niationas &aal' rush lilth re
Uaasthings of rrnai,. waters
But (;ad $hrall r.!Itlrko then:,
Anal they shali ily fair off.
Aual tlîey sihall bo chafiea like the
Chaff of the isn>tanaaain before the wind.
And iaIke the alcaln of thc thistto Meore

Thre wlîirlwanal.

But the poctical figure beyond ail otbers which
elevates the style of Scripturc and gives it a peculiar
boldness and sublimity is, Personsfication, or the
niakifng the elements ot nature appear fui! of mind and
sentiment. Take

Ilab. iii
lefore Mfin WCnt Urne pesstrlnce, anal
llurraiugcxals went forth at Hli fect.

Ps. lsxvii. I zl6
The, waters saw TVice, 0 God,

And wero afraid.
Rlab. iii. Ioa:

l'le aiotrntains saw Thee, and they trembled.
The ovcrtiowiaiS of thc waters lumesd by:
Tigne alccp uttercd bis voico andl lit ted up

bais banal. on high.
The lxxx Ps. ; and ISa. xiv. 0.23, surpass for per.

soniied imagery ail human and revealed productions.
liebrow poetry %Vas exprcssly written ta be accom-

panied, wvith smu.,ic sung by choirs or bands of singers
and tnusicians who answacred alternately ta each other.
\Vlier (or instance one band biegans the hymn:. The
L.ord reigneth, L-et the earth rejoice. Then the chorus
or sortie chorus took, up the corresponding versicle:

Les, the muîtltitudne of the jusles lm. glsai thereof.
ca ,aî . ClouaIs andt darcncas arc rouind &bout IMar.

'l'hlietallierejrnîrnval .haîdzu.int nuit rrnghiacousacss are the habitation
of 'lisi Urn<arlc.

But the sublime aimn of 1Illce poetry wvas ta bring
tIse Divine andu haussaut into a persunait relationship ; and
ilirotigh propbetic: ascripttoias adore the Redeerner wha
ivas to corne iaato the world. And as these prophetic
hyans tio0W in catr laanJs look back ta Calvary even as
they looked forward tal Calvary, thcy are ta be used in
ascriptions of praise to Christ, and in prefèrence ta ail
humarn compositions, but not to the rejection of boly
hyilins and paraphrases.
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