anks have customers. Credit
Unions have members.

And that simple dis-
tinction can make all the
difference in the world
in the way you are seen
and assisted when you
want help with financial
services.

Yet so many people
accept banks and trust com-
panies for what they are.
They continue to deposit their
money without thinking that
there may be a better way.

How much does the banking
habit cost you every year?

Do you know what
your annual chequing
or credit card charges
are?

Are you get-
ling maximum
interest on your
savings?

How much did you pay for
your mortgage or your latest
personal loan?

Did you get the best possi-
ble rate for your RRSP?

For people who care about
money, there is an alternative.

More and more people:
are discovering that individual
Credit Unions can very often
outperform the major banks.

Why?

Because banks and Credit
Unions have very different busi-
ness philosophies.

Like most other businesses,
banks share their profits amongst
their shareholders— but those

o

Credit Unions were first with
daily interest and automated
teller machines.

Credit Unions are not as
cumbersome as the major
banks and trust companies.
We can respond to your
needs faster because deci-
sions are not made in some
distant head office.
That's why we lead the
way in offering more inno-
vative financial services.

Isthishow ou look to
friendly neighlz'

shareholders are not necessarily
customers of the bank.

Every Credit Union member is
a shareholder.

Credit Unions don't have
outside investors. Each and
every member is a shareholder
—and profits are used to offer
members the best terms and
interest rates possible.

That's one of the reasons
why Credit Unions operating
in Ontario have more than
tripled their business volume

since 1973. customer.
UNICOLL CREDIT UNION

Universities and Colleges Credit Union

Curtis Lecture Halls, Room 112, York University. Downsview
M3]1IP3  Tel: 736-5052

Member of the Ontano Share and Deposit Insuranc e Corporation

Credit Unions§ dWhere you're more than a customer, you're a shareholder.

None of our members
\ ever lost money with a Credit Union.

your

ourhood bank? are financially sound and

In all the years that Credit
Unions have been operating,
there has not been one single
case of one of our members
losing a single nickel.

Today's Credit Unions

¢ insurance on deposits is
every bit as strong as
with the major banks.

Yes, you can become
a member. Call this number
today.
978-5505

If you would like to know
more about Credit Unions
call us now.

We don't suggest you stop
using your local bank altogether.
But we do think you should
open your eyes to what else is
available.

Compare us product for
product, service for service—
we'd love to see you as a
member, not just a faceless

ADMINISTRATION

PREPARE FOR:

LSAT GMAT
MCAT SAT
GRE DAT

CAREERS IN BUSINESS

With a Masters degree in Business Administration from Canada's
largest graduate management school at York, opportunities for
advancement in professional management are opened up to you.

Let’s talk about it!
WEDNESDAY, OCT. 22

anytime from 12:00 noon to 2:00 p.m.
Rm. 038, Administrative Studies Bldg.
Or contact

Student Affairs Office, Faculty of Administrative Studies, York University,
North York, Ontario M3J 1P3 Telephone (416) 736-5060
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STANLEY H. KAPLAN EDUCATIONAL CENTER
OF CANADA LTD.

(416) 967-4733

By PAULETTE PEIROL

York's Creative Arts Board—
CAB—has pulled together its resour-
ces to make all Fine Arts depart-
ments a more cohesive and stronger
unit this year. Begun by Simon Jac-
obs, last year’s Fine Arts Students
Senator, CAB has grown from an
enthusiastic but unorganized group
of individuals into a student council
in its own right, with an executive
committee of 13 members.

This year’s CAB Chairperson, Carl
Tacon, claims *“CAB has been able to
pull together department councils
and enforce action,” adding, “‘we try
to be representative, not elitist.”’
Tacon, as Fine Arts Senator, is a
member of the University's Senate.

CAB is made up of two representa-
tives from each Fine Arts depart-
ment: dance, music, theatre, visual
arts, music, and fine arts studies (an
interdisciplinary program). The CAB
representatives must sit on four
departmental committees: a curricu-
lum committee, search committee,
tenure and promotions committee,
and undergraduate committee
(which handles such matters as scho-
larships and bursaries).

On each of these committees, CAB
has 15-30 percent representation.
“The departments and faculties as a
whole are very receptive to student
concerns, and will help in any way
they can,” says Tacon.

Last year, for example, enrolment
procedures were a concern to CAB, in
terms of Fine Arts students being
able to get into the courses they had
applied for. A questionnaire was cir-
culated by Jacobs, and later pres-
ented to each department. As a

7: Fine Arts students
~“get their act together

result, enrolment has been made
more convenient this year and
courses are therefore more
accessible.

CAB also deals with the social con-
cerns of Fine Arts students. Fine
Arts Orientation last month was also
a great success, according to Tacon.
*“It was the first time there’s been a
student/faculty-wide Fine Arts
orientation,” he said. Orientation
included such ventures as a student
and faculty party, a Fine Arts Hand-
beok distributed to over 500 stu-
dents, and Fine Arts T-shirts, of
which all 700 were sold at cost price
and more are being printed. *“We
have an eager bunch of first year stu-
dents,” Tacon realized after the suc-
cess of orientation.

This year, the upcoming Fine Arts
Festival, a unified budget proposal,
and balancing academic and studio
course content are currently being
addressed by CAB. A proposal out-
lining the Fine Arts Festival’s organ-
ization, scheduled events, and costs,
has already been drawn. A festival
committee is being formed, and CAB
is presently awaiting responses from
the colleges and the Council of the
York Student Federation regarding
their application for funding.

Concerns have been raised about
the content of Fine Arts academic
courses not being applied to studio
courses. CAB is trying to restructure
the visual arts programme in particu-
lar, “aiming for an understanding of
why (academic courses) are manda-
tory,” says Tacon. **We want a more
unified program on a more workable
level.”

Winnie and Willy
make Happy Days

uP

TO HER WAIST IN IT: Martha He

while

nryis cbvered by dirt

Les Carlson reads on in Beckett's Happy Days.

By STAN KLICH

An excellent and powerful per-
formance by Martha Henry graces
the stage as she portrays Winnie, the
main character in Samuel Beckett’s
Happy Days, running at the Toronto
Free Theatre until November 8th.

Buried in a mound of dirt up to her
waist, Winnie reassures herself that
today will be another happy day just
like all the rest. Her only problem is
that while she is totally aware of her
condition, she can’t stand it and is
unable to change it.

Throughout the first act Winnie
tries to cope with her condition. She
brings back the past and does things
in ““the old style,”” which helps to
create a false reality for Winnie.

She reflects upon her surround-
ings and searches for shelter from
reality while ignoring the obvious
futility of her present situation. This
process of avoiding her dire straits
adds humour to Happy Days.

By the second act, the mound of

dirt has moved up to Winnie's neck
and still she continues to live in a
false reality, ignoring the truth of her
situation. The bleaker things get, the
more Winnie avoids the problem.
Winnie’s only source of happi-
ness is Willy, portrayed with wit by
Les Carlson. His antics from behind

the mound add to the amusement
within the play (blowing his nose
with the handkerchief he wears
under his hat and then putting it
back is one of his best). Willy’s gen-
eral appearance is not unveiled until
the final moments of the play when
he crawls around the side of the
mound and, to Winnie's amazement,
utters her name. Until this point in
the play, Willy remains either in his
hole or with his back to the audience.

Throughout the play, Winnie goes
through many emotional changes
while attempting to get Willy to
speak to her. Although Willy’s
utterances are few and brief, they
seem to be all that Winnie clings to,
and more than anything else this
illustrates the emptiness of her life.

The combination of a bleak,
barren set and Winnie's inability to
pull herself out of the mound of dirt
make the emptiness of her life evi-
dent. After the lights fade and the
stage is black, it is easy to realize that
Winnie's dilemma is not so unfamil-
iar. Like the people in the audience,
she is trapped in the strange world
she has created for herself.

Rich in symbolism and at the same
time humourous and sadly realistic,
Happy Days provides the audience
with an insight into the not so absurd
absurdity of a Samuel Beckett play.




