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STAINED GLASS AND CANADIAN ART.

By S. JoNes.

T HERE is no intention in the follouing paper to
give a historicl or critical essay on the above

subject, or ta demojistrate the connection between its two

branches; but it may be pertinent to say a fte preliminary
words on what constitutes art, Canadias or otherwise..
hi is scarcely necessary to point out to the readers of a

journi of this character the illogical absurdity of the
vulgar idea tat ali art is confined within the four sides

of a picture fraie, yet tis faise conception has been
disastrously prevalent even downa othe Present Victorian
ira et Englîsi art. Many of the most emisent painters

(not ta trouble you with enumeration ofgreat modelers
and arber. in bras; iras, stone, moud or the many
forms of artistic reproduction) bave been also designers,
and have [et their art run ouside ofpictureframes. The
draughtismen for, and workers in, stained glass, for in-
stance, now reckon among their oumbier names
that mare, or could have bon, eminent in any
depariment of art. Nor is tier need to press
the claie oi stained glass as a medium for the
highest fura of art workmanship. Since ils
discovery and application to al purposes of
utility aud beauty, lis translucent and prismatic
charms have won for it a recognition to .
general il anything, for the beauty of it is suci,
il seems almost te possess ire facuiy of daooling
the judgment as mol as the vissai organs, su
that the same superstition lias held since irs
latter revival, flut anything must be good if ir
is stained glass This isan absurdity as inimical
to true art as the picture trame theory. No
fortunate jumble of pretty color i anp marermai
can be called art. Design is ft foundsation of
ail ari, fromt a lady's broocil ta a Cologne
cathedral.

To appreciate the distinction between good
and bad heraldic work,just compare an ordinary
sign painters treatment of any quadrsped or
bird, with its wcak, unctuous roundness, shape.
less masses of muscer, and saucer-eyed ferocity,
its smootily badgered shiadoas, deepcast shades
and reflected lights, and the vigorous drawing
and Rat decorativ trestiment o nue ul the pure
Gothic school. lt is the difference--ven when
tie drawing is equal-between the grace and
lfe of a greyhound and the bloated rotundity of my
lady's overfed pug.

The renaissance of stained glass is scarcely half a
centure old, and tram its revival t rira preser day,
gigantic stridesihave been tken sinedirection ofbeauty
and conststency of design, architectural fitness, more
natural and correct drawmsi, harmoniuas coloring, and,
in church work, of devotional expression. Clayton,
Heaon, Holiday, Grylls, Morris, Bayse, Kemp, Bors
Jones, and a few ohcers, are the rut and lite and the
acknowledged masters of the ruvemer thtat I's since
spread over the civilized wodd. Germany, Italy, Austria,
and evei France, the modem Greece-the cradile and
home of art-acknowledaged the supremacy of the Eng.
lisr school. .Ail Oiat is good in Canada or the States
springs (rom tis une source. But though "there were
giats in those days," t am not denying the tact tuat
other decorative artists have arisun since who may be
equa to some of thouse mentioned, Frederick Shields
and Almquist, an Anglicized Swede, being among the
number.

Tum m now tram the old world ta the ne, and en-
quse, briify, how stands the manufacture of ntained
glass in the United States and Canada? Has the young
western giant aiwh bas advanced by leaps and bounds
in science and literature-vhose enterprise and vigour,
boundless resources and commercial genius have soemed
resistlesn-imbibed ail the old world experience and im-
proved upon it? Not sul The tourist, lre traveller,
who would seek for high-class native American art work
in glass and interior decoration, would have to explore
far and wide. With the exception of Mr. Lafarge, by
fur the greatest naturalized American artisa, and some
ur k by the Tiffany Company, in New York, ie wil
ihd that ail the goad church work cones frous London,
Paris, Lyons, Boin or Munich. Why, Ibis is, éxactly,
t canner say. Several explansations are teasible. The
condhionts have' sot been hitierao favorable. The

,large churches and cathedrals are only now being buli.

There bas not been the demand for good work, the
knowedge of whatit ·consists of, the. desire for lt, or
faith in native ability to produce ir. The only certain
thrng about iris tisat, despite some recent assertions to
the contrary, it tras hitherto not been forthcomîog. i
trust I am daing no injustice to our Ametcan cousins.
My knowledge.of atir mork is very limited compared
to my experience of Englishr glass. Stili, [ would hesi-
toto ta iaike a charge like tis on msy own respossibility.
i am not relying on personal observation. It s the
consensus of opinion from reliable and independent
sources and 1 stand by the statement. i have the
highest admiration for their achievements in many
directions of art en. Inmay bnanchesoflithography
and engraving, for instance, they have distanced the
world. I frankly admit they do sosie god domestic
work saits a beautifit material called opalescent glass.
To tbose who are not familiar ith titis material, any
written description of it would be clumsy. Less trans-
parent rhas pure glass, it catches and hotds ta light
boter from its inequality ofsurface and latent opacity,
changing its bues and rellecîing radiances somewhat as
fte gem would from which i derives. ils name. I have
seen some good specimens of color and design in this
material, but in to many cases reliance is placed simply
on the beauitv othe roduct. Mant intricateiirîns are
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obtained, requiring great skill in the utiing and leading
of such difficulit substance, but there s ta fceaide an
attempt ar any given style, at any consistent design, cven
to a scheme of eler: and much of the work in this
direction, paid a good price for and highly thought of, is
simply (apart from the mchanical skill required to cut
and tead it) destitute of all directing intelligence--a
hirrogenous mass of mindless magnificence. There
is a rage just out for asing the saime maiterial for church
work in tie States, which, till i soe more of, t will say
litte about, except tiat it strikes my insular viens as a
move entirely in the wrong direction. inieite pains and
patient labor are required in seiecting a piece of oprat.
escent tiat will represent a well-drawn portion of
drapery, for instance-painting nothing in a figure but
the head, hands and feet, and leaving the whoie of lie
renainder of a raw material-iowever beautiful, stili
rasi, and tao daulingly bright to confora to the aimes-
phre ol a temple for worship. i have an old-fashioned
prejudice in favor ofthe effect which Milton describes
whon ie speaks of

"tid Windons. bkte disk,
Cauolg a di. ,Wius Ogh."

Such effect could scarcely bu produced with opalescent
glass. The brightness and glitter that would cheer a
home.in a lan ligtir or hall door, is not nacessarily as

appropriate to a reigions edifice. But, of course, if our
neiglibars think different-well, it's a ree country, but
I prophesy they will sons educate themsrlves out ni ti.

The only windov John Rrskin fths been knòwn to
praise was one by Mert. Burtison & Grylls, of London,
where the key of color ans vcy low-grey blues, dull
olive greens, broir reds; the main tint in white and gold,
but producing a sombre richa effoct-depending on the
fores, the leading croh16 the design, sa a tha e r sindow
merges itself ino is frame, the edifice itseif, and dons
not glara out lire a vulgar patci of gaudy frippery on a
sober suited garment.

Let us suw examine the state of taste, knowledge and
proficiency, in glass work here at horne. Canada, de-
spire ber many drawbacks, has steadily advanced : ber
log buts biudding into villages, ber villages into thriving
tains, and ier tans spreading into broad, fair cities.
From " Muddy York " to the "Queen City ofthe West,»
Toronto-like the swift Atalasa-bas su rapidly outru
ali ber (air compeers atat it is not easy te realize in boa
short a space of rime sire has emerged froam the chrysalis
shell of ber shanties of lags to the beauty of ber many
patatial residences that adorn bar streets and suburbs-
exclanging ber crude plaster littile Botheis for the mag-
nificent churches for which she is famned. Su brief is
this space of rime, ir is difficult ta determine the growth

of art in its varied applications. Some of the
early work in engraving, lithographie printing,
carving or stained glass, for instance, would be
deemed crude and unsatisfactory by the firms
nom engaged in thoir production. But with the
constant connection, the ever renewed touch
wih, all art centers-the steady tnflux of skilled
craftisien and designers fron the same sources-
Toronto is brought abreast with ber old-world
rivals in many respecta In the recent Colonial
Exhibition, Canada surprised the world by ber
display aI natural products, but even a greater
surprise was reserved for her proficiency in
many formes of art manufacture: ber organs and
pianos, creed cabinets, and samîed glass.

i should ie the pleasure, as at is the duty,
of ail Canadians who have the permanent pros-
perity of the country at reart t give a wise and
generous patronage to all that is gond in native
workmanship. Too seldnm are prophets bonored
a thir own country. Whilst we uniock our

boundless wealth of forest, taire sd mine, why
not cultivate the adorning grarces to that shail
soiten and rouble this rough.en structure?
Get a School of hiins by all means, that

S i should be the deepy.lild foundation of Canada's
fuisse greatness; but als aim at a School o
Art that shall not be American, French, or
aven Englisi, but Canadian. Establish a

School o Design : they have dune wonders in the id
country, haaing wrenched the palm of supertority for
rnany art products frot France and Germany. Why
may not Canadians do the s.an? Tthey ae of the name
sîock. Let us give our ynuths especially a more tech-
incat training and reform athe system of apprenticeship.

For the minerais the earta yields us, train a battalion of
Tubai Cains to mould the metal, not for utility only, but
to ail forms of grace and oveliness. Be content with no
second place, but aim at the lighest. Stop right out in
tre front and stay there, and if older civiliations dispute
our claii let thae put ter powers to the proof in fair
encounter. Somthing airs bean done already. Not
Canada, not Ontario alone, but the cîty of Toronto ias
been hoard of m ail corrois of the earit as a grati
musical center, thanks to the efforts of a fenw earnea
artisas, and in particular Mr. F. H. Torrington. We
have native pois, On airon the "immortal nine " have
iooked benignly. Saie portrait painters in Toronto
are in tire front rank, and do work trat would grace any
saln in Europe. We have architects, ta, rho could
" erect dreams in marble and preach sermons in stones
with any Euopean architects.

if Canada sink back into oblivion or romain but
half civilized, the fault will lie entirely with tre purchas-
ing public, " the men of liglt and leading," io should
showa a botter example. It is not that native work is
loferior, abat tie most aesthetic tante cannot be satisfied
ut home, nr rom any neceasity or love of art abat
w€kaihi n sent abroad, but simply ut the dictate of
fashion or the more contemptible behest of some mercan-
rile motive. The best art manufacture cas be hal
eigtt aere by those vio cas appreciate itand are willing
to pay a fair price for rt. As Ruskin complained long
since : I The fashionable roi know nothiing of ara and
care less, but misc neveraheless make-believe ta have
taste, and get ftîe greatest conventiona art affect for
the smallest possible outlay." If ibis saigma once
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