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LITERATURE AND THE FINE ARTS.
SAMUKL RUGERS.

Sauren Roaers, the last survivor, if we exeept Walter Savage Landor, of the
poets of Eoglad whom we specially associate with the age of Scott and Byron,
ticd at London on the 15th of December, at the advanced age of ninety-three. IHis
rank qunrg F.ng!:um s poets s long bewn assigned to him, and we cumet doubs
Zhat posterity will confin the decision which two generations of Lis cotemporaties
have attested in regard to the antlor of “Italy” and the “Pleasare ~ of Memory.”
It may be that the biographer of the poet will now preduce to us some further
idences th .t the poetic genius which manifested ita powers for a brief period so
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vigoronsiy, presceved the same pewer in later years, howeverrarely put forth; but
it isa singalae fict that he who has just passed away from the civele of admiring
1’

‘eivads and cotemporaries, Lelonged a3 a peet entirely to a former gencration,
Ouar recollections only mebrace the exhibitions of the poev's refined wsthetic tastes
as manifested in the wedding of his verse to the younger sister art. The illustrated
vditiony of the **Dleasures of Memory,” and “Italy,” chicfly by the pencils of
Rrothard and Turner, constitute an era iu the history of Englizhart, It wasnot merely
the Livish expenditure of the wealthy poat, in the adornment of the eff:pring of his
geniuay for greas as that was, it was probably equalled in the outlyy for some of
the ephemeral literary ¢ Annuals” of the sune perw(.. But the exquisite taste of
the poet was emploved with such a delicate tact in gni ¥ the avtistic illustrations,
hat its influence only beeame fully apparent, when pubiishers seeking to rival his
<uccc<s, in vain employed the same arts and deviees, ouly to be mortified by the
seovery that even Turnoe shone in the pages of Fogers with ai inspiration which
'.he.r money cutiid not purchase from his pencil.

The poei’s house in St. James's Place, was a perfert (reasuey of art. In the
prelim,are steps for ditustrating his poeds lie is reported to have speat £310,000.
Many deavings made for the purpose ware not use i, the work in its completed
form prescvving to us only the choice s2lection of the poet’s taste, from the con-
i ons of art to illustrate kis muse.  The paintings which adorved the poet's
sesider ce, though comparatively few in number, wore gewss of helr kind, and of
whese Le Las begreathed to Cienation three well-known pictures—the Titian **Noli
me tangere;” the Giorgione, a small picture of a Knight in Armour; and the
Uaidlo, ““Iead of Christerowned with thorns.”

The correspondence of Rogerg, if given to the world, as doubtless it will be in
part at lcast, will furuish illustrations not only of the literary history of the nine-
teenth century, but also of the closimg era of the nrevious one, when men flourish-
ed as his literary eotemporaries, whom we havelearned to class among the ancients,
His life must alzo embrace in its parration many histoiical reniiniscences of other
kinds, of no less lively interest.

“The biography of Samuel Rogers,” says the TVmes, © would invotee the history
of Europe since George ITT., then in the bloom of youth, declared to his subjects
that *he gloried in the name of Briton.” It is now more than a quarter of a cen-
tury gince that monarch was carried to his grave in extreme age, worn out with
mental and bodily discase. Tet us take the most notable historic drama of the
centary, 1793-1815—the rise, decline and fall of Napolcon Bonaparte.

“This was but an episode in the life of Samuel Rogers. He was = young man
of some standing in the world, fully of an age to appreciate the weaning and -




