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poleon, wvho rca<1 it seven tinies.
It penetrate1 into China, m-vhere
Clharlotte and Wertlher were
imodelled iii porcelain. Its success
seemis to liave sprunig fromîî the
fact thiat it vividly exprcsscd the
discomitenit andi pessiimsi of the
agre.

'flic maille ani faile -acquired
throughi this movel attractcd the
attention of Charles Augustus,
Grand Duke of Saxe-WTeimar,
Who, il' 1775, inlvitec the YoungY
poet to bis court. I-fere Goethe
residcd for theic xost part durig
flhc remnaining fifty-six vears of blis
life. 'flic littie town of les:s tlian
twemîtv iliousaiid inhlabitamîts,
tlîroug blis genis and tliat of
Schmiller, Hlerder anîd Wielaind, be-
calne the Athenis of Gernianv-
the foctîs of its intellectuai life.

Goethe wvas appoiiîted Priv'y
Comncillor, but the ebiief funlctioni
of lus office seeins to blave beii
to direct the artistic picasures of
the court, îvhichi souglit to iniiitatc
the mnanners and i morais of \Ver-
sailles.

Goethe swvamn -vitb the tide,
and< joimed the Granîd Duke iii blis
îîîaddest carousals. IHe scens,
howvever, te biave rcvolted froni
the frivolities andi dissipationis of
nîiaskIing, driling, iamcig andc
diciiig., anîd to ]lave found a îîobler
ciîploviiuent for ]lis powvers ini
literature. H-is mîost important
wvork of this period is tlie " WiI-
hielii Mý\eister," a buniiiami docu-
nlit. ini -%vhicli Ilîclu of bis ex-
periemîce and pbilosopby is set
forth. A sojourn of tWvo cears
ini Italy g il s blis adîmirable
Torquato lasso. founided upoiî
the tragic storv of flhc autllor of

jertîsalenii Delivereci." It ciii-
boidies the vcrv. spirit of classîc
art; is almîîost ~" fau1tiiv faultless,"
like Pvgmnlialioni's statue before it
ivas srnitten into life.

Tie supreine ivorkz o! thie great-
'st poet of bis tiilue, the inîmiiiortal
lzaust, appearcd iii i8o. ie

anicient lcgend on wvhicli it
is founldcd Is onie of the
inost wveirci superstitions of the
Middle Agers. Witb a crude and
coarse relisin it wvas ofteiî carî'ec
iii Wood in~ the choir stalis of thie
chutrches. or painted on Ipanels, or
enacte(l ini rude nioralities. Even
a celestial origili is; attributed to)
the legcncl by a refcreîîce to the
dispute between Michael the
Archiaigel. Nvithi the Devii. about
flhc b)ody of .Moses (Inde ix.), and
the %var ini beaven betwcen
Michael ami the dragron (Revela-
t'on NI'. 7.). Twenitv-ine ver-
sions of the Faust lc'end î y
Bavard Taylor, ex;ste d, inavcr
mian- before thé tiniie of Goethe.
Thie Eîýig-lisli Marlowve folnnd in it
thie *'motif " of blis vigoroils play.
Tlie obvions lesson 'vas tliat lie
must ]lave a longr spoon whou
wvouIc SIi) wvitl the Dcvii.

It was Goethe. hiowever, wvho
flrst grasped the niarvellous power
an(d deep incaiing of the anicient
IeCnd. For tlhirtv vears it
iainted blis iinid. andl at leugti

founld expression ini the greatest
draina of mîodcrn tâmes. Thie
sombre trag-edlv describes the
struggle of thec 1Iîumanl soul wvith
the niiost subtie teînptatiori.
Goeth&es Mephlistophecles is not the
vulgar dii of the Middle
Ages. but a iuchi more actite
andi msidious spirit. Mie pla, is,
iin larýge part, a transcril)t of the
autlior's ow-i soul -wrestliings.
"I1 anii conisciois7," lic 'vrote
Lavater, "thiat Gcd and Satanl,
ieavenl ani liell. are striving for

the mnastcrv 'vithini Ile." It is a
variation on fh lic iee alike of flhc
Christian apostie acithe RonIlami
iiîoralist, *Wlîiî 1 would (k,
go1od, evili:h present xvith nie."

Thitei vita-,litv of thc i)layv
grips flic very sou]l. The pitiful-
nless of the storv of 'Marguerite
touchies evcrv hieart. The re-
mlorse antid despair of Faust are
recognlizeci as a divineNeei.

303


