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THE WALL-PINK FLOYD
By W.L. MEYER

The last few months of 1979
seems to have provided us with
some of the years best music and
surprising tfo many people, it
comes from the older established
bands and performers such as the
Eagles, Led Zepplin, The Kinks Neil
Young and Bob Dylan to mention a
few. Somehow these performers
have rejuvinated themselves caus-
ing their new Ips to far surpass the
quality of the current musical
trends such as disco,new wave
and mod-"silly"-songs. With Pink
Floyd's The Wall, we once more
get a superlative effort by one of
the bands of what seems to be
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"my generation’ already. Infact,

after my first listen to The Wall
last Christmas | was sure this two
record set was Pink Floyd's finest,
surpassing even the genius of Ips
like "Meddle and The Dark Side of
the Moon. With the passing of a
month of listening, I'm even more
firmly convinced of The Wall's
brilliance. As much as | still enjoy
the old Sid Barrett days of Pink
Floyd and as much as | like the rest
of their Ips, The Wall shows us the
potential that the band has been
strongly hinting at for years,
Although | hate to make such rash
judegments as the ones above
about an Ip after only one months
listening, I've got'the same feeling
about The Wall as | had when |
was beginning to listen to the
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Who's Quadropenia several years
ago. That is, the Ip is going to be
played my turntable for a lot of
times for my own enjoyment.

It seems that Pink Floyd although
not generally great musicians or
lyricists, always know how to mix
lyrics and music so that the sum is
greater than the parts. The slow
quiet intro for In the Flesh is
broken with crashing guitar
chords that are very reminiscint of
Shine On You Crazy Diamond
Water's lyrics warns us that if our
perceptions of life has not already
been shattered by reality, then it
soon will be. It serves as an
introductory note for the rest of
the Ip and lyrically it gives us a
clue as to what is instore for us on
the next songs. The Thin Ice

(introduced by a dive bomber and
baby'scry) along with the rest of
the songs on the first side show us
theinfluence of home and school
upon a child's life. The first half of
The Thin Ice is very gently textur-
ed and the vocals some of the
bands best since Grandchester
Meadows But this moment of calm
lasts only for a moment as the last
half of the song is performed
similar to vocals on the Animal Ip.
this sets the stage for some
grendiose guitar work by Dave
Gilmore just before he and Waters
switch pace to do Dire-Straits. Ry
Cooder guitar number that begins
the first part of Another Brick in
the Wall. | should note here that
The Wall shows how incredibly
well Pink Floyd uses background
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voices and a myriad of sound
effects to a song's best advantage.
Dive bombers, helicopters, child-
ren’s voices an amazed ToniTennille
etc. fill any empty space the Ip
would have normally had. The
whole Ip with its many moments
like these has the listener concen-
trating on just the sound effects
alone in some cases. The surpris-
ing thing is, these little voices and
noises don't detract from the songs
but really act as props for them.,
The production and mixing on the
Ip is as good as or better than
Dork Side of the Moon and
keeping this in mind, | strongly
recommend using a set of head-
phones every now and then to get
everything you can out of the
music,

Getting back to the first side
The Happiest Days of our Lives and
Another Brick in the Wall part 2
takes the listener back to their
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