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Can adian Art Appreciated
B y J. W. BEATTY, A.R.C.A.

-iHE Royal Canadian Academny Exhibition of
1912, if it could be tranisported f rom the
miserabiy-lighted gailery at Ottawa to any
of the art centres of Europe, would furnish

al surprise to the painters anci connoisseurs of
continent. This can be said truthfully even

r one has about half seen this splendid show of
,ires owing to wretcbed lighting facilities.
'ben will our builders of gaileries in~ this country
n to learn from Europe that art, to be appre-
ýd, need.s to be seen in a good light;- and that
âppreciation of art is part of popular enlighten-
t and a libéral education ?
irope bas niot yet recognîzed Canada as a field
,rt. Probably mnost of Europe knows by this
that we can raise good wbeat and turn out good
)er and minerais, and ail that sort of thing.
laps a good many people in Europe understand
the Canadian Parliament bas recently been en-
si in a debate on a Navy Bill wbich aims to

$35.000.000 for Impérial naval defeuse. But

Wý'e can aiso picture~ the consternation in the
mincis of the dealers in Europe-bupposing that
tbese smnooth, smug gentlemen cQuIct see the 1912
R. C. A. Exhibition at Ottawa and realize tbat
Canada, the last duniping-grounld tliat is lef t to
themn, is slowiy but surely slipping frpmi their
grasp; that the intelligence of the people of Canada
is graduially asserting itself; that in a short tint
the demand f rom this source for thein ruediocre
modern pictures and thein questionable oki masters-
will have dimninisbed to such an extent th-it it wilI
no longer pay themn t botber witb it. It is to be
hoped that our owni dealers will awake to the fact
that it is better to bandie real works of art b>'
native painters at a reasoniable profit than to get
rich hy trafficking in merchandise of a poor quality
and questiontable authenticit>'.

Tbis may appear on its face to be a ratber
scathing arraignment of tbe situation, but tbe facts
of the case warrant an even More drastic statemnent.
Just one concrete instance will prove.

J. B. C. Corot, the French landscape painter,
produced, during his lifetime, counting pictures and
important sketches, about fifteen bundred works.
Yet in seven yeans the customs statistics of the
United States show tbat there were tbirty-one hun-
dred works claimed by the irnporters to be genuine
Corots, passed through tbé port of New York
alone, and sold as such to tbe patriotic pictune-
buyens of that country and Canada. The pnices
realized were ten and even twenty times as great

dealers for years past.
Is it the prices that' are asked by Canadian artists

for their works "being so ridiculously low in com-
parison with those that are quoted by the dealers
for old masters" that makes them unfashionable?

The conditions under which the artists in Canada
exhibit are vastly different to those governing the
exhibitions in Europe. There ail members of the
society under whose auspices the display is held
are entitled to have a certain number of works hung
on the line regardiess of menit. Consequently, many
good things are rejected or skyed to make rooni
for others of inferior.menît. In Canada every ex-
hibitor, from the president down, must suhmait his
work to. the jury for their judgment and approval.
This jury consists of from three to five men artists
of widely diversified tastes, and when they receive
and hang a picture it is a sufficient guarantee of its
excellence, for if a group of men who have spent
their lives in the study of art and have risen to
pr*ominence in their profession are flot competent
judges theni no such thing exists, and especiaîly
among the shop-keepers, bankers, railroad magnatçs
or miedical men 1of this or any other country.

I T is flot the intention of this article to enter into
.-an individutal'critîcism of the works exhibited, as

almffost ail of tbemn possess exceptional menît; but
there are sonne in wbich this quality is so marked
and' whicb contain a message of such great im-
partance to the people, of Canada that it would- he
a mistake to neglect to mention at least a few.
>For instance, that wondrously beautiful picture

by Mr. Suzor-ýCote, "A Street in Arthabaska," in
the catalogue; there is no painter living to-day in
any country who can -produce a higher, purer form
of art than that repnesented by this littie work. "A
Study in Scarlet," by Mn. Curtis Williams, is
another miasterpiece that 'wouild grace anly gallery.
"A Prairie Ti,"by C. W. jefferys, full of glorious
Canadian sunlight and fairly reeking with truth of
character of our great west. "Thei Valley of the
Hyn e," by Alex. Jackson; "The Prodigal Son," by
Jas. L Graham, a picture bionoured in Europe but
without honour in its. own country apparently as
it is still unsold, "Craig St., _Montreal," by Mauirice
Cuillen, a mnan recognized in Europe and honouned
by an associateship_ in the greatesi art body in
France, yet negle>cted in Canada, the land of bis
birth. A large, decorative figure, subject by the
president, Mn. Wmn. Bryxnner, of which Sir Edwand
Clouston is the happy possesson. "A Passiing
Gleami," an exquisite bittle canvas by J. E. H. Mac-
donald. "The IRavine Farm," by Humier Watson.
Miss Carlyle's "Readinig,", Miss dles Clayes' quite
large canvas, a figu-lre of a voung girl ouit of doors.
rnownell's "Cock-igbt," and- But wby go on,
when almost every pictuneu in the gallery m-igbit be
mrentioned? Stiffice to say that as Canadians we
sbould be proud of our country's art as placed be-
fore uls in this splendid collection.

One noteworthyv feature of the exhibition is the
great intenest displayed by their Royal Hlighnesses
the Dulke and Duichess as well as' the Princess
Patricia, wbo is herself a painter of no mean order
and an exhibitor at this ycar's Academny.


