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BOOK NOTICES.

POPeMs By Frederick Locker. New York :White, Stokes, & Allen.
The critic flnds it impossible to take Up this volume without being pre-

PoSsessed in its favour by the dainty lovcliness of its dress. The covers, of
al delicate tint which we believe the ladies caîl Ilcrushed strawberry " are
ehlastely ornainented with gold ; the titie page is printed with intense red,
arnd in handsome design; the paper is charming, the margins are liberal,
the type nieat and clear. The whole appearance of the volume has just
that individuaîity of beauty, retined, but a little quaint, which is character-
Istie Of Mr. Locker's verse. As for this verse, in our opinion it stands at
the head of the vers de societé written in our language. No other lyrics s0eoropl etely f111 the requirements of this well-gloved species of composition.
Praed 8 work, inimitably clever, has a certain metallic hardness and lack of
BY'oPathy; and Praed did not at ail] times keep strictly to lis own dornain.
e.r. Austin Dobson stril;es a deeper note, and has a wider range; for whîch
r6 a0on it is, perhaps, that his touch is not always So light and accurate.

1 ]r* Obson is the gyreater poet ; but Mr. Locker is the more perfect
maser, a, ho is more avowedly a specialist. e is always well within his

boit, giving us the idea that if he would, lie could move us more deeply -
cold persuade us to laugh aloud, where lie now merely draws a smile , and
Steep us in luxurions sorrow where now lie but hints to us of pathos. 0f
Passion he lias sung with more decided voice, but with rare tenderness,

*tOlebeaitedness, 'alLd restraint. A poem of earnest, though but haîfS6cPre89ed, feeling, exquisiteîy lyrical, marvellous in its teclinical flawless-
'Iead full of strikiugly contrasted colour, is IlA Garden ldyli," quoted

a late issue of TtuE WEEK. Perhaps sti].1 more beautiful, certainly more
Ypassionate, is the following, entitled IlAt Her Window:

Beatinig heart; we coma again
Where my lova reposes:

This is Mabel's window-pane;
These are Mabel's roses,

Is slie nested ? Does she kneel
In the twilight stilly;

Lily. clad from throat to heel,
She, my virgin lily?

Soon the wan, the wistful stars,
Fading, will forsake lier;

Elves of liglit, on beamy bars,
Whisper then, and wake lier.

Let this friendly pebbIe plead
At lier flowery grating.

If she hear me will she heed?
Mabel, Iam waiting.

Mabel wiil lie deckedl arion,
Zoned iu bride's apparel;

Happy zone I-Oh, hark to yon
Passion-shaken carol!

Sing thy song, thou trancél thrush,
Pipe thy hast, thy clearest ;-

Ilush, ber lattice moves, O bush--
we Dcarest Mabel !-dearest,-"

bcl80  lv goule twillges of conscience, after. making this quotation,
0fi t uIlust bc confessed that this is not the most miarkedly dliaracter-

Mr.1" Locker's work ; and we bave not space to qiiote other verses.
bile bt -Lr. Tjocker could have written the above lute-like aid silvcry

Ili% 11t theY leave very many of bis distinctive qualities uninstanced.
'*1t Wlri' 8weet humour, which leaves a fine relish on the lips, lis piquant
4Prec~ h (in i but creates no sore, bis unfailing sanity of thoughtad

'-hse nIust be lef t for the reader to discover for bimself.

& ~ WooDs. By Bret liarte. Boston: Hougliton, Miflin

Of th, e innumunerable notices which this story lias called forth there lias
certailbeen a predominance of praise, yct most of the crities have, with

tott .î~ aggrieved air, called attention to the fact that Bret i.larte was
We Q unlg to work or, bis old lines. We fail to regard this as a grievance.
re48 iv learned Bret Harte's special aptitudes, and we do not see any41i î or desirill( hini to essay a new field. It is probable none butt1iero Criies'%ýuldrejoice at the siglit of Bret Harte in the role of
9ivl Opie novelist. As it is wt fl] "In the Carquinez WVoods" lie has'* sthe stronig moving, higbly vitalized, deeply coloured work whidh.} peted of bina Hexpct8i> s

44Iot dlisap u 1elas not proved at odds with himself, therefore lie
80 r, -"PPiItEld our epcain.The utinost we eau ask is that bie

4 tre 111 Such work. It is not the kind that weanies one; and uniformn
toleh tgchaaceristics its variety is xvide. Bret llarte's descriptive

Owlex eYe and bsincidents are govivid asto become part ofIirtha Perience. His characters in this story are outlined with even
r-at.anr h l decision of stroke and keenness of in*sigbit. The11lik5 1 .u rice parson, Reverend Wynne, and lis daugliter Nelly,

111 11 xtenais, but one withi him in dliaracter, are so skilfully
th4 oit rdt that /eel their relationship while most impressed withell 1:0f las rgty. The climax is the most effective we remember in

'1o h at year or two.

414 has T]eeelY5ON is said to write and also sign any letters which her bus-

k% nkOc"1 to write. Autograph-collectors, baving found the above,
e8lote of it.

music ANAD TRE DRAMA.

AT the Toronto College of Music ou Saturday evening Mr. J. D. Ker-
rison delivered a lecture on "Bacb and Handel; the piano of their day
and their compositions for it; and the perfect developineut of the oratorio.,'
The lecture contained an interesting account of the two great masters,
enlivened by well-told anecdotes illustrating their person al cbaractcristics,
togetherwith a dissertation upon the dlevelopmnent of modern music and of the
oratorio, witb what preceded and led up to thi. iBacb's fame for a long
time after lis death seemed well nigli to have perishcd with him. liandel,
born in the samne year, establisied the mode wbich prevailed for nearly a
century. But with distinctly modern nusic Bach's goinius seems strangely
in symnpathy, different as it is in forin and miethod. It is to Mendelssohn
we owe the Bachi revival. He, with Sdhuinaun and othier entliusiasts,'turned the eyes of the world to the splendid greatness of tbe haîf-forgotten
genius, who was able, seif-tauglit and with no adcequate precedents to guide
bim, to compose sudb work as the g]orious Passion-music to St. Matthew
and that unsurpassable masterpiece, the Mass in B minor. lu saying he
achieved these things under guidanc of no rcdetimutntb
inferred that Bach was ignorant of the work of Palestrina and the old
Italian masters. But while hie had studied these intently and to good
purpose, the lînes lie pursued led in a widely diffèrent direction. is
counterpoint placed in comparison with the polyphonie ridhncss of Pales-
trina and bis school, displays a more indiviîlnalized personal quality, a
keener intensity of fervour. The unyielding fugue lie inspired with the
living breaili of passion. lie gave to Germany a dîstinctively national
music, and may be called the creator of the Germanie school of musical art
as opposed to the Romantic school. After the lecture Mr. Kerrison gave

recital on the piano, illustrating thecdharacteristics of the two masters.
From Bachi lie played, with an admirable mastery of the great teclinical
difficulties to be encountered in these selections, thec Prelude and Fugue in
B flat, and that in iD minor. From ilandel lie gave thc Gavotte Aria
Gigue, Suite VIII, and air and variations from Suite V.

IlSILVER KING " BARRETT will bring "lClaudian " on this continent at an
early date.

HENRY IRVING will appear in the Grand Opera Huse, Toronto, on the
2lst, 22nd and 23rd February.

MRs. LANGTRY lias been so successful in New York tliat lier present
visit to Boston will almost certainly lie equally profitable.

HENRY IRVING and Ellen Terry wcre burlesqued at the New York
Grand Opera House last week, by Mr. and Mrs. N. C. Goodwin.

Miss ELLEN TERY, ever to the fore in good works, will make a special
journey from the west to give a reading ia New York in aid of a local
charity.

KATE FIELD : The theatre is the child of the churcli. Shc was bomn in
religions mystcry, and 'what (4od lias joined together, pre*judice canuot
always keep apart.

The latest of the thirty-six theatres opened in Londoni-the Prince's-
lias a noiselcss curtain, a Moorisli smoking-room, superli paiutings, and
lounges for seat-buyers. Mr Irving contemplates yet another addition to
Metropolitan theatres--one to lie constructed upon the plan of the celo-
brated Boston theatre.

A NEW YORK critic thus writes after seeing Mrs. Langtry in "lA Wife's
Peril: " leShe trusts to her own gifts, and does not ruin them by artificial
nid. lier appearance, in that respect, was very refreshing." As an actress
lie thinks she is "la good joke." She lacks training "yct it is not lier
fanit, for sIc tries liard enough; but until now she lias nlot found tIc right
key to thc mysterious lock beyond xvhich real art dwells."

MARio's naine is pleasautly revived before the public since tbe famous
silger's deatb. It is doubtful if a more delightful conjunction of gifts
could have ever endowed a single mortal ; and lis critics years ago used to
allude to the story of the good fairies and the baby wlien writing of bim.
Hie bada voice which. made ail others seeni discordant bycomparison. Rehad
a perfect figure. lis face wvas most noble, and lis expression at once manly
and sweet. Hie acted with never-erring taste. Hie liad au intuitive know-
ledge of costume, and dressed on the stage as if he wcre a moving picture.
And with ahl this le was a gentleman, and mode.st to bis life's end.

MR. MAPLESON has discovered a new tenor, and is in raptures witîî bim.
Speaking of Andres Anton-that is the name of the last-discovered musi-
cal star-Mm. Mapleson says: IlI heard of him three years ago, when lie
lefb the Conservatoire, but he disappeared. Then Gayarre told me of him
about a year ago, but I couldn't find him. About a mnonth ago, howevem,
I was dining aboard AdmiraI Cooper's slip, and ail the officers began telling


