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BOOK NOTICES.

Porys, By Frederick Locker. New York : White, Stokes, & Allen.

The critic finds it impossible to take up this volume without being pre-
Possessed in its favour by the dainty loveliness of its dress. The covers, of
& delicate tint which we believe the ladies call “crushed strawberry ” are
¢ aSFely ornamented with gold ; the title page is printed with intense red,
and in handgsome design ; the paper is charming, the margins are liberal,

® type neat and clear. The whole appearance of the volume has just
“hat lndividuality of beanty, refined, but a little quaint, which is character-
Btic of Mr., Locker’s verse. As for this verse, in our opinion it stands at
. ® head of the vers de societé written in our language. No other lyrics so
Ompl?tely 81l the requirements of this well-gloved species of composition.

raed’s work, inimitably clever, has a certain metallic hardness and lack of
Jmpathy ; and Praed did not ab all times keep strictly to his own domain.
' L. Alfst-in Dobson strikes a deeper note, and has a wider range ; for which
Gason it ig, perhaps, that his touch is not always so light and accurate.
m: bDObson is the greater poet; but Mr. Locker is the more perfect
imﬁter’ as he is more avowedly a specialist. Heis always well within his
couids’ 8lving us the idea that if he would, he could move us more deeply ;—
b bersuade us to laugh aloud, where he now merely draws a smile, and
pa“s? U8 In luxurious sorrow where now he but hints to us of pathos. Of
Who;?n he hag sung with more decided voice, but with rare tenderness,
ox r(fheartedr%ess, and restraint. A poem of e_arnest, tho?gh but half
nes essed, feeling, exquisitely lyrical, marvellous in its technical flawless-
i and full of strikingly contrasted colour, is * A Garden Idyll,” quoted
" r: {ate lssue of Tue WEEK. Perhaps still more beautiful, certainly more

PYY passionate, is the following, entitled “ At Her Window : ”—

‘ Beating heart; we come again
Where my love reposes :
This is Mabel’s window-pane;
These are Mabel's roses,

Is she nested ? Loes she kneel
In the twilight stilly;

Lily-clad from throat to heel,
Bhe, my virgin lily?

Soon the wan, the wistful stars,
Fading, will forsake her;

Elves of light, on beamy bars,
Whisper then, and wake her,

Let this friendly pebble plead
At her flowery grating.

If she hear me will she heed ?
Mabel, I am waiting,

Mabel will be decked anon,
Zoned in bride’s apparel ;
Happy zone !—Oh, hark to yon

Passion-shaken carol!

Sing thy song, thou trancéd thrush,
Pipe thy best, thy clearest;—

Hush, her lattice moves, O hush—
Dearest Mabel !—dearest.—"

have some twinges of conscience, after making this quotation,

. vAlge P
Btie of 1t must be confessed that this is nob the most markedly character-
I Locker's work ; and we have not space to quote other verses.

.0 on . ; . :
h[\es’ eut;‘lt Mr. Locker could have written the above lute-like and silvery
Higd they leave very many of his distinctive qualities uninstanced.

Wit wr)i::‘ sWeet, humour, which leaves a fine relish on the lips, his piquant
*Poech___ “an sting but creates no sore, his unfailing sanity of thought and
I €8¢ must be left for the reader to discover for himself.
3 Thg
& 0S“*R‘JBUINEZ Woops. By Bret Harte. Boston : Houghton, Miflin

I .

of 0021-226 Dnumerable notices which this story has called forth there has
8 copt in °0 a predominance of praise, yet most of the critics have, with
°°ntinuin S8grieved air, called attention to the fact that Bret Harte was
We h eg %0 work on his old lines. We fail to regard this as a grievance.
%arned Bret Harte's special aptitudes, and we do not see any
U erg ' him to essay a new field. It is probable none but
Opic 18 would rejoice at the sight of Bret Harte in the role of
n Novelist. Asitis, with “In the Carquinez Woods” he has
hasexpecteg Stf‘ro{lg, moving, highly vitalized, deep!y coloured work which
10t digq of him,  He has not proved at odds with himsel, thgrefore he
do.nuppolnted our expectations. The utmost we can ask is that he
to A% g 2 Such quk_. It is not the kind that wearies one ; and uniform
Oh“?heg & 8racteristicy its variety is wide, _ Bret Harte’s descriptive
m:Bo 1 ex © eye and his incidents are so vivid as to become part of
I Te Perience. His characters in this story are outlined with even
unll’}llamban 18 old decision of stroke and keenness of insight. The
o, l_ke hip, i ny‘Pﬂce parson, Revergnd Wynne, and his daughter Nelly,
the-"‘ cong texterna,ls, but one with him in chgracter, are so skilfully
'lnu‘outwa.r d d: at we feel their relationship while most impressed with
Y hoyg) of tversity, The climax is the most effective we remember in

the last year or two,

M .
h“hd II::' Trnyy,

8 0¢, .
m&y ‘“ake Cag],

SON is said to write and also sign any letters which her hus-

oh to write. Autograph-collectors, having found the above,
& Note of iy,

MUSIC AND THE DRAMA.

Ar the Toronto College of Music on Saturday evening Mr. J. D. Ker-
rison delivered a lecture on “Bach and Handel ; the piano of their day
and their compositions for it ; and the perfect development of the oratorio.”
The lecture contained an interesting account of the two great masters,
enlivened by well-told anecdotes illustrating their personal characteristics,
together with a dissertation upon the development of modern music and of the
oratorio, with what preceded and led up to them. Bach’s fame for a long
time after his death seemed well nigh to have perished with him. Handel,
born in the same year, established the mode which prevailed for nearly a
century. But with distinctly modern music Bach’s genius seems strangely
in sympathy, different as it is in form and method. It is to Mendelssohn
we owe the Bach revival. He, with Schumaun and other enthusiasts,
turned the eyes of the world to the splendid greatness of the half-forgotten
genius, who was able, self-taught and with no adequate precedents to guide
him, to compose such work as the glorious Passion-music to St. Matthew
and that unsurpassable masterpiece, the Mass in B minor. In saying he
achieved these things under guidance of no precedents, it must not he
inferred that Bach was ignorant of the work of Palestrina and the old
Italian masters. But while he had studied these intently and to good
purpose, the lines he pursued led in a widely different direction. His
counterpoint placed in comparison with the polyphonic richness of Pales-
trina and his school, displays a more individualized personal quality, a
keener intensity of fervour. The unyielding fugue he inspired with the
living breath of passion. He gave to Germany a distinctively national
music, and may be called the creator of the Germanic school of musical art
as opposed to the Romantic school. ~After the lecture Mr. Kerrison gave
a recital on the piano, illustrating the characteristics of the two masters.
From Bach he played, with an admirable mastery of the great technical
difficulties to be encountered in these selections, the Prelude and Fugue in
B flat, and that in D minor. From Handel he gave the Gavotte Aria
Gigue, Suite VIII, and air and variations from Suite V.

#“SiLver Kine” Barrerr will bring ¢ Claudian” on this continent at an
early date.

Henry IrviNG will appear in the Grand Opera House, Toronto, on the
21st, 22nd and 23rd February.

Mprs. LaNagTRY has been so successful in New York that her present
visit to Boston will almost certainly be equally profitable,

Hexry Irvine and Ellen Terry were burlesqued at the New York
Grand Opera House last week, by Mr. and Mrs. N. C. Goodwin.

Miss EnLex Terry, ever to the fore in good works, will make a special
journey from the west to give a reading in New York in aid of a local
charity.

Karte Finup : The theatre is the child of the church. 8he was born in
religions mystery, and what God has joined together, prejudice cannot
always keep apart.

The latest of the thirty-six theatres opened in London—the Prince’s—
has a noiseless curtain, a Moorish smoking-room, superb paintings, and
lounges for seat-buyers. Mr Irving contemplates yet another addition to
Metropolitan theatres—one to be constructed upon the plan of the cele-
brated Boston theatre.

A NEW YORK critic thus writes after seeing Mrs, Langtry in ¢ A Wife's
Peril:” ¢ She trusts to her own gifts, and does not ruin them by artificial
uid. Her appearance, in that respect, was very refreshing,” As an actress
he thinks she is “a good joke.” She lacks training, « yeb it is not her
fault, for she tries hard enough ; but until now she has not found the right
key to the mysterious lock beyond which real art dwells.”

Mar10’s name is pleasantly revived before the public since the famous
singer’s death. It is doubtful if a more delightful conjunction of gifts
could have ever endowed a single mortal ; and his critics years ago used to
allude to the story of the good fairies and the baby when writing of him.
He hada voice which made all others seem discordant by comparison. Hehad
a perfect figure. His face was most noble, and his expression at once manly
and sweet. He acted with never-erring taste. He had an intuitive know-
ledge of costume, and dressed on the stage as if he were a moving picture,
And with all this he was a gentleman, and modest to his life’s end.

Mr. MAPLESON has discovered a new tenor, and is in raptures with him.
Speaking of Andres Anton—that is the name of the last-discovered musi-
cal star—Mr. Mapleson says: ¢TI heard of him three years ago, when he
left the Conservatoire, but he disappeared. Then Gayarre told me of him
about & year ago, but I couldn’t find him. About a month ago, however,
T was dining aboard Adiniral Cooper’s ship, and all the officers began telling



