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ANALYSIS 0F AUTHORS.
Not a scrap ai information is wanting ; we are thorough-

ly iiaormed af bis habits ; we see him in the farnily circle
%td i11 Society; we are told of bis incame and expenses,
oe the books lie reads and ai bis promenades, bis daily

f"eand bis tastes, how lie dressed, ate and walked; lhaw
'nf1Y stories Walter Scott repeated at a single dinner

h rn any lobsters Lord Byron digested, the 'days hie did'
'lot diet;- and at wbat a pace Macaulay, with book in
llSrd, strode through the inost populous streets, what showy
ve8ts hie wore,what black gloves,always new and always hiali-
drawn an, imprisoned and ruade his hands uncomfortable,
When, in bis bibliopholist excursions hie forgot bimiself,
tiurniflg over the leaves ai old volumes in a bookseller's

head the lives ai Lord Byron, by Thomas Moore, and
Î 'Walter Scott, by Lockhart, af Samuel Johnson, by

h%5well, ai Dickens, by Forster, of George Eliot, by

ho'.e 'and, nearer honme, af Nathaniel Hawthorne, by
aSon, or still more particularly and serving as an ex-

%4Ile, the liie'oi Carlyle, by Froude, with the reminis-
e"Ilces of Carlyle himself and the letters ai bis wiie ; 1
doub1t if any human beîng could bave given ta, the world

More exact and comploter cast af hiniseli.
W5 have no clearer insight inta political or military

Neornswbo bave been the most conspicuaus, William
'Il, Pitt, Wellington and Washington. l'or, in addition
0these details, sa minute and circurnstantial, showing
~the visible exterior ai the man, we bave, as regards
great writer, documents of a unique kind wbich intro-
4!eus ta the very depths af bis being, wbich reveal ta

U8 the limits and reach ai bis intellect, the secret pre-
terelces of bis heart, the liveliest and most delicate

Sches of bis sensibility, the march and flights of bis
91gnatin-in short, the entire current of bis thought.

h8F36 documents consist ai bis books.
What, indeed, do bis books contain'? Principally, and

e8t ai al, general ideas; without these bie is only a
'l1111facturer ai phrases. To bie a great writer requires

!h1 idea of the worîd, a personal, original, camprehiensive
Iewhich consiats in a complete 'summing-up ai one's

tPerience and reveries. Wbat is lufe 'i Is it a good or an
1i, or simply passable'? Is it to bie taken seriously or i

5 rt? Wbat is pleasure wvorth, and what is the authority
!- du? Is it proper ta iollow law or naturel? Must the
Ibdvidual rely upon traditions,or venture on iree investiga-

W ? hat is the cbild, tbe youtb, the full grown manl,
ari Yung girl, the wife, the mother? What are the leading

~jsavereign forces which govern man, and make bum
8'PPY or miserable, virtuous or vicious'?

18 it temperament or imagination or imitation or habit
t reason ? How is character iormed, on what hereditary

ea0es aiter what innate qualities, by what successive
trtofintercrossed and superimposed impressions? Frani

for% t1ce corne tbe great shocks which stir the soul, the un-
9ndistarbance ai the' will, the bewilderment whicb

68 Place in the presence ai deatb or thraugb the irrup-
ir love'? What is marriage, and what ougbt it ta belý

8 huMn~~ society appraximately just, and with what degree

0 ~8Pect or resignation must we consider tbe conventions
.'4 wbich it is formed, th9 institutions which maintain

thte gavernment which rules it') In the hierarchy ai
lût" tions and ranks is there a better and nobler class than

efor, at least, one more deserving ai interest and

e t ?Where is it found, on top, in the middle, or at
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more genius a writer bas, the more conclusivé and
eSein bis answer. Swift arrives at complete pessimism.

According ta him, man is a wretcbed, unfortunate, ugly,
odious, absurd, grotesque Yahoo. Addison maintaîns himself
in a temperate optimism. According ta him, ail we have ta
do is "lta be easy here, and happy hereafter." On public
right and palitical freedamn, on society and gavernment, on
religion and science, an civilizatian, histary and mara]ity,
Carlyle gives the answer af the Puritan, while Macaulay
gives that af the liberal, bath with a series af striking and
multiplied illustrations, and an array af coiirdinate and
pawerful praafs.

Two ideas af humnan destiny, na less appased ta, eacli
other and no less fruitful, display themselves in Words-
worth and Lard Byron. On the twa extremes af the sou],
Fielding and Richardson each choose their awn domain.
What Fielding saw in inan was the spantaneous and primi-
tive forces, the irresistible impulses af temperament and af
the lieart, the violence af egaistic or generous instincts un-
restrained by the praprieties af life or by precepts, and
which iinpetuously and unawares leap over aIl barriers.
What Richardson saw in man is intellectual and moral
culture, the sway af religion, tire ascendency af principles
and that domninatian af the eonscience, which, developed in
us by daily self questianing, by arguing with ourselves, by
habit and scruples, instalis in aur soul, not merely a wit-
ness, an averseer, an ever-living judge, but, again, an armed
auxiliary, an almost invincible comnbatant which reanimates
us in aur weaknesses.

Even when the writer is a dramatic poet, and says noth-
ing in his own name, even when hie purposely effaces him-
self behind his characters, bis master tbought remains
apparent. Three or four times Shakespeare expressed bis
thought, in passing, as if he were not aware of it, througb
some phrase put in tbe mouth af Hamlet or of Macbeth, ai
Jacques or of Prospero ;but, ta divine it, there is no need
of seeking it there; it everywhere and spontaneously
declares itself in the selectian ai bis figures and characters.

Variaus as these may be, tbey all belong ta the sanie
family, good or bad, men and wamen. We detect it in the
vehemence of their imagination, in the suddenness af their
impulsions, in that dangeraus sensibility whicb renders
tbem rigid or makes them dash on, in the permanent aver-
charge of their nervous machine, in the inevitable rupture
of their temporary equilibrium, in that inward fatality
wbich forebodes the outward tragedy, in those springs ai
action too delicate or toa poweriul ta work tagether or ta
resist a straïn, in that mental and moral structure which
leads theni on ta misfortune, ta despair or ta crime, and
which condenins tbem beforeband ta, murder, tomadness and
ta suicide.

THE AUTHOR'S WORK5IIOP.

Elizabeth Barrett Browning, a great contemporary paet,
says in the preface ta ber masterpiece, IlAurora Leigh,"
I b ave put here my bigyhest convictions on lufe and on

art." Involuntarily or purposely, al] superior artists do
the saine tbing, the creatars of bodies as well as the creators
ai souls, Rubens and Rembrandt, tbe samne as Shakespeare.

On reacbing the end ai their gallery, af ter the twentietb
or tbirtietb picture, we have discovered their secret and
wbat would be their philosophy did they deign ta bave one,
the earliest and lateat conception which prompted and
guided their hand-in short, the subterranean root whicb
constitutes the innermaost fibres of their being, and which,
concealed in the recesses af their soul, vegetates, exter-
nally in such a profusion of stems, branches and flowers.

Not only do we grasp their central idea, but, again, we
observe theni as they write it down, and with such details,
witb so rnuch precision, that no intercourse is mare direct
and no more commerce more intimate. To be admitted ta
tbis familiarity, ta follow the workings ai their minda as


