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as we recognize Shakspeare and Mil-
ton ; and not only we ourselves shall
recognize him, but he will be recog-
nized by Europe also. Meanwhile,
those who recognize him already may
do well, perhaps, to ask themselves
whether there are not in the case of
Wordsworth certain special obstacles
which hinder or delay his due recog-
nition by others, and whether these
obstacles are not in some measure
removable.

The Excursion and the Prelude,
his poems of greatest bulk, are by no
means Wordsworth’s best work. His
best work is in hisshorter pieces, and
many, indeed, are there of these
which are of first-rate excellence. But
in his seven volumes the pieces of
high merit are mingled with a mass of
pieces very inferior to them ; sp infe-
rior to them that it seems wonderful
how the same poet should have pro-
duced both. Shakspeare frequently
has lines and passages in a strain
quite false, and which are entirely
unworthyof him. But onecan imagine
his smiling if one could meet him in
the Elysian Fields and tell him so;
smiling and replying that he knew it
perfectly well himself, and what did
it matter? But with Wordsworth the
case is different. Work altogether
inferior, work quite uninspired, flat,
and dull, is produced by him with
evident unconsciousness of its defects,
and he presents it to us with the same
faith and seriousness as his best work.
Now a drama or an epic fill the mind,
and one does not look beyond them ;
but in a collection of short pieces the
impression made by one piece requires
to be continued and sustained by the
piece following. In reading Words-
worth the impression made by one of
his fine pieces is too often dulled and
spoiled by a very inferior piece com-
ing after it.

Wordsworth composed verses dur-
ing a space of some sixty years; and
it 3s not much of an exaggeration to
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say that within one single decade of
those years, between 1798 and 1808,
almost all his really first-rate work was
produced. A mass of inferior work
remains, work done before and after
this golden prime, imbedding the first-
rate work and clogging it, obstructing
our approach to it, chilling, not unfre-
quently, the high-wrought mood with
which we leave it. To be recognized
far and wide as a great poet, to be
possible and receivable as a classic,
Wordsworth needs to be relieved of
a great deal of the poetical baggage
which now encumbers him. To ad-
minister this relief is indispensable,
unless he is to continue to be a poet
for the few only, a poet valued far
below his real worth by the world.

There is another thing. Words.
worth classified his poems not accord-
ing to any commonly received plan of
arrangement, butaccording toascheme
of mental physiology. He has poems
of the fancy, poems of the imagina-
tion, poems of sentiment and reflec-
tion, and so on. His categories are
ingenious but far-fetched, and the
result of his employment of them is
unsatisfactory. Poems are separated
one from another which possess a
kinship of subject or of treatment
far more vital and deep than the sup-
posed unity of mental origin which
was Wordsworth’s reason for joining
them with others.

The tact of the Greeks in matters
of this kind was infallible. We may
rely upon it that we shall not improve
upon the classification adopted by
the Greeks for kinds of poetry ; that
their categories of epic, dramatic,
lyric, and so forth, have a natural
propriety, and should be adhered to.
It may sometimes seem doubtful to
which of two categories a poem be-
longs ; whether this or that poem i to
be called, for instance, narrative or
lyric, lyric or elegiac. But there is to
be found in every good poem a strain,
a predominant note,which determines



