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lUiL't tiiiuh «efni» ti rnmiilute tlii' iierfection nt C.inlflia's

iliiinitt.T, cvidtlitly tli<; Iimt s l.ist liived clViition, his

lypi' nt thu iiliiil KiiKlisliwiiiiiiiii. Her viiicu was tlif out-

Wiinl9ii;niitiiivuf |R'i«i!Uiiiiisly leiiiiioifil imtmo. limku's

(li«cii|>tii>ii of Ilia wife is a iiiiisU'i-s viiriiitimi I'li slmke-

spuuius tlu'iiie: ' llor .yes have a iiiiUl li«lit, hut tliey

awe yciil wlieii she pleases; tliey iiiliiiiiaiiit, liko a K"'»l

mail iiiit ..f "itiie, iK't liy aiithmity, hut hy virtue. Her

smiles are iiiuxpressilile. Her voiee is a soft, low niilsic,

mit formeil tn rule in puhlic asseiiiblies, hut ti) ehariii

those who eau distinguish a eompaiiy from a erowd. It

has this advantage, you must lie elose to her to hear it."

424. lanes 270, 2V7;

J htnv wen Ihf d(iy, ivilh my <ioud bitingfalchion

I KdiittI iKice made tlieiii nh-ip.

Compare .Merry Wives o( Windsor, ii. 1. •2:ir>-2.'i7 :
" I have

wen the time, with my h"iJ-' sword 1 would have made

you four tall fellows nkiii lilce ntls." See, too, Othello, v.

a. •2(Jl--iU4, for a preeisely similar touch. -A. w. v

425. Line -Jsl; One <>/ them WK hehiild.—So t<i|. and Ff.

.leiiuens changed ire to you; scJtne editors read ye.

426. I.iiie ivJ; Thin in n dull siciilT. - .leimeiis and

i'ollier's Corrector have liyht, which Grant White also

adoiits.

427. I.iiie 2S4: lie .i i( ,'/"<"' Jelhw.—" Lear's luind is

again' olf its halauce" (Wright). Theobald, not seeing

this, chang'd lies to T «•«», and He II ill the ne.\t line to

He d.

428 l.iue 'i'M: -V'/c iin man cto.—There seems to he no

satisfactory e.vplaiiatioii i>f this except Capell's "Wel-

come, alas! heres no welcome for me or any (Uie " It

is natural at Hist to connect the wonls with Kent's last

speech; hut it would )<e false, as the Fool had also fid-

loweil Lear from the tirst.

429. Line i'.>7 : Ihln t/reat ,(,'«(y.-l!efeiring, prohahly,

to "the collective misfortunes which this scene reveals;"

{llclius, followed hy Kiiriuss and Kolfe). Capell and

.Stcevei's think it refers to Lear—" tills piece of decayed

royalty, this ruined majesty."

430 Line :!04; O, we, nee .'-These words are oecnaloned

hy seeing l.cur again embrace the lioily of Conlelia (Ca-

pell ).

431 Lino :!o.-.: And my pnnr Foot, in ha»:id!-.\»

.Stcevens was t!ie Urst to point out, the /-«( is Cordelia,

not the Ko(d who went to bed at noon. I'iini\f,^d isfiuind

elsewhere as a term of pity or eiid.'aniicnt. See Two

Oentlemeii .( Verona, iv. 4 ih; Twelfth Night, v. i. 377;

42S

111. Henry VI. ii. 5. 30; Winter's Tale, ii. \. US; As Vou

Like It, ii. \. 'li\ <tc. The eilitors. with the exception of

Knight and one or twn othein, agree in this intcrpieta-

tiou here. Kiiriie.'is. at the end of tlu'ee pages of mdes on

the subject, says: " \'eiy reluctantly I have come to the

conviction that this lefcrs to Cordelia. ' Uolfe adds:

"We sympatliize fully with his regret that it cannot

he referred to Lear's 'poor foid and knave' (iii. i. 72), liiit

to our mind the context settles the (luestiou beyond a

(huilit. There is no room for a diviiled sorrow here;

Lear's thoughts call never wander more from his dead

daughter.
"

432. Line 309: I'ray you. undu thin Imtlim. Thank yni,

Ki'c—The (Quarterly Review for April, ls;i3 (p. 177). re-

marks: "Scarcely have the spectators of this august an-

guish had time to mark and express to each other their

conviction of the extinction of his mind, when some jdiy-

sical alteration, made dreadfully visible, urges Albany to

cry out. •>, see, seel' The intense excitement which

Lear had undergone, and which lent for a time a supposi-

titious life to his enfeebled frame, gives place to the

exhaustion of despair. I'.ut even here, where any other

mind woubl have conllne<l itself to the single passion of

parental despair, Shakespeare contrives to indicate by a

gesture the very train of internal physical changes which

are causing dvath. The blood gathering about the heart

can no longer be proi)ellcd hy its enfeebled impulse. Lear,

too weak to relieve the inipeilinieiits of his dress, which

he imagines cause the sense of sulfoeatioii, asks a by-

stander to ' undo this button.'
"

433. Line 314: (/iik Tul'illl ii'(;i/((.- It has been asserted

that some copies of tj. '2 have riiwjh (as tj. 3 has); but, 09

Furness has satisfied himself, the snpi)o6ed r is a liiokeii

t. Tope and sundry others read rinnjh. Dyce said in his

Ileniarks (p. 2:i2): "Head, hy all means, as I'ope did,

Vi.uijh; but when he came to edit the play he adhered to

the old text
"

434. Lilies 323-320: The weiyht uflUin nad time . . .
we

liee no tuny—The Ff. (with Howe, Delius, Schmidt, and

Fiirness) give this speech to Edgar, though Schmidt

thinks that the last two lines may be Albany's, .leniieiis

called tiiese last two lines "silly anil false." Dyce says

that the last line is "certainly cdiscure. " .M(dierly re-

marks: " Age and fulness of sorrows have been the same

thing to the unhappy Lear; his life has been proh.nged

into times so dark in their misery ami so llerce in their

unparalleled Ingratitude and reckless pass;..n, that even

if we live as long as he has (which will hardly be), our

existence will never light on days as evil as those which

he has seen."


