
INTRODUCTION
This is no place tur a doM- analysis of the u Snm

of the various works of Euripides; hut taking one
i.'ii-li t(sr, just tor uliat it is worth, we may try to
count the nun.hir of words in each p!?iv which are
not found clM-uhcrc in Euripidc-s. J'h,. Mf./ca. a
central sort ot |,lay, has i„ its ;4i.^ |„u-s i,,^ m'ku
uurd,. The ,l/.rstis. u ith l i(,j lines, has 122; the
Rfi,.u.s, with les> than hxx) lines, has 177; the Cydops.
with oi.lv 70. lines, ha> actually 220. Thi. calcula-
fM.n is doubtless slightly inexact: in anv ca,e it is worth
very little until it is carefully anal\sed. J}ut on the
uhole It accords uith my -eneral impression that the
Khtsus in its variation from tli.- Kuripidean norm goes
lurther than the Jlc.tis, and not so far as the Cyclops.
and ^r,H., ;„ vt-ry much the same direction. I frel in
the Rhesus a -(;od deal of that curious atmosphere, not
exactly comic, but wild and cxtrava<,'ant, which the
(ira-ks felt to be suited to the Satvr horde; the
atmosphere normally breathed by the one-e>cd (jiant
of the cavern on volcaiu-c Aetna, or the drunken and
^.Mrlanded Heracles u lio wrestles with Death and
cracks his ribs f.jr him at midnight among the tombs.
'I'he whole scene and setting of the Rlusus ; the
nian-Aolf crawling away into the darkness and his two
enemies presently crawling in out of the same dark-
ness with his bloody spoils; the divine Thracian king
with his round targe that shines by night and his
horses uhitcr than the snow; the panic of the watch,
the vaunting of the doomed chieftain, the goddess
disguised as another goddess, the thrilling half-farcical
scene where the spy Odysseus is actually caught and
befools his captors: these things are not of course
comic, like some incidents in the Cyclops. They
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