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obtaininy zi. footholil on (1.1madiein soil. 'Ple sevrjiv of tilt cliliat.

the extent and <Iensit.y of the forests to hi' cleared, the roails to Ile
mnade, the towns to 1w' bIilt andi proteeted, the large faimilies to lbe
broughit up, the incessant and murderoiis w'ars to be ivaged against
the Inidians, tilt, United States and Eng-,Itlnd, ail these and other
Cei.(s exlmusted the vital energies ami<l the.. res<)urces of the Freni
(uiniadians during mocre than two hundred years, thalt is to say. to

the year 1840. Thev~ laeked hoth tht' tiine and the mneans to culti-
vate lettcrs, and couidl bnrely acquire the knowledge requisite for*

their various avocations. Accordlitngly, it was only fromn the date

just nmentioned that wve note the l>udding of the Iiterary talents
whichi excite oui' amiration. Since then this budding promise lias
burst into flower with such profusion and wealti as to justify the'
highest anticipations for the future. Tales, novels, travels, poetry,
history and science are flouirshinçr aunono us, ani are receivinoe con-
sciCflLious attenitioni. So numerous are these productions tit it
wvould require a volume to examine the writer.s deservingr to lie

studied. As I do not wishl to, oceupy too miuch space I shAh o111%
indicate some of those who tower above the rcst lu fiction, historï
and poetry.

FIOTION.-Evcn so longr ago as the (Iays of Gil Bl«.9, Le Sage,
discussing the influence w'hichi the novel should exert, -,vrote iii his
preface: "Reader, if yon read miy adventures without payingr heed
to the moral lessons whichi they contain, you wviIl derive no benefit
from this work." One liundred and sixty years later M. de Vogué
wvrites in an excellent introduction to his Roman Ilse 1I attribute
a moral purpose to the, ait of %Yritincg; aut,1 here is the statenient
best suited to comîvey my opinion. It seemns to nie that it should
serve a-, a writer's motto: 'The Lord fashioned nman out of clay, and
breathed into hlmii a breath of life, and îuîan becanie a living soul.'
Clay and hreath, inatter and life, these are the double themne of the
novel-writer." Every -writer w'ho bias an honest respect for inan
and is earnestly desirous for his weIfare holds the same v'iew. And,
therefore, in spite of whiat is *said by novclists of the realistie
seixiol, wvho set a moral purpose apart fromn their work by niaintain-

ing theories of art for the sake of art, the novel is really something
aibove and beyond mnerc fictitious narrative in prose, wliereby the
author strives to arouse some interest, whether lu developing pas-
Fion, or hy depicting mauners and custois, or, again, by relating
strikingr accounts, of piireiy imaginary events. The novel reailly
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