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Chauvinism weakens dance impact
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In The Bittersuite, Risdill at------------------------------------------------------ allows each dancer to intermit the .™York Percussions,
tempts to invoke the bittersweet r ' -------------------- concentration as he
feelings of lovers who part. It’s 
French clown motif serves to show 
the colours of autumn, which are 
vibrant in their death.” Risdill's 

experience in theatre and puppetry is 
evident; every prop, from rods to 
running shoes, is effectively utilized 

Varying lengths of rods are I 
ingeniously used as a metaphor for 
people in relationships being like rod 
puppets, manipulated by their I 

the connective I 
element between the dancers, are I 
used both to unify and separate the 1 
trio. Their function is changeable-- j 
Denise Fujiwara uses rods to prop up I 
her collapsed mates, Sally Lyons and I 
Gary Kurtz battle with rods as I 
swords, and Kurtz as an acrobat uses I 
a rod for balance 
tight-rope.

Allan Risdill

subtely complimented the dance 
with music, sound and voice effects. 
The precision he achieved was 
remarkable, considering that often 
long periods of silence were broken 
by a single chime, synchronized to a 
sudden movement by a dancer. 
Smith, who composed the wide 
variety of musical effects, visibly 
strained with concentration as his 
face was bathed in 

Fujiwara’s choreography is finely 
tuned to the extreme variations in 
sound, from silence

sweat.

, to a single
drumbeat to calypso and beyond. 
The dancing ranges from lyrical to 
dizzy frenzy; from the sublime to the 
ridiculous. The dancers end by 
repeating the same movement as in 
the opening of the piece. However 
Fujiwara’s story Set in Motion ends’ 
on a much more vibrant, and 
colourful note than it began. The 
joy of the piece serves as a catharsis 
for even the 
imagination.
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choreographer 
of movement is highly talented and 
imaginative. However, as a 
choreographer of relationships-of 
explaining “how relationships form 
and why they fall apart”-he paints a
dismal scenario of male chauvinism.

The plot and characters are 
stereotypical. Risdill describes The
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