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GUSTAVE DORR,

'l‘hg uews of Gustave Doré’s death comes up on
us with a shock.  We were not prepared for it.
\Ye recoil from the idea, ~ He was too young to
'd‘u'-. His work was in nowise completed.
Phers was more to come, and his bost. Death
had no business witk him. He of all shoutd
have been pagsed over ; the biack roll need not
huve included hiy name, The shock still vi-
brates.  Dord wus born in Strasburg, the city of
the church of the beautifal spire. His picture
of Alsaco in later years showed his inuer feeling
in regard to the unuexation of his beloved pro-
vince. The 7fh of Junuary, 1832, mive him to
the world which he has guitted all too soon
o gpeut his child-life in the mountains of the
Vosges.  From a very early period he betrayed
his leanings towards’ the peusil, and when but
vight years old, his skerches of animals were
exceptionully clever. At thirteen he came to
Paris. A portfolio of the lad’s sketches fell into
the hands of Phillipon, the art dealer, and this
expert induced Dord’s father to allow the boy to
follow art.  During the subsequent three years
Gustave execuated some three thousand drawings
for « little journal just started, and which has
now a fabulous circulation - pamely, Le Petit
Journal powr Birc, Doré now leaped into name
and fume-~leaped too soon, for his early success
set back the disl of his greatness. His work
lacked the rich mellowuness of wmaturity,  Life
became well worth living, He was the centre
of the best, th- most delightful, people in Paris.
Gustave had the hand of o countess and the
muscle of an athlete. He wag 2 mateh for the
*“fittast forin ' among the undergraduates of
Oxford or Cambridge. He performed on the
violin « ravir — »o Rossini said — and was gra-
cious aud simple, and winsome and earuest in
his ways, He was rich, yet lived without dis-
play : he worked and walked in a blouse. His
mother wa« his first love - his art his second.
When twitted on being a bachelor, ** Bah !** he
wouid lnagh, ““1 am wota Turk. )am twice
married already —to my mother and to my nrt.”
Madame Doréd’s attachment tor her son was
idyllic.  All new-comers shonld pass her inspec-
tion ere reaching the great artist.

Doré had a far-off, dreamy look in his eyes,
especially noticeable when he was eu%{\ged in
lnying the violin, pizao, or guitar. He wore
glli bair long, his mustache short. He loved
dogs. At the first nights he was ever present,
his delight m the theatre recognized no lmits.
He was fund of wood food, a3 the manager of
Brébaunt's knew full well, while, of all the Cha-
teaax, Margeanx was bis favorite.  His morn-
ings in his atelier, o real rongh-and-ready work-
shep, were shared with a few select friends; hia
evenings were spent with wmusic.  Doré’s works
are kunowu to the ecivilized world, At tweuty-
oue he published the inimitable series of draw-
ings to Rabelais, in which the euré of Meundon
would have recognized a most thoronghly con-
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genial and symfmthetic pencil. The * Contes
Drolatiques” followed in 1856, the ‘¢ Essais’’ of
Montagne in 1857, Taine's  Voyages aux Pyre-
nées” in 1859, and in 1861 that truly great pro-
duction the illustrated ‘“Inferno” sppeared, as
well as the ““Contes de Perrault.” Other works
and dates are, ““Atala” (1862), ‘* D-m Quixote”
(1863), the Bible (1865-6), Milton (1865), * The
Fables of La Fontaine” (1867), ‘“The ldyls of
the King,"” Dante’s ** Purgatorio” and *‘ Para-
diso"” (1868), “‘Elaine,” *Vivian,” ** Enid,” and

““Guinevere " (1866-68), *“ Works of Rabelais ”

(1872), *“ Spain” by Baron Ch. Davillier (1873),
““The Song of the Ancient Mariner” (1866).
‘¢ London ** by Louis Enault (1877), and ** Or-
lando Furioso” (1879). M. Dore had been
engaged for several years in illustration of
Shakespeare, a work in which he was greatly
interested. He said to a friend in 1877: **1]
dream: only of Shukespeare. It will be the su-
preme effort of my lite. 1 have alreaty givea
some years to it, and I am only at the hegin-
ning, or, rather, finding a way to begin, Beside
him everything appears small — mesquin.  If 1
can succeed in producing in & nauonal way,
worthy of the subject and of myself, your great
Shakespeare, I shall close with glory my caresr
as an 1illustrator. But it is a mighty task to
tackle, and who will undertake it ¥’

Of M. Doré’s paintings thers are happily
mauy specimens in this country. The list of his
contributions need not be recapitulated here,

The Doré Gallery in Bond Street, London,
has log been a feature of the tewn, and his
principal works were shown there. Among thewn
are “Cirist Leaving the Pretorium,” ‘“The
Entry into Jerusalem,” * Moses and the Brazen
Serpeat,” ““ The Dream of Pilate’'s Wife,” ““The
Triumph of Christianity” and ** The Martyrs in
the Arena.” Later works were the ‘* Ecce
Homo” and ““The Ascension,” placed in the
gallery in 1879, some illustrations of Shake-
speare and *“The Tortured Soul.” A few years
ago M. Doré took up sculpture, and has had
much success. His work, especially that of
decorative guality, is excellent. Ot this class is
the vase emblemacizing the “Vine” and a mir-
ror of bronze with Cupids, execated, we believe,
for the Empress of Russia. He exhibited at the
Salon the following plaster groups: ¢ Love and
Fate " (1877), * La Gloire " (1878), ** L'Effroi
(1879), a *“ Madonna '’ (1880), ** Christianity "’
(18S1), and ““ The Vine” — as a bhronze vase
(1882). He also did & bronze figure of ¢ Lerp-
sichore” ">r the Theatre of Monte Carlo.

Doré used models for his statues, but none for
his pictures. It is related that he once stated
to an inquiring but illustrious personage, “‘We
do nst paint with models here ; we paint with
our brains.”

The great artist, on leaving a musical recep-
tion, neglected to mutlle his throat. Inflamma-
tion set in, and on Tuesday, the 23d of Jaunuary,
he died. His name willlive. He has painted
it in undying color.




