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WALL PAPER AND DECORATIONS

1 NIR. OSILIN ROMNE.

F STUART FOSTER. of Thc Watson,
Foster Go., Limited. is now in Rome.

Mr. Fosterintends, befare returning, to visit
the art centres of the old world to obain the
most aitistic designs possible for the corn-
pany's issue ofsamples for next season. S.
S. BIner, of the above company. states that
Mr. Foster has been so far most successful
in ibis, and that the range of samples which
the company waill show next season will un-
doubtedly be among the strongest in the
market. Artistic designs and colorings with
many novelties will be the strong feature.

Mr. Foster's hecaith is steadily improving,
and his Canadian friends wvili soon be
welcaming hini home.

JOlIS 0FF TIIE MARiKET.

The National %Vall Paper Go. have with.
drawn their samples of job lots, and their
salesmen fiom, now on wvill show the current
season's goods. This puis the market on
a hirmer basis. The other factor*ew
undeistand, have agreed whth the National
company to hold back stock goods until
afÈerjuly i.-WaIl Paper News.

Tif12 FAMSON FOR INGRAINS IN CANADA.

The Watson, Foster Co., Limited, have had
an exceedingly large sale of ingrains during
the past season. This is not to be wondered
at, as they had a fine showing of colorings,
ail selected with great taste; but the strong
feature is the friezes and ceilings wbich
match the side walls. Among these wve inay
mention No. 1741, a 22-inch Louis XV.
frieze. This is show» in nearly ail the
dark colorings, and is most effective.
Aiother handsome frieze is No. 1698, 22-
inch, style Louis XVI. This, in the ligbter
shades is a very beautiful frieze. No.
1692, Germa» Renaissance, is equally
good in dark or light shades. Nýo. 1668,
18 inch. Louis XIV., makes a beautiful
parlar frieze, where neutral Uinis are
desired.

Dealers who have flot yct placed their
arders for ingrains. or who wish ta sori.up
their stock, should write foi '-amples.

INTERIOR DECORAT1ON.*

li is dificult for a decorator, as indeed it
is for one in any calling. to divest himnself
of the interest be has in bis work sufficiently
ta stand aside ane. judge of its importance
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and place in relation ta other things. And
yet I arn convinced tirat, in many cases there
exists such an erroneous conception of the
funictions of decoration as ta justify a more
emphatic assertion of ils importance than is
usually made. I imagine that few, even
among architects, would consent ta the
proposition that a certain raom or hall should
be designed mainly for the display of-
decorative treatment, and yet many ai the
best known buildings and apartments in the
world are of littie use except for the display
of their decorations, and were primarily de.
signed for that purpose. The Sistine Chapel,
Loggia of the Vatican. portions of tbe Louvre
and Versailles, the palace of Augsburg and
many others suggesi themnselves This at
once gives dignity ta the art. One hears
continually of the nccessity for rnaking
decoration a background for something cIse,
such as pictures. furniture, dresses, people.
and in many cases it is desirable, but by no
means in aIl. It woul.- mani!cstly be im-
possible ta apply a purely decorative treat-
ment ta a vcry moderate proportion of the
work undertaken, yet in a modifled degree
il sbouîd be applied ta every wvork of any
importance. The ceiling of the room niay
always be treated purely for decorative effect.
Consequently in standard work we find the
most elaborate decaration applied there.
Nothing interrupts the view. nar is the ceil.
ing s0 much within the ordinary range of
vision as ta weary anc. But ihere are rooms
in which tbe walls niay be treated almost as
elaborately as the ceiling and with satisfac-
tory rcsults. The plea for the pictures is in
mast bouses sucb a hollow one as flot ta be
worth seriaus consideration. I have sec»
the greatest care talken in the selection of a
wall paper for a raam, bath as ta, pattern
and calor with reference ta the pictures, and
afterwards have se» the walls hung with
the most inartistic pactures imaginable. One
cf Marris', or Crane's or Shand Kydd's
bold designs would have bec» inflniîely
preferable.

I spcak of wall papiers becausethey are, of
necessity the almost universal cavering mia
terial for walls Of camparaivcîy modern
invention (fia trace ai tbcmn exists previaus
ta the x6ih century), no other materiai bas
offered itself nearly s0 satisfactary for trans-
ferring dcsign and color ta wvall surfaces.
And tbe material itself x'nust be completely
ignored, the inost successful paper bcing
ibat in wbicb behind the design and color
there is fia thougbt o! papier. To canceal

thae miaterial in tbis case is l)erfectly legiti.
mate, as il is only a mneans for iransferring
the design 10 the wall. On ibis accounit, we
are free to draw tipon a great range of other
materials, and while there need be no
attempi ai deception, the fine qualities 0f
silk, iapesiry. leather, etc..* are obtained it
a cost whiclî makes dec:oration possible.

As in mosi other work, simplicity is the
koynote of decoration. I do not mca» by
ibis weak color or the absence of design.
Olrdinarily, ihere is neiiher lime nor oppoc-
tuniiy for a special planning of each scheme
that prescrnts itseif for arrangement. So
that, in mosi cases, a general rule mlust
apply. I have found ibis 10 be safest.
Allow one color to stroaugly predominate in
tbe room. The other andi smaller mass
should be an analogous color. Any other
color should be contrasting and sniall in
quantiiy. Simpliciîy in colar is obtained
by tbis means. Then ornament shotild not
be weakly scaîiered over the surfaces, but
miassed in parts. Large, plain surfaces are
always grateful ta the eye. Such decoration
as the Moorish or Japanese diaper is no
exception 10 ibis, for their repeaied patterns
become really plain surfaces. The decora-
tor's task is made more difficult by the
varieLy ofliUnes hesometimes meets. Among
the mosi trying rons to treat are those in
which thec archiieci, .iithoutiapparent reason,
has miade several heigbts for doors and
windows, and bas placed these openings
without regard ta, the space on the walls.
This indifference ta spacing of the walls and
lining of daors and windows gives no end
af trouble in the after decoration and
destroys the repose of the roomn. In fact,
the only saf e road, when such conditions
exisi in a marked degrce, is ta caver the
wvhole wall with one treatment, and thus
dodge the difficulty. h is well alsot10 void
inharmoniaus, color schemes in the fixed
niaterials, such as woodwork. tules, etc., not
only ih each other, but with the probable
after-îreatmenî of the rooni in harmony
wvith ils character.

Rizh coloring is almost indispensable ta
successlul decoration. Event wbere light
tinis; are used, plentiful use a! gold should
take the place of color, for gold itself ls very
rich and saiisfyin1g. As ta the use of variaus
calors, very litie cari be said in a paper of
ibis nature, but a few suggestions niay be of
use. Stronger colors, nay bc used on the
walls than niight bc thought possible vmlh
goad results. The lighter blues are reced-
ing and the deeper blues are useful an an
over-lightcd room. Reds are nearly ail
assertive, but the strongesi reds can bc
introduced into the color scheme with
happy results. The samne may be raid
o! the yellows, some of which wall bring
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