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fault-finder would be at bis wit's end
to point out anytbing to cavil at. The
enlargement of the gallery lias added to
the capacity of the theaire, and the seat-
Ing-room is now about as follows :
lower fi or, 556 seats ; dress-circle, 433 ;
gallery, 600 ; private boxes, 48 ; makingf
4 total of 1,637, a figure whîch canmp-
6tools and standing-room would bring
%Ip to over 2,000. Thie arrangements for

'xtare so excellent, that Znii case of
flecessity, an audience of that inumber
'COUld obtain egress iii tliree or four
Illinutes.

The opening of the theatre ivas fitting-1Y inaiîgurated by Tor nito's favourite,
Miss Neilson ; and lier appearance to
eecite the excellent opening ode, written
by Mr. F. A. Dixon, ail Old and valtied
Voftributor to this Magazine, was greeted
Weith ail thie old-tinie enthusiasm. Miss
NÏeilson's inerits as an actress have been
"0 often enlarged upon in these colunins,that there izs little to say on the general
%ubjeet It may not be uninteresting,
hOweve*r to institute a comparison with
her form;er self. She appeared in four
Characters, Juliet, Rosali)id, Viola, and
?aUlio1e, in 'tbe Lady of Lyons ; 'twicelul each of the first thiree, and once iii
the 'ast. It was amatter for regret witli
1flanY of her admnirers that on the occa-
&'on of this lier hast visit to Canada, she
did flot substitute for lier repetitions of
lt>8alind and Viola, some of lier more
MduOus roles, sucli as Julia, in the

4l in hback,' y Isabella, i e s r
hue Meagtree or Imogen, in ' Cymbe-
~eIeate ?robably, however, a soinewbat

o cte physique renders it necessary
.1teactress to confine hierself prin-

PL )"Iy to liglit2'r par s, a circumstancewhjch C
011is May also possib]y accomnt for tlie

on of the scemme ina Rom-3o~'td J uliet,' where the nurse brings
a0uhe the tidings of Tybalt's

4%h. On any other grotind than thaît
h9eted, thie excision of this-one of
g reatest scenes in the play-would

rqute inexcusable outrage on dra-
ti., Propriety. One or two innova-

s 011e the text are by no ineans im-
,%rie f*. Thus, the repeated utter-

e fthe name of Romeo, after she
afl t~ thground iu the scerie of part-

Wfit lier lover, and also after
lazu theBleeingpotion, are unwar-

% befadetio s which have the dis-
* th'eeto making the representa-
tic" tOtheextnt ndicated, that of, not'% ir i love, but a love-3ick girl. A
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great 'Shaksperean critic bas pointed
ont, quite truly, that Juiet and Romeo,
.desperately as they are iii love with each
other, are not love-sick. The con-
suiniate art of the poet is, indeed,
nowhere better exemplified than in the
way in which, in this wonderful play,
lie keeps clear of that pitfall. How
bright anîd healthf ut, for instance, is the
demeanour and mental tone of ltomeo,
whien in exile, before the news of Juliet's
stipposed death is brought to him ; how
utterly free fromi anytlhing, mawkish, or
inaudlij, or înielancholic. If there is
any green-sickniess visible in hlm at any
tiaie, it is in the early portion of the play,
wlien lie is iii love, not with Juliet, but
with Rosalinîl. A careful examination of
the drama will show that the Juliet of
Shakspere is quite as free as Rorneo
from anything resembling morbid senti-
nientality. Even the agonizîng parting
from lier lover has not the effect of
bringing hier down to that level. lIn the
phrase-and how beautiful and touch-
ing an utterance it is-wliich inay be
taken as the key-note of this scene-

0O, by this counit I shall be much in years
Ere 1 again behold my Romeo,"-.

as well as in the succeeding question-

"O0, think'st thou we shail ever meet again ?"

there may be the forehoding of a vivid
imagination-a foreboding justified by
tjue event-but siirely there is nothing
wliich bears the faintest indication of a
mind disordered or made sick by love.
That even so trifling an addition to the
teit as that indicated,should have the ef-
fect of introdncing au element into the
character of Juliet which the pet was s0
careful to exelude, shows how rash athing
it is to attempt to improve upon Shaks-
pere. Even the swoon, or partial swoon,
int ivhich the actress lapses at the close
of the scene, is an innovation not found
iii the text, thongli possibly on allowable
one, in view of the fact that, tc, the
modemn society girl, fainting is not the
unfaniiliar Lhing which it was to the ro-
huster and less sensitively organized
women of Shakspere's time. 0f the
closing portion o)f the potion scene, the
actress gave a different interpretation
froni that given during lier first visit to

Toot.On tbe formier occasion she
drank off the sleeping potion with com-
parative caîmiieas, witli an expression


