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Chattin’ up ‘electronic music’ with Plastikman

ANDREW ROSENFELD

THE BRUNSWICKAN

As of late, so-called “electronic music”
has been receiving a lot of attention from
the music industry and the music media.
Videos from the Chemical Brothers,
Underworld, and the Prodigy have been
receiving heavy play on MuchMusic, and
Much has also occasionally broadcast “R.
U Receiving,” an electronic-only show.
This music has been distanced from the
ideas of “techno” and “dance music,”

. commonly associated with things like
Elecmc Circus, but perhaps only to sell
(e it to a larger audience.

«Recently, Andrew Rosenfeld conducted

.. an interview with the co-founder of

Canadian “electronic” label Plus8
Records, Richie Hawtin, known more
commonly as the artist “Plastikman.”
They discussed a variety of topics, the
main one being this recent flurry of
industry attention.

A: Over the last four or five months there's
been quite a big push in the media for

«ftechno” or “electronic dance music” or just

Selectronic music,” as they'd like to term it.
“Where do you think that's all coming from?
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Like, we're just “post-punk” here in North
America and we need some new big thing
to sell copies and snare viewers?

R: You know, that is probably the main
reason. It’s kind of disappointing, but
that's what it has to come to. If that’s
what it takes to get noticed, I guess it's
ok. The last few years, no one really
knew what to get into, so they flogged
the grunge, and 70’s rock music
rehashed, and 60’s rock music rehashed,
to the kids, 18 and 19 year olds, 20
year olds, and that’s been what they've
been selling. But, it seems to slowly
be dying. Record companies aren’t
selling what they used to.

A: So the whole music industry is falling
apart?

R: Well, for the music they've been
pushing. Like, 1996 was one of the one
of the worst years in the record industry
for sales. There were a lot of major artists

in the alternative rock scene who didn’t -

sell enough for the majors. They're
definitely looking for the next big thing.
If they had a choice, I don’t think
electronic music would be the next big
thing for them, because they don't

»

understand it, but I think it's the only
thing out there which they haven't tried.

It'll be interesting to see if some of
the smaller labels in North America
who've been doing this get the
recognition and sales that they deserve,
or if it’s just going to be the major
labels hyping this electronic music and
selling what they consider to be
electronic to the masses.

A: Do you think that North America is
really going to be receptive to all of this? It
is quite different from the very rock-based
stuff that we've had here for the last few
years. Europe has always been way more
receptive to electronic-y sounds. Do you think
there’s going to be a big problem with this?

R: Well, Europe has always been more
open to all sorts of things. Yet there
are so many people in America that
even if only a small majority of them
get it then it would be great. But, |

‘can’t see major labels making enough

sales to keep them totally interested in
it for the long term, not on a major
scale. Hopefully, their push and all this
media push will just prick some
people’s ears up. On the whole, I just
hope that for every 20 people who say

t 4

Artist Title

1 V/A Back to the Basics

2 Moe Koffman Quintet  Devil’s Brew

3 V/A Strawberry Fields

4  Madeleine Peyroux Dreamland

5 TheValentino Orchestra My Foolish Heart

6  David Sanchez Street Scenes

7 V/A Give'em Enough Dope
Metheny Group Quartet

Cole It Happened One Night

ger Baker Trio Falling Off the Roof

Wild Hot

JAZZ -

Compiled by Andre Theriault

BeatBox Topl0
Compiled by Steve Hodgson

That’s How It Is 12"
Camay / Daytona 500
Werath of Math

What They Do

Nature of the Threat
Can't Stop, Won't Stop 12"
The Foundation

this is a pile of shit, there’s one person
who will say “I've never heard this
before, but it’s amazing”.

A: When I first started seeing all this stuff
I started to get kind of offended. I guess
that’s just techno snob-ism or hii

music by listening to stuff like
Kraftwerk and New Order, I didn’t
jump in saying “I was into rock
yesterday, but now I'm into this stuff
called Basic Ch 1 crazy 1
stuff! There’s nothing going on, it's

ing, I totally understand it!” That

¢4

R: Yeah, | was like that in the beginning,
but people are just being assholes if
they're trying to keep something from
someone who may really enjoy it.

A: Yeah, I agree totally. Now I look at it
like we might finally have something here
in New Brunswick, perhaps. Especially here,
where people can't get this from word of
mouth or anything, a lot of it is just through
MuchMusic itself. So, even if it’s not my
Javourite stuff; it’s introducing new sounds
to people who would othenwise just not get
this at all.

R: And you have to remember that if

you play the average person one of my
records or Derrick May's records or
Rob Hood's records, they might be
scared off before they even have a
chance to like it. Whereas if they hear
something hybrid-y like Underworld
it softens the palate. I got into electronic

Top 10
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didn’t happen to any of us.

A: Okay, so basically we've established that
there’s not a real reason for this big push other
than they're desperate for something else. It’s
not like the techno coming out now is anything

great for fucking mass marketing. They're
just great at force-feeding us stuff, forcing
it so much that some people who like it
just get sick of it. They just go overboard
with it, they just don’t know when to
quit sometimes. But, it's like rap. Rap
was a really big fad when it first came
out, and it got really commercialized.
From under that, all these people came
back and re-invented it, and started doing
some abstract things. So, now you have a
commercial end of it, and you have some
really i ing people underneath

really great or really revolutionary and it’s
Jjust exploded and the scene has been just
pushing for so long and it just hasn't gotten
the coverage, and finally now?

R: A lot of it isn’t pushing
the same boundaries as it
used to. But there is a wider
base for it already, it’s not as
alien as it would have been

5 years ago.

A: With the media coverage of
it, do you think it’s just going to
be a fad?

R: Well, see, that's the trouble
with America. America is just
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making a living, having a good time and
making some really cool, interesting
music. So, that’s probably what's going
to happen with electronic music in North
America.
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