Painting by Tom Thomson

THE WATERFALL

ed, and should appear to be the best
or the only technique to adequately
express the idea. U.m\'ovc‘r unaccus-
tomed a fm'hni(.mo.' if, after a sl.mrt
aequaintance with it, one loses sight
of the technique and feels only the
emotion of the picture, that technique
is good. Judged by thAose (‘I‘lf(‘]‘lOIl%.
his technique is nnassmla!)le. Draw-
ing was to him the expression of 1':'orm:
and form might be expressed ])) any
method, so long as the form is true.
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One would have expected that with
his intimate knowledge of trees he
would have loved to paint all their
traceries. In the “Northern River”
alone did he lavish detail on his trees
and here only because it helped the
pattern. In one in whom the sense
of design, of decoration was so de-
veloped that is the more striking, for
in his sketches and in his larger pie-
tures he always treated trees as
masses. In his painting of them he



