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LITERATURE AND ART.

By ProressorR WM. Crarx, M.A., D.C.L.

‘T’ might seem unnecessary to re-
mark, at the outset, that the ad-
dress which I have the privilege of
delivering is not a Concio ad Clerum,
but a Concio ad populum —that the
speaker makes no pretension of in-
structing or even criticising the artist ;
but simply wishes to point out some
connexions between Literature and
Art—in fact and theory ; that is to say.
as these connexions are. illustrated in
the history of mankind, and as they
are disclosed in the identity or simi-
lanity of the principles upon which
Literature and Art aliké depend.

But here, at once, the very title
which has been given to this address
way be called inquestion, as involving
what logicians would call a cross divi-
sion. Can we, in short, draw a sharp
line of division between Literature
and Art? Does not poetry, for ex-
ampie, belong to each Province? Is
it not at once the flower of Literature
and the consummation of Art?

We might at once acquiesce in this
criticism, pleading oaly ‘that, in the
unity and coinplexity of human life,
there can be no absolute separation of
any one Province from another, that
most subjects of interest can be
arranged under different heads, and
that * practically we all understand
what we mean by this division.
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But perhaps it .aay be as well, be-
fore going further, to ask a little more
particularly what we mean by these
terms, Literature and Art, and to point
out more exactly the nature of our
own undertaking. “ By Literature,”
says Dean Stanley, “I mean those
great works, that rise above profes-
sional or common place uses, and take
possession of the minds of a whole
nation or a whole age.”” Admirable,
no doubt, like so much that came
from the Dean, but also like much of
his work in 1ts vagueness. * Litera-
ture,” says Carlyle, “is the thought
of thinking souls,” and, altho’ this is
not quite precise, it brings out the
contrast >r connexion which I prin-
cipally thought of—namely that the
thought of a period or a people is
closely related to the art of the same.
Here is a definjtion which is at once
precise and comprehensive: “ The
class of writings in which beauty of
style or expression is a characteristic
feature, as poetry, romance, history,
biography, essays: in contradistinc-
tion to scientific works, or those
written expressly toimpartknowledge.”
We should perhaps hesitate to com-
prehend history in this class, since
here the mere style is of so much less
consequence than the accuracy of the
facts and the judgments.



