.(:undo Molman is a giant ﬁgurc on the landscape of Canadlan art, as a painter
and-as the acknowledged leader and spokcsman for Frénch-Canadian amsts, :
both in Quebec and throughout the country. :
o Davnd Thompson, highly rcspcctcd art critic of the London Ttmcs writing
in the catalogue for the Canada Council Collection, circulated by the National
Gallcry of Canada in 1969, said of Molman s work: “[it] is colour painting that
works, not on the nerves, but on the emotions, and a mampulanon of colour
" contrast in which tension and brilliance are remarkably allied to spaciousness
and — a quality that only one or two Canadxan painters can match — - a solid,
unhurried grandeur of presence.”
", Thereis nothing tentative or indecisive about Molinari’s work for some years
- now he has produced paintings of matu_rc power and clarity of vision. His
'Mutation, for example (ill. p. 167), is reminiscent of a musical chord, vibrating
rich colours in complex juxtaposition with each other. David ‘Thompson, speak-
ing of Molman s colours generally, says, “The effect is less of the energy of colour .
" than of its rcsonancc and orchcstranon Molinari’s work i is gcnumcly a tnumph
of the whole over the parts: the latter are cunningly simple, but have been put. ,
. togcther to form a wholc of massive integrity and beauty. S
 The musical rcfcrcnccs which Molmarl calls forth are appropnatc he was
born of Itahan parentagc in Montrcal whcrc his father was a musician. His
A,matcrnal grandfather had a studio castmg ﬁgurcs in plastcr, rather like the
inexpensive and popular art of that time. Molinari was at case in thc artistic
atmosphcrc and decided carly wo bccomc an artist.
~ In 1948; the year of Borduas’ tradmon-shattcrmg Rcfn: Global Molinari,
thcn fifteen and still in hngh school, cnrollcd at L’Ecole dcs Beaux Arts for night
classcs. At that tunc these classes were: cxtrcmcly academic and Molinari found
thcm mhxbmng, a precocious, but-accurate, )udgcmcnt ‘Molinari was fortunate:
the comings and goings in the famxly home included artists~ studcnts of Borduas
~ and followers of Les Automatistes, among others — and he had become interested
in thcm while still a child. Before he was in “his teens, he rcmcmbcrs he talked
ot to ‘these mien and stUdlcd their pamtmgs he ‘also recalls secing the first Auto-
matiste exhibit in 1949, an event whnch made him conscious of the international
non-figurative movement. R
Like Tousngnant, Molinari studncd‘at thc art school of the Montreal Muscum
”'of Fine Art, where one of his teachers was Gordon Webber. By the time he was
seventeen, Molinari had committed hlmsclf to personal rcsearch and was curious
about the Automatiste belief that painting could be done automatically, intuit-
ively, out of the subconscious. Molinari blindfolded himself and painted in the
dark in order to explore fully the concept of spontaneous, gestural painting about



