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,ne »î*t of eibroidery is -%vortlhy of serioms cuiisideration, iuid its rncthods slhoula

be Sti(Iiel 1by tiiose wîio atteililif textile deeorîLtioii. WhlîI adinift.ing that a pic-
.srcd ntlîod is always seeondary to tie perfecf produet, yef One iay insist 1u1oîî IL

nîlethod w'hichi experienlc lias Provcd wlvI accomliili the resift ini preferece to 11o
îuctlo(l and resîilts wieclî arc the opplositc to succCss.

'l'ie art of înbroidcry lias fallexi into a state of dilettanfeisin foir the reasoii thiat
-%ith the inereased p)opîilarity of thc %vork a inistaken popuhLr i(lca ])as ariscn that it
is ilffer ail a tlîing to bc (1 picked up ' raflier than Consceitioluslv studied. No fallt
of this soit can bc founid %vifl the old enibroideries, licea use thcey %cere cxecuted ini
Couivents Nwifh tlhe serjous Plrpos of eliurch decoratioji, or by wsorkcers lholdinîg coml-
mnissionis of great, -%allie front fthe courts, and tlierefore reccivcd such attention as
sliould bc accorded a file art. Moderncunbroidery as it is donc and taughft ili the
selîools on tie 1,otiier side" togrethier with Japans îdOhns ok is wvorthy of
thie history of the art, aîîd tlierc is nu reason wliy oîîr popuilar Canadian work sliould

not bc as excellent.
The -encrai adaptation of cinbroidery to houschiold liniezîs is distinctly Am,.rie;aiî,

aîiid it is one of tiiose cases in -%w'Iîi a tliîîg set apart as if werc for a prescribcd pi-

Iîose has beeîî translafcd, so to speakz, inito a l)opular forin. T1his lias liad twvo resuifs,
uiîe to Io(îwer the standard of the ~orlz, thec other to bring the upliffing influence of
suiel an art into evcry-day life. 'fli latter resuit is sufficieîîtly inispiriîig to appeal
to tiiose wlîo aftexnplt the work to iniake flhc former imnpossiblc l)y soîne scrious afteui-
tion to flic tlîeory of the workz.

'Tle objeet of thc followviiîg imper is to fîîlly explain the tlîcory of cmnbroidery
aîîd fli încflod of earryiîg- if ouf. The question of miels authority for laying dowu

I-ytcîn of ries inay nafumrally arise. Ay (ifs'gi no cg o lc fr u c-
1i-offerv m Ii anlswer ail blucli qluelfions. ExýpUrieni.c lias U-6tillilsluied a suiuence Nviehl
%vill conviîcc flic iîîquirer of fthc digîiity of flie art. Wu do nuf ttelnp anytlîing
new so far as flic technique is conccrnied. Wce want rafhier f0 apply flic pcrfectcdl
toclinique of antique %vork fu our miodemn ideas and u.ses uf decoratc(l fabvies. 'fle
oiîly deroration -%hlichi is legifiniate and, flicrefure, %liiulh is artistie on textile fabrics
iq emnbroi<lcry. Wlîen we undertakie any oflier surf fthe pruduution is nut une wliieh
lias ILny plaLce iin art. Consistcîîcy is an clernent, ifitout ivili io1 art is possible.
Woollen flicdsa ch oiily conlsistentf ilaferilîs tu furi IL part, of wuven fouida-
t jous. 'fli absolîte consisfcncy of cînbroidery as a textile decurafion is flhc secret of
its coîitintious lîistory, and tMie assurance of ifs future.

Cop)yrighit, 1899, by Mrs. L. Barton Wilson. Ail riglîfs rcscrved.
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