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ilennie, Karle of Southampton, and
[ .c. Countesse of Bedford”  The
reawon why he names three patrons,
aned i thus order, 15, that he hikens his
Lok toa “bouncang bowe” of his
cnn, who now, “after some strength
cathered to bring it abroad,” requues,
“as the manner of the countrnie 18,
that there should be two male wit
nesses, and onc female, to his “entrie
Chnistendom ™ H~  thercfore
entreats the three personages named,
to act as sponsors to the *young
springall " to take him under their
protection and “avowe him theirs.”
Hennie, Farl of Southampton, by
whow “pate and patronage™ in par-
ueular, Florio here frankly says he
has hived some years, and *‘to whom
he owes and vows the ycares he has
to live,” was the well-known friend of
whakspeare. In Southampton's circle,
a good deal of quiet joking went on
at the cxpense of “resolute John
Flono,” as he stvled himself; and
quite a hitle feud seems to have
sprung up between him and the great
dramatist.  In 1591, in a work en-
tutled “Second Fruits,” Florio had
ventured the remark that “the plays
that they play in England are neither
nght comedies nor right tragedies,
hut representations of Histories with-
out decorum.”
glance at himself, Shakspeare remem-
bered this observation of Florio’s; and
1597, when “ Love's Labour’s Lost”
appeared, Florio was immediately re-
cogntzed 1n Holofernes-— Florio, of
course, grotesquely overdrawn.
the Preface to the Reader, in this very
book, the ‘“ World of Words,” we have
Florio endeavouring to retort by re-
calling the fact that aforetime Aristo-
phanes brought Socrates on the stage,

nia

quite the contrary. “Let Aristo-
pbanes and his comedians,” Florio

mouthes on Socrates; those very
mouthes they make to vilifie, shall te
meanes to amplific his vertue.” .n

' interprets

As being certainly a
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“lTove's Pabour's Lost,” an abaored
onnct s attnbuted to Helofernes,
There 1s prabably  <peeal point in
this.  We Jdeduce from the Prefacce
here before ug, that Florio did indulge
1n a sonnct sometimes, and that on
account of one he had, to his great
displeasure,been styled by Shakspeare
a ‘rymer,” “notwithstanding he had
more skitl in good poetrie than my
shic genticman seemed te have n
good manners and humanitic ™ Once
morc: we may obscrve 1n ‘“love’s
Labour's l.ost,” after Holofernes has
recited his sonnet, Nathaniel exclaims
‘A rarc talent '"—on which, Duil, in
an aside, remarks “ If talent be a claw,
look how he claws |~uriies favour
with] him with a talent.”  Here Flo-
rio 1s perhaps twitted with a ship in
the “* World of Words™ where he
“artighe” as  “taients,
claws, or pounces of birdesor hawkes,’
spelling “talons " thus.

Some time after King James I
came down from Scotland, John
Florio was appointed tutor in Italian
to Prince Henry ; and in 1611 he is-
sued a third edition of his dictionary,
in which the dedication to Southamp-
ton and the rest is withdruwn; and
one appears “ To the Imperial Ma-
jestie of the highest born princess,
Anneof Denmark, crowned Queene of
England, Scotland, France and Ire-
land.” Strange, that it should be one
of the works of this very Florio,
namely his transla‘ion of Montaigne's
kssays, that i3 now preserved as a
precious relic in the British Museum,
as being the only volume in existence
known to have been once the property

- of Shakspeare, and containing one of
* the very few of his undoubted auto-

© graphs.
without doing Socrates any harm; but -

A few curiosities in English, culled
from Florio, may now be given. For

. example : we have “ penteis ” for the
: , p
says, ‘*make plaies and scowre their -

‘“ eaves of a house or a baie-window,
or out-butting or jettie of a house;”

; commonly now, by a misconception,
spelt * pent house ;” properly an ap-



