
Thc Cdnada~Edu~atiouat Mo>ithIy.

magnificent fragment of a philosophic
epic by Lucretius; the.satificali verse,
terse, self-contained, and, stinging.of
Juvenal; and even a few sof the less
feeble of the early Christian'hymns.
This metre vas naturalized in German
literature by Goethe's "Hermann and
Dorothea;" in English by "Evange-
line;" and still more for those who
care for something. better than- the
cheap popular.poetry,by Arthur .Hugh
Clough, in " Amours de Voyage." It
is -truethat Mr.Mathew- Arnold, in, a
letter addressed to the present tvriter,
criticising certain translations from
Virgil which appeared in the CANADA
EDUCATIONAL MONTHLY of last year,
expressed his conviction that " Hex-
armeters w;ulò neve- be popular in
'England."' " There is no 'market for
such things on ouf side of the Atlantic,
nor on yours." "No market"-vé-y

'likelyt Yet this old world metr with
its assôàiations with the oîdest religion,
ihd the oldest pòetry öf our race,"can
never wholly lose its charm for those
who love poetical form for its own
sake. For example, how perfect is
the rhythm of the following lines from
Clough's " Amours de Voyage:"-
'What is become of the brave who fali and

Sdieiin tiiè battie,
Die ih the lost, Iost fight for the cause that

perishes with them?
Are they up borne from the field on the

slumbering ,wings of the angels
.Unto s oi far off home where the weary rest

fiom théir labours,
And the tiýed limbs have rest, and the-bitter

and-burning moisture
Wiped from their generous eyes? or do they

linger unhappy,
Pining and-haunting the scene of their bye-
' gone hope and,.endeavour?
Whether depart the brave? God knows, I

,ertainly do nöt."

Theïever-recurring sameness of the
hexameters dactyl-and-spondee- end-
ing, causes a modification of:it in the
alternation. with, à hexamter-verse of
a new and sbmewha't, shorter form of
the same ;rhythm, called 'the Penta-
me/éror five-metre line, as thus:

Hildiddle,.diddle i-for thus the'cat we.sing
and the fiddle,

d of the I faMons| Ilcow I gyrating1pver tbe l
moon.

The ipentameter line consistsof two
parts-the, first. has two feet., -d.actyls
or spondees at pleasure-thena lpng
syllable-the second, part consistsal-
ways of two dactyls followed by a long
syllable, The: measure ,thus,: fqrmed
of alternate hexametersand pentam-
eters is -one of great stateliness and.
grace., It was.used by the older Hel-
lenic writers ýas the vehicle for both
mournful and amatory poetry, and was
calledElegy-and Elegiac.verse. Schil-
ler's exemplification of it is -well-
known-
Theýhexanieter soais a fount withcolunmi of

-argent,
The pentameter falls gracefùlly back toits

source.

Elegiac verse is little known as yet
in English, with the exception of sorne
most excellent philo'sophical<poems in
thisnmetre by Glough.

The longmetres,:such as hexameter,
originated, with -a simple and slow-
timed variety of the religious dance
tò which they were chauntedinprimi-
tivet.tinies. Such .also was<the metre
used for :the 'aboriginal Latinpoetry,
the Saturnian, and-that'used for; epic
poetry in .the .great literature of the
Sauscrit-speaking peoples of India.
The latter consisted of a "Sloca,"
which was prâctically 'equivalent to
two lines of the metre of Longfellow's
"Hiawatha" read as one. Such is
also the rhythm of the Scandinavian
Edda. But the progress of ,the na-
iionalreligionsnoving from simple to
complex forms, necessitated a, more
rapid and, elaborate dançing, with
a. quicker lyriçal. accompaniment.
Hence, what is called lyric ppetry4 s
a distinct metrical forni.

Vèiy ëaily in 'Geek liteiàtùr this
appears in the elabàrate and beautiful
meire called.Sappliic,:from the namne
of its inventor, the IJesbianpoetess,
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