
Quite a large audience assembled in Massey Hall lastTuesday evening on the occasion of the flfth annual concertof the Toronto Orchestral School, under the direction of Mr.F. 1-1. Torrington. This organization, which consists alrnostexclusivcly of amateurs, is doing good work in giving tothem such training as could scarcely be obtained in anyother way, and while it cannot be expectcd that an orchestraof this character will give as fine a performance as would abody of expericnccd professionals, the manner in which. theprogramme was rendered showed that considerable carnestwork had been done in the way of preparation. The orch#-s-tra was assisted by several well-known local soloists, wboevidently gave much pleasure to the audience, while the per-formance of some of the young studcnts-who are scarcelyknown to the public as yet-was worthy of mluch praise.

Tb-~ regular monthly Meeting of the Toronto Clef Clubwas Ui on the 7th ins- Tn addition to the usual informalrné:ýedings a paper '-ai.. rcad by Mr. J. Humfrey Anger in..nhe related some of his own experiences when engagedas organist in an English town. The essay proved to beinteresting, instructive, and amusing, and was listencd towith much pleasure by the members of the Club.
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ials whichi enables hllm to give us occalioîxally a picture, 8UcL
as the lady holding a black fan, of two years ago, wvhý
would be difficult to outclass in the qluality of brillialnt '
cisiveness. Hie inclines to a sober key of colour but witb
strength and depth. His pictures of old people are distfguished by a dignifled repose ; and occasionallY there 15
fine mysteriuus quality in one of his deep toned canvaO
where the figure looîs dinmly out froin its envelOPmnent O
gloom. E. WYLY GRER.

The twenty-fourth annual exhibition of the Ontarffl
Society of Artists was opened on May .5tb and bas beeli
largely attended. Amongst the oil paintings are IlNotr
Dame," a strong sunlight effect, and the "Ri ehlles,[by F. McG. Knowles. Several Scotch mountainscn
Miss I. Tully,, wbo has tbrce pictures now on exbibitiOf '
the Royal. Academy in London. Mr. Wyly Grier xitS

"APastoral Symphony," one of the largest canva-si hcolcinand a portait of a littie girl. Miss Clara Ugse
bas a couple of broad studies of sea and beachi and 80*

Mr. F. 1. Challonci bas a strikin g hcad study of "
Blonde," and Mr. W. E. Atkinqoin a large m0 onlight lnd'
scape and several sinaller ones. eeAThe water-colours are numerdius and inci de sevellifountain peaks, by F. M. Bell-Smýiiitb, Eniglisb aad so
scelles, by W. Smith, C. W. Mailly, Joseph Rolph,
Boultbee, etc.

Na gopof Young and rising portrait painters, mentioed in these notes last week, William Carter's naine w,placed beside those of more brilliant and sbowy men ; butis to be questioned if Caîkin, Fursc or even Shannon wýhave a more lasting fame. Mr. Carter's development hibeen slow; but a steady gaini in power has marked bis courtnot only in respect of technical skill but in those grcat essetial matters of design, arrangement, light and colour. .I1886 he cxhibited in the Royal Academy a tenderly beauttu] portrait of a young girl wearing on ber brow a wreathivy ; and from that time tili the present date be bas becreprescnted at the yearly exhibitions by portraits which, likthat of 1886, were of a high pictorial quality, and sbowe,powers of refined and poetic conception. That Carter inot wanting in the gift of portraying his sitters recognizabliis indicated by the fact that be is in demand as a portraipainter. The matter of getting likeness is probably a certainty witb him, and it is much to bis credit that in tb<course of some ten ycars of busy practice the allurements of commercial prosperity bave not led hum away fromhis carly idealis of what bis art sbould be. On the contrary,he is always improvin g; and, wbile some of bis more poplainivals are showing those signs of dccay wbicb corne witb the.basty and ill-considered production of a prodigious numberof portraits, be is content to complete a few which arc on ahigb artistic plane, cacb canvas being the modest and legiti-mate theatre for the exercise and developmcnt of the artist's
powers.

Although there is no tecbnical display ini the work ofWilliam Carter the critic would be sadly lacking in acumenwho failed to discover that he is, in bis own way, a techni-4eian. Hie 15 a sound painter wbo is the more to be coul-znended for bis reticence because the temptation to win acbeap eclai by the display of a spurious masterliness must begreat in sucli a metropolis as London, wbcrc faine ç'vcnthougli it bc ephemeral) is won by a single 'n'avua effort,'and where fortunes are made out of one lucky "b it." Thétendency to tecbnical precocity, whicb is only too evident inLondon, invariably results in premature decay; and we maylook witb suspicion upon those early triumpbs which are notfoundcd upon a real intellectual. superiority, «or upon thesplendid basis of actual genius. Amongst the younger menwbo sccmed to reacb their tecbnical zenith without a corre-sponding inaturity of their intellectual faculties was thegifted but disappointing Hugb Glazebrook, wbo, aftcr paint-ing a few portraits in Canada,-and tbey werc very good, 1arn toid- returned to London, gaincd a measure of popular-ity, and acbieved some degree of artistic success. Rismetbods were largely founded upon those of Shannon; andprofundity is not to be expccted froml tbe reflection of wbatis sballow. With Carter the growtb of power bas bepnslow, but be bais at last attained a mastery over his mater.

li- Mv Io .
it _My hope is for the littie feet,

ill That now are playing on the green
as rhat they when play anxi toit are oder
3e May wander te sone blissfful shore.

n- My hope is for the littie hands,
n That gather wiluI-.bloom in the mioinThat they miay hear a fadeless flower,

To the angel-land at îninset hcux'.
n My hope is for the heart that yearns,

To tind the answer love would b ring;
1 (O'er white.fleeced waves -sîth golden crest,

DMay flll-winged sails tly home to rest.

II'Life ot atFe)OJ1 ~.

ia strange book; and yet its contents arenolT thin-g. Wbatever we May think of Mrs. Anna Iil
ford, née Bonus, baving a father Ildescendcd frorn a5 %e8
Italian family wbich enjoyed distinction ini the Middle Ages
for the variety and excellence of their gifts "-0O Of thegal*being Ila noted aichemist and occultist," a fact which ni yaccount for the qualities of Mrs. Kingsford-~whaltever lwmay think of tbis lady, ber cbaracter, ber giftÉs, or ber Wor'kiàlpeopie of simîlar preten tions bave lived before, and tlieY W
live bereafter.MrEdd

Rer collaborator, or affinity, or other pole, M.EwI~
Maitland, writes like a gentleman and a scholar, l'04sometimes bis Englisb is a little qucer, and even his grrat
mer not always what we sbouid expect fromn an Oxford Il~Hoeehe bas cvery appearance of being sincere, aithougP
to, some persons bis sincerity will be more apparent thâak'i
sanity. When we mention tlaat, in bis Preface, lie SPek
of IlThe world's foremost Revelators and Saviours," we-understand the double horî'or that 'viii coule over ' 0 mpe
ers.

Many outsiders are apt to jumbie together xîieslfler~lTi
animal magnetisni, spiritualism, and theosophy; and not11
naturally differenu views are taken of these subjects nidu
ally and coliectiveiy. By a good many persons pl.iznfor example -that is to say, tbe calling up and aei
of departed men and women by means of a medium_~has beerl
regarded as a sheer imposture; and 1t is beyond quegtîfll
that a good deal of imposture bas been connected With it.*
Nor is it otberwise witb certain kinds of mysticism' or tbeosopby. A certain Mr. H{arris, who appears in thesePae
and who was, at one tinie, the prophet and guide Of Mr.

Anna Kingeford :Her Life, Letters, Diary and Work, Dy ileCollaborator, EdÎwar,(i Maitland. In tvo volumes. London:il r
Redway. 1896.
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