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1,Lousy film; lýo'usy Yankes
CambM yRow

Capitol Sqwae

review by Peter West
This- fikmiskes a Aossr-known work

by a lesser Agnericman noyelist andnmakes à
mm of 1< (FI'n fot sure <bore areany

j,rAer éan novelists, upati f rom
Iknqjtncwhoan1I munt as Englisb. but

duaes amoîhet, urgument). The film Rou so5
far as to cannibalixe the novel thait aiuses
Jqbn Huston to provido a narmtive - whicb
worlti resommby well, ai rnes.*

EMentially tbis film- is too slow,-Its
besi moments - *M di<ey are moments -
octur from charamir 4evelopment, and
unfoid slowly. Numieroqi patrons fbund

rte tension o! ýwitn forthe filmin wdo
soà-dùf 'usttoomuch b Lest, Muiloft.

*t' Wme any h kind of film ithe
averae Medstucleat Would enjoy, Iet alune
the Egitineers d b d pes.

Le essier tw list theo dianss ubaiseemcd
rigbit, The sec vas'attmaccwe, fur the first
bal! hour or so, and some of the. characiers

th dele esi& Debra Winger, bas
a pboasanway out looking vague *nd sexy.
Nidi Nokte wuas mîmose oenvincing,
someuimes-I <hiik ha:s aIl the good bits.-

Maybe > 1've been 'spoiled.b Ili bç
Ausiralian filmns Jveseen lacl. s filcm

istreal ly ad, ie's jusi awfoil. I recQp j<s
prety letogiye Ira mssw*e~

Brahms fot so hot. either
Edmonioui Sym~>hoay Orcbesa~a
Jubiloe A
Mss~b 6

flnsle.wus la your bésicbonmst style, butvés fu o! enrgy uiui driv, ,bringing the
vot a fitncoe

the nar~ci a udomoe lapjued
review b1' BetS J" b up, bringiqg Mayr back omIi<o four

U 1Myrdrccd<oEC in ýcurtai calis. They say aId ookUrsnoer
amodier «roag performance lasi Saturday -die, muid vih audience, sîemdemce sud'

night The pipgram oenslsted of <b<roé reciion like <ic of Sated» ig t,is
vorks: Coplaïnd s&"Suice fromnAppadcîin ptin îo meo veil hocontiuiung toueat old
Sprins", lavelFs «"iakno Cdanio in G ? WihotsU lakeBrahini Sytuphny No. 2"

aiBrabms2 "Symphny No. 2». for a lonlg ine ta oe
My favorite o!theeveni g s <th

Copland suite. Simple traigbiorward
mousir, the piece bafs a- certini evocative q4à
chia brought on by th~e% useoffolk- Literary~
iuispired melodies. Tbe orchestradidiusic
wo the music with fresh, .ivelà playuug,
clea cris brmais mo u i muxW Su14upuùôhuscliomenA
ocffsiomsack o! duteccon csaused tho pièce
w min.der -an seem drownoou autrnmes but
was not a sérious flav in the performance.

(6uest artisi for ditht xý ws anted:.
pimnist Gwenneth Pryor. SIte gave the WI/
Ravel cocerto. Her piaying vas sharply4
etcbed, vitb food surong aîtackts lI Mbe

e Ionp td highly rbyrbunic sections,.lIN S
long"introductmion Coite slow

second moveeni, sho demonsirated ax
rounded smnglng carie, coenrolied with
subtledies of shading and dyntmnics. Ai ail

thr ~bouti1:iheee, she showedsh r S,y o? echica demanda. The t
orchestra vas solad throughout, lending
spauklng baduing ta dit soloisu. Mayer I C
exeried strong rbyibmic cmntrolkeeping et f/e

uhinga Îuimpn, pardiculsrly li thoeithirdty
movemenu vhich vas a dazzling flash of7lll.,cs at 1O0~1~
sounil. .

The Brahms sympbo Camneafter 1 Lt u \\

Brahms, so it asbard toboobjective. The
orche~er pla edquie l, vith a fine Briig ihe oan-whduoGaiewcy officesbora, tooby a H anmud alo of good before Fridmy, Match 19 and vo vil

muaic from the cello section i parcicular. omblaxon them across out pas o <ho
Tho .,plmyful dmSc-like third movement votider aïd atna of an sweshvuc
was my faoritec. short and sveet. The if orkt.
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